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YOUR EDITOR OPINES
Volunteerism and What it All Means

A few weeks ago,  I was driving home
on my third portion of a three-part commute
when an All Things Considered segment on
volunteerism caught my attention. From it I
learned that the number of people willing to
and who actual ly  do volunteer for
professional, social, civic, and political
organizations is down dramatically from 15
to 20 years ago. Everyone I know professes
to be busier than ever, with no time for
anyone or anything.

 All organizations big and small are
dependant on volunteers. How many of us
look forward to that wonderful retired man
or woman who comes in for half a day a
week? SAA needs volunteers, too. The office
and its wonderful staff in Chicago provide
incredibly valuable services to us as
members, yet they’re simply the tip of the
iceberg. SAA depends on individuals with an
interest in the profession and a willingness
to DO something for their profession,
whether it’s as an elected member of Council
or a volunteer staffing the information booth
at the annual meeting. Many years ago I was
the volunteer office assistant to the Executive
Secretary of the Maryland Society of
Professional Engineers. I distinctly remember
a passage in the letter sent to new members:
We encourage you to be more than just a
name on the membership roster. In other
words, if you’re going to be a member, be
an active member.

Back in 1988 the Visual Materials
Section had fewer than 80 members. Today
the section’s membership has grown to over
350 members. This dramatic growth is due,
in large part, to a small group of volunteeers
who have put their ideas and vision to work
for the section. In the last few years, however,
even with the expanded section membership,
it has been increasingly difficult to find
individuals willing to work for the betterment
of the section.

In the next few months, the Nominating
Committee will be talking to many of you to
see if you would be willing to stand for Chair-
Elect. The requirements for the position, for
all intents and purposes, are minimal:
membership in SAA and the section, a
commitment to the section for two years (one
as  Chair-Elect and one as Chair), a
willingness to spend perhaps 50 hours over
the course of each year (that’s an average
of an hour a week) to work for the section.
As  Chair-Elect the work load includes three

columns for Views, some work putting
together proposals for the annual meeting,
and preparing the section’s three-year plan.
As Chair, there are similar tasks required, but
again, a minimum amount of time. Please
consider standing for this important volunteer
leadership position.

If you’re unwilling to make that kind of
minimal time commitment, please consider
some other ways in which you can aid the
section and its work:
l  Read and comment on SAA’s report on

Sections and Roundtables (see Stephen
Fletcher’s column)

l  Put together a proposal for an annual
meeting

l   Give a paper or chair a session at an annual
meeting

l  Send your ideas and comments about
the section to the chair or chair-elect

l  Write an article for Views (Bob Sink did,
unasked, and it’s on page 8 of this issue)

l  Send exhibition, book, WWW, or other
information, even gossip, to Views

l  Volunteer to work on the section’s
bibliography (see Stephen Fletcher’s
column)

l  Put Views on your institution’s press-
release mailing list.

l  Volunteer to highlight your collection for
a “Collection Snapshot” in Views

l Volunteer to do a book review (you get to
keep the book!) for Views

l   Volunteer to sign the petition to establish
a moving-image materials roundtable
(see Stephen Fletcher’s column)

l Vote for effective section leadership when
you receive your ballot in the August
issue of Views

l  Attend the annual section meeting
l Bring or send (if you can’t come to the

meeting) a recently published book to
show off at the Book Fair at the annual
section meeting

l  Stop by to chat with section leadership
at the section’s office hours at the annual
meeting

l Go on a section-sponsored tour at the
annual meeting

l Join SAA and the section (if you’re reading
a pirated copy of this newsletter!)

And remember, if you’ve volunteered to do
something, DO IT!

Laurie A. Baty
Editor

FROM THE CHAIR
Stephen J. Fletcher, Indiana Historical
Society

With the whirl of annual meeting session
proposals, the  holidays, and the three-year
plan for 1996-98 behind us, there are now
only five months left before the 1996 annual
meeting.  While  some of the goals for the
section have been met, others await
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completion.  Even though you are reading
this in April, this is the  first 1996 issue of
Views. The turning of the new year is always
a  good time to assess where we are and
where we are going, so I’d like to dedicate
this column to that end.

Many of the goals we submitted to
Council last January for the September
1995-August 1996 period have been met.
We created, through the SAA Education
Office, the pre-conference workshop
Digitization of Photographs. (The workshop
Care and Permanence of Color
Photographs, while not in the section plan,
was another  important accomplishment.)
We conducted the section meeting and
office hours at 1995 Annual Meeting.  We
sponsored or co-sponsored several session
proposals for the 1996 Annual Meeting. And
we’ve published the first two of three issues
of Views. Note well: one of the benefits of
being chair is receiving newsletters from
other sections, and Views is one of the best,
if not the finest, section newsletter produced.

The plan also called for leadership from
within the VM Section to represent us to the
larger membership. Katherine Hamilton-
Smith served on the 1996 Annual Meeting
Program Committee.  And while no  section
members were nominated for Council,
Jackie Dooley and Richard Pearce-Moses
were nominated for the Nominating
Committee. Our council representative, Tom
Hickerson, is a member of the section.

What in the plan remains to be done?
Continued work on the bibliography, liaison
work with the Academy of Certified Archivists
(ACA), and the establishment of a roundtable
for moving-image material. In order to plot a
course toward completing these goals, I took
a look through the section’s archives. (See
what happens when you work in historical
societies for 13 years!)

You may recall that the bibliography is
available via the PhotoHst listserv, which
Richard Pearce-Moses, the bibliography’s
compiler, maintains. Donna Long DiMichele
has been the chair of the Bibliography
Committee since year’s end 1994. Donna’s
initial call for additional submissions received
but a few citations, and she received only
one response to a questionnaire about the
bibliography’s future. Given the lull in activity,
her August 1995 column questioned the
viability of the bibliography in the age of the
World Wide Web and searchable library
catalogs through telnet.

 We will be investigating that question,
especially looking to make the bibliography
available to a larger audience. Donna has
recently taken on a new position
(congratulations!). Her new job unfortunately
does not provide her with the online
capabilities needed to add new entries to the
bibliography and make them available
through online resources. We are,
therefore, seeking a chair and committee
members who would like to meet the
challenge. Please contact me if you are

interested. If we don’t have enough
responses by 15 April, we will come calling!

The ACA issue has its roots in 1989
when the section first decided to approach
the academy with concerns about the lack
of visual materials-related questions on the
certification examination.  Douglas Haller
served as the first liaison.

During the 1990 annual meeting, an
ACA representative spoke to the section
about our concerns. One of the suggestions
was that the section select from the then-
recently completed bibliography five to ten
readings crucial to administrating visual
materials in archives.  In 1992 the ACA
responded by stating that the term
documents represented several media
including visual materials and, as such, that
there are related questions on the exam.

A third topic regarding the ACA was a
possible specialized examination devoted to
visual materials. The ACA’s response in
March 1991 was that an examination of this
sort would be far in the future. Is 1996 far
enough?   In August 1994 Gretchen Lake
became the section’s ACA Liaison, with the
understanding that she could not devote
much time to the position until September
1995. In the coming months Gretchen, Judi
Hoffman, and I will be revisiting these issues
with an eye toward the future role of the
liaison. Again your input is solicited, especially
from ACA members. This is April’s goal.

The final goal for this year is the
consideration of establishing a roundtable for
moving-image materials. A number of us are
responsible for films and videos; many, most
likely those with significant holdings, are also
members of the Association of Moving Image
Archivists (AMIA). But I suspect a large
percentage of VM members—and other
archivists outside the section—have
respectable, yet smaller, quantities of moving-
image material and are therefore not
members of AMIA. If this is so, where do they
turn within SAA for advice? Section meetings
are mostly business-oriented and do not
present adequate time to address issues. A
roundtable may be the best solution,
especially since non-SAA members can
participate.

As it stands now, we need fifteen
signatures to form a roundtable. Please
contact me if you are willing to sign a
such a petition. If we act quickly we could
submit it to Council in time for its June
meeting. If we can get the petition into the
agenda and approved, the roundtable may
be able to meet at the Annual Meeting in late
August.

In the newly submitted three-year plan
[found in the next column as part of Judi
Hoffman’s article—Ed.], you will note that
those objectives not deemed ongoing are
dated 1996-97. SAA Council will be
addressing the Final Report of the SAA Task
Force on Sections and Roundtables during
their June meeting. This wide-ranging, thirty-

six-page proposal recommends changes to
the role of sections and roundtables. In short,
it calls for more involvement by the sections
and roundtables in the governance of the
Society, particularly through the Chairs, but
by extension to individual members. As such,
it was difficult to plan for more than a year
hence. Many of the goals in next year’s plan
dovetail into those for the remainder of this
year. Judi and I will therefore be launching
into them during the next six months. It
should be exciting!

I have already begun to study the task
force’s report and I intend to share my
reactions and recommendations with
Council.  Contact the SAA office if you
would like a copy of the report. I would
be happy to hear your comments and
incorporate them into my letter. I know I have
asked, in this and other columns, for your
advice and for volunteers. These are the
avenues for you to be involved in our
organization. I predict your involvement will
become increasingly more important within
the very near future.

FROM THE CHAIR-ELECT
Judi Hoffman, Library of Congress

As I write this, the section’s three-year
plan has just been completed and sent to
SAA. Although I technically head our plan
committee, my deepest thanks go out to
Stephen Fletcher for his collaboration (as well
as his immense help in actually filling out the
form!), and to Sarah Rouse for her guidance,
insight, and support. I am sorry to report,
however, that we did not receive any
comments from other section members.
Please, do let me know what you think of
the plan, and share with me or Stephen any
suggestions you have for the direction we
have chosen for the next several years.

This year, SAA revised the planning
form for sections, roundtables, and
committees, so our submission below may
look quite different to you from plans of years
past. Rather than delineate activities by year,
the 1996-1998 plan separates core activities
from new projects. It essentially continues
and expands the activities and initiatives of
last year’s plan, but also incorporates ideas
for three new projects:  promotion of the
section through a VM World Wide Web page
linked to the SAA home page, sponsorship
of a listserv devoted to archival visual
materials, and a survey of the section
membership to better understand the types
of visual materials and the specific issues with
which you are concerned.

Core Activities
l  Newsletter: 3 issues per year of 10-

12 pages.
l  Annual meeting: 3 hours requested

for business meeting plus office hours at
vendors’ exhibit.
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 Special Projects/New Initiatives [year and
SAA goals in brackets]
A. Independent Activities
l  Consider establishment of roundtable

for moving-image material. There are several
members of the VM Section who have
responsibilities for this type of material. There
is no forum, other than a brief report from
the AMIA liaison during the VM Section
Business Meeting, to discuss pertinent
issues, concerns, etc. We have been waiting
for the task force report; with that in hand
we would like to proceed. [1996-97; 2]

l  Conduct a survey through Views to
determine the types of visual material section
members are responsible for. [1996-97; 2]

B. Cooperative Activities
1. With other SAA Units
l   Develop a WWW page for VM

Section to be hyperlinked to SAA WWW site
(if approved). [1996-97; 1,2,4]

l   Create advanced workshops
concerning visual materials, especially digital
imaging, in cooperation with SAA Director
of Education.  [ongoing; 2]

2. With external groups
l  Maintain communications with ACA

through section liaison; suggest VM-related
questions on certification exam; submit titles
for recommended reading. [ongoing; 2]

l  Investigate and, if possible, implement
listserv focusing on archival issues with visual
materials. [1996-97; 2]

C. Publications
l  Continue updating on-line version of

bibliography [ongoing] and assess need for
hard-copy publication. [1996-97; 2]

Regular Business Activities
Although the revised planning form has

no place for information concerning ongoing
activities beyond the newsletter and section
meetings at the annual conference, we do
plan to continue such “regular business”
activities and are devising an internal
planning form to avoid overlooking them.
These activities include:

l   Submitting name(s) of section
member(s) to be representative(s) on 1997
and 1998 Annual Meeting Program
Committee to committee co-chairs [in
support of SAA goal 1]

l  Identifying section member willing to
serve on SAA Council; if found,
recommending to chair of Nominating
Committee [1]

l  Submitting program and workshop
proposals for 1997 and 1998 SAA annual
meetings [2]

l  Continuing participation in newsletter
exchange [4]

ARCHITECTURAL
RECORDS ROUNDTABLE
Mark Coir, Cranbrook Archives

As reported in my last column, the
International Confederation of Architectural
Museums (ICAM) will hold its eighth annual
conference in New York City this spring, from
May 18 to 24. This marks the first time that
ICAM has met in the United States, and, from
the looks of the draft program, the
conference should be a very exciting and
informative one.

The conference will formally open at the
National Museum of the American Indian,
Smithsonian Institution, on Sunday, May 18,
and will continue at various city venues
throughout the next several days.  Although
the list of session participants includes
archivists and curators from foreign lands,
most of the speakers are associated with
American repositories. Several are among
the best-known architectural archivists
working in the field today.

Conference organizers have identified
six areas of special focus:  “Collection and
Documentation Strategies for 20th Century
Architectural Archives,” “Building
Technologies: Their Documentation and
Presentation to the Public,” “American
Architectural Collections: Perspectives on the
Past, Foundations for the Future,” “What is
New? Roundtable Discussions with ICAM
Members,” “Architecture: Information and
Education for the Public and Non-specialist,”
and “Documenting Landscape Architecture.”
Sessions pertaining to these themes will be
held at Avery Hall, Columbia University; the
Museum of Modern Art; Wave Hill; and the
Warwick Hotel, the conference’s hotel.

In addition to sessions, several special
tours are planned, including tours of mid-
town Manhattan, Battery Park, Avery Hall,
Museum of the City of New York, MoMA,
Wave Hill, and the Hudson Valley. The latter
is an all day bus tour with scheduled stops
at Kykuit, Lyndhurst, Philipsburg Manor, and
Boscobel.

Registration fees after March 1 are $350
for ICAM members and $400 for non-
members. For further information concerning
the conference, contact Angela Giral,
Columbia University, Avery Library, 1172
Amsterdam Avenue, New York, NY 10027.
Hotel rooms are available for $140 per night
at the Warwick, 65 West 54th Street, New
York, NY 10019. Reservations must be made
no later than April 18, 1996. You may reach
them by phone at (800) 223-4099 or by fax
(212) 489-3926.

As always, anyone wishing to know
more about the Architectural Archives
Roundtable or wishing to be placed on the
roundtable mailing list may contact me at the
Cranbrook Archives, P. O. Box 801,
Bloomfield Hills, Michigan 48303-0801; voice
(810) 645-3154;  fax (810) 645-3029, e-mail
mark_coir@cc.cranbrook.edu.

VISUAL MATERIALS CATALOGING
and ACCESS ROUNDTABLE
 (VMCAR)
Jane Greenberg, University of
Pittsburgh Library School, Chair

Greetings to Visual Materials Cataloging
and Access Roundtable (VMCAR) members
and other readers of the VM Section
newsletter. A great deal is happening that
pertains to the cataloging and access of
visual materials. While it is impossible to fit
all the recent developments into one column
of a newsletter, several significant highlights
can be shared.

Perhaps the most exciting development
is the creation of a document type definition
(DTD) for Standard Generalized Markup
Language (SGML) archival finding aids. The
Bentley Team, a body of archivists and other
description experts, have produced the Ann
Arbor Accords, which is a set of principles
and criteria to guide the creation of SGML
archival finding aids. SGML’s device-
independent quality allows data to be
exchanged reliably between computer
systems without any loss of data. SGML
offers a whole new approach to archival
description, one that will allow for the
encoding of hierarchical relationships that are
often difficult to record in our current systems.

Another important development is
MARBI’s recent vote to eliminate the MARC
field for physical form (755) and redefine
MARC’s genre/form field (655) to incorporate
data previously recorded in the 755. The
genre/form and physical characteristics
debate has been around for some time, and
has involved the visual material, archival, rare
book, and other cataloging communities. In
the past, many visual materials catalogers
have perceived a clear distinction between
the 655 and 755 fields; however, it has
generally been confusing to the broader
cataloging community.

Incorporating the 755 into the 655 field
will help to coordinate cataloging activities for
all parties interested in genre/form and
physical characteristics. Another MARBI
issue is the recent vote to adopt a new
subfield v ($v) for form subdivisions.
Additionally, there is work in progress to
create distinct authority records for form
terminology to be coded in a 155 field as
opposed to a 150 field, in online MARC-
format subject authority control tools such
as Library of Congress Subject Headings
(LCSH) and the Art & Architecture
Thesaurus (AAT). Form terminology in these
authority records will be available for both
form subdivisions in a 650 field ($v) or as a
general form term in a 655 field. Stay tuned!
[See related article on p. 3—Ed.]

Enough about MARC. Congratulations
to Library of Congress’ (LC) Prints and
Photographs Division for facilitating the
publication of the 2nd edition of the
Thesaurus for Graphic Materials (revision of
LCTGM).
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Description of visual archives work also
includes SAA’s current activity to review the
AAT as a standard. The AAT has been
recognized as a standard by Art Libraries
Society of North America (ARLIS/NA), Visual
Resources Association (VRA), American
Institute of Architects (AIA), Association of
Architecture School Librarians (AASL),
College Art Association (CAA), Council on
Library Resources (CLR), International
Conference of Architecture Museums
(ICAM), and the Society of Architectural
Historians (SAH).

Another development underway is the
LC’s Program for Cooperative Cataloging
(PCC) work to create a core-level record
standard for moving image materials
(corresponding to AACR2 chapter 7) and
graphic materials (AACR2 chapter 8). A
draft has been compiled by the PCC Core
Bibliographic Record for Audiovisual
Materials Task Group (PCC CBR-AV Task
Group). Essentially, a core record created
in a bibliographic network must include
certain prescribed MARC fields, provide
authority control for the main entry if it is
already available, and authority control for
at least one or two subject headings. The
core record can be updated by the original
cataloging agency or another institution
participating in the CBR program. While the
bulk of archival cataloging may not lend itself
to the CBR program, there are certainly
cases where visual archival materials are
within its domain. Think of all those
photographic portfolios with copyright dates
and edition statements, and even that
archival film footage that is not unique! I
posted CBR-AV draft guidelines on both the
Archives list and the LCSH-AMC list in late
January. Anyone wanting more information
about the program can e-mail me or contact
the CBR-AV Task Group via
AVCORE@numen.elon.edu.

I cannot close this column without
mentioning format integration. The final date
is upon us (last I heard it was March 3, 1996).
Visual material archival catalogers will now
be able to bring out both the archival and
visual quality of materials they are cataloging
via the 006 fixed field and the new MARC
MX (mixed materials) format option. MARC-
AMC will be eliminated.

In signing off, I’d like to note three
interesting WWW sites.:

1.) <http://www.nlc.bnc.ca/documents/
libraries/caplan.txt> Caplin, Priscilla, “Cataloging
Internet Resources,” The Public-Access
Computer Systems Review 4, no. 2 (1993): 61-
66.

2.) <http://tpot.ucsd.edu> TPOT: Technical
Processing Online Tools includes several great
links for processing and cataloging for archival
and other special materials and links to RLG,
OCLC, and

3.) <http://www.library.pitt.edu/~slislbry/>
The homepage for my institution, School of
Library and Information Services, University of

Pittsburgh, which includes all sorts of links to
library and archival resources.

If you have questions or comments,
please write to me, Jane Greenberg, School
of Library and Information Science, University
of Pittsburgh, 135 N.  Bellefield Ave.,
Pittsburgh, PA 15250; phone (412) 624-
9438; fax 648-7001, or e-mail
janeg@lis.pitt.edu.

ASSOCIATION OF MOVING IMAGE
ARCHIVISTS (AMIA)
CATALOGING and
 DOCUMENTATION COMMITTEE
Linda Tadic, University of Georgia

AMIA’s (Association of Moving Image
Archivists) Cataloging and Documentation
Committee is currently investigating the
possibility of starting a name and subject
authority “funnel” project between AMIA
members and the Library of Congress.

Standards Subcommittee Chair Martha
Yee has written a survey to gauge the
community’s interest in beginning such a
project, which would coordinate members’
creating new names and subject headings
for the national Name Authority File (NAF).
The survey was mailed to Committee
members and to AMIM (Archival Moving
Image Materials: A Cataloging Manual)
revision survey respondents. For more
information, please contact Martha Yee at the
UCLA Film and Television Archive, (213) 462-
4921 or e-mail: efs4cmb@mvs.oac.ucla.edu..

The Committee received a response
from the Library of Congress regarding its
report suggesting recommendations for
revising AMIM. In the letter, the Library stated
that it hopes to begin a revision process in
mid-1996, and would like to consult with the
Committee while preparing a draft. If all goes
as planned, a final draft will be completed in
June 1997, with publication scheduled for
November 1997.

In December, the Committee was
invited to be a Core group by the Program
for Cooperative Cataloging to review its
recommendations for required fields in a
moving image cataloging record. The draft
PCC AV record and a survey were
distributed to Committee members, who
responded in January.

For more information on the AMIA
Cataloging and Documentation Committee,
please contact me at the Peabody Awards
Archives, (706) 542-197; e-mail:
ltadic@libris.libs.uga.edu.

OUR READERS ASK FOR HELP
LVT as an Archival Medium

A question I’m now struggling with is, Is
LVT film output advisable to help preserve
precious digitized images vs. only keeping
them on CD? Do you think this would be an
interesting topic for the newsletter? Can you

shed any light on the topic or direct me to
someone who might be able to?

Linda Folland, Senior Global Image
Archivist, Amway Corporation, Creative
Services, 7575 Fulton Street East, Ada MI
49355-0001, Phone: 616 787 8674, Fax: 616
787 6080, Linda_Folland@commadmin-
ada.ccmail.compuserve.com

FROM THE CONSERVATION
DISTRIBUTION LIST
Code of Ethics for Video Preservation
C.V. Horie <vhorie@mh1.mcc.ac.uk>

The Bay Area Video Coalition working
group on ethical considerations in the
preservation of video seeks information
about any efforts to develop a code of ethics
for this area of preservation. If anyone can
point us to groups or individuals who have
attempted to draft such a code, or to any
discussion of such efforts, whether published
or not, we would be most grateful. For more
information contact Walter Henry,
Conservation Lab, Stanford University
Libraries, 415-725-1140.
Publication about Nitrate Film
Doug Nishimura
 <dwnpph@ritvax.isc.rit.edu>, Image

Permanence Institute, Rochester
Institute of Technology
A number of people have called or

written to enquire about how to obtain Kodak
Publication H-182, Safe Handling, Storage,
and Destruction of Nitrate-Based Motion
Picture Films.

Single copies of the publication can be
obtained by calling 1-800-242-2424 ext. 25
or ext. 19 Monday to Friday 8 am to 8 pm
(Eastern Time). These are the extensions for
amateur and professional products and
either can help. For larger quantities, contact
publications at 1-800-233-1650.

I’m not sure about the current policy, but
they used to provide single copies for free.
Large quantities were available in lots of 10
for a price (for H-182, it should be no more
than $1.00 per copy plus S/H.) Please note
the two extension numbers listed above. The
last page of publication H-182 says to call
ext. 60 for product information, but ext. 60
goes to Color processing.

My announcement of the Kodak
pamphlet was purely for information purposes
and is not intended as an endorsement of the
information. I have only had a chance to glance
through the information, but have not read it
in detail yet. However, nothing jumped out at
me as being seriously “of a different opinion.”
1996 Historic Process Workshops at
 George Eastman House
Grant Romer <romer@ee.rochester.edu>

Hands on! Experience 19th Century
Photography in the Historic Process
Workshops at the George Eastman House
in Rochester, New York.
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Saturday June 22. See the Wet-Plate
Collodion process up close with Mark and
France Scully Osterman, Wet-Plate
Photographers. Make your own ambrotype
self-portrait (to take home) under the
guidance of these expert practitioners [Scully
& Osterman are also the editors and
publishers of The Collodion Journal.  We
had the opportunity to meet with and talk
with them this past October in Baltimore. If
you have the opportunity to see these
excellent wet-plate photographers at work,
it’s well worth the time.—Ed.]. Registration
is limited to 12 people.

Saturday, May 4. Kenneth E. Nelson,
Daguerreotypist, recreates the original
photographic process and then works with
a small group to make a daguerreotype
(paper copies of the plates will be sent to the
participants). Registration is limited to 16
people.

Explore the history and conservation
practices for these processes with Grant
Romer, Director of Conservation and
Museum Studies.

All workshops are for the full day, from
9 AM to 5 PM.  These workshops sold out
quickly in the past, so register soon by calling
(716) 271-3361, extension 218. The cost is
$80 ($72 for museum members).

ANSI STANDARDS FOR
PHOTOGRAPHIC MATERIALS
Doug Nishimura, Image Permanence
Institute, Rochester Institute of
Technology

Since I recently got back from ANSI, I
thought that I would post a short update on
relevant standards. Other related standards
are listed at the end and, if anyone is
interested in their status, they can contact
me.
Overview of the ANSI procedures:

There are four types of ANSI
documents: specifications, recommended
practices, test methods and technical
reports. As a general rule, ANSI is farther
ahead in the area of photographic standards
than other countries. ISO tends to adopt
ANSI standards (after adding “u”s to color
and changing units to SI). We tend to like to
keep standards consistent so as many
standards as possible are joint ANSI/ISO
documents. ISO meets only once every three
years while ANSI meets twice per year, so
more work can be done by the ANSI group.
To make the process easier, delegates from
the major manufacturers around the world
(Germany, Switzerland, England, and Japan)
also participate in these meetings.

The committee IT9 (of which Peter
Adelstein is Chair) can create sub-
committees (with designations such as IT9-
1) and sub-committees can create task
groups all as deemed necessary. IT9 is
authorized under the control of NAPM, the

National Association of Photographic
Manufacturers, and they do most of the office
work. They also oversee the US ISO group
too. Draft documents are usually written at
the sub-committee or task group level. These
drafts are revised by that particular group until
they feel that it is ready for ballot. To save
time, we usually ballot both the drafting group
(task group or sub-committee), the parent
sub-committee, in the case of drafting by a
task group, and the full IT9 committee.

Depending on the ballots, the document
may be sent back for further revision (if
technical changes need to be made) and the
revised document is again balloted, or if there
are only editorial revisions, the document is
accepted and sent to SAC review. SAC is
the Standards Advisory Council. They
ensure that proper procedures were followed
and that all comments were addressed
adequately. This is purely a procedures
group and not a technical one.

The approved document then gets sent
out for 60 day public review (such documents
are listed in the ANSI journal.) It does cost
money to get a copy of a draft document that
is out for public review. Once the 60 day
review has been completed, the document
is then sent to BSR for another check (BSR
is the Board of Standards Review) and finally
is sent to ANSI for publication. Printing is the
slow part and may take up to a year.

Anything marked with ** indicates a new
document coming.
NAPM IT9.1 Silver-Gelatin Film—

Specifications for Stability. Last
approved 1992. Recommended that
ANSI adopt ISO 10602:1995.  We’ll
probably ballot this next year. This
document is largely for manufacturing
properties, but also includes residual
hypo and residual silver limits too.

ANSI IT9.2 Filing Enclosures and Storage
Containers. Last approved 1991 . This
one is due for review in 1996. Sarah
Wagner, among others, will be looking
at it. I’ve also asked Debbie Norris and
Barbara Brown to have a look too.

NAPM IT9.11 Processed Safety
Photographic Films - Storage. This
document was approved in 1994.

IT9.13 Glossary of Terms Pertaining to
Stability (Films and Papers). This was
revised and will complete public review
in December. Already there are some
changes to definitions being discussed
although these changes will have to wait
until the next revision. **[This will be a
new ANSI document available in 1996.]**

NAPM IT9.15 The Effectiveness of
Chemical Conversion of Silver Images
Against Oxidation—Methods for
Measuring. This document was created
in 1993. It contains both a peroxide
fuming test and a bleach bath test.

NAPM IT9.16 Photographic Activity Test.
The PAT was separated from IT9.2 in

1993. This document is being revised at
ISO first and ANSI will then ballot to
accept the ISO version. This change will
probably be done in 1996.

NAPM IT9.17 Determination of Residual
Thiosulfate and Other Related
Chemicals in Processed Photographic
Materials—Methods Using Iodine-
Amylose, Methylene Blue and Silver
Sulfide. This is a joint ANSI/ISO standard
last approved in 1993. The ISO
document was also approved in 1993.
(ISO 417:1993).

NAPM IT9.18 Processed Photographic
Plates—Storage Practices. This is a
revision and Redesignation of PH1.45-
1980(R1989). It will complete public
review October 31 and will be sent on to
ANSI for final approval. **[This is a new
document and will be available sometime
in 1996.]**

NAPM IT9.20 Reflection Prints—Storage
Practices. This is a revision and
redesignation of PH1.48-1982(R1987).
Public review will be completed October
31. **[This will be a new ANSI document
and will be available sometime in 1996.]**

NAPM IT9.23 Polyester Base Magnetic
Tape—Storage. This draft was balloted
in October. Comments have been
returned to sub-committee IT9-5 for
review. If there are no technical changes
following sub-committee review the
standard will be sent in for SAC review.
Otherwise, the document will be re-
balloted. **[This will be a new document
and I expect that it will be available
sometime in late 1996 or early 1997.]**

Other Standards:
NAPM IT9.3 Determination of Dimensional

Change (Films and Papers).
NAPM IT9.4 Method for Determining

Lubrication.
IT 9.5 Ammonia-Processed Diazo Films—

Specifications for Stability.
IT9.6 Photographic Films—Specifications

for Safety Film.
NAPM IT9.7 Photographic Films and

Papers—Wedge Test for Brittleness.
NAPM IT9.8 Photographic Film—

Determination of Folding Endurance.
IT9.9 Stability of Color Photographic

Images—Methods for Measuring.
IT9.10 Determination of the Curl of

Photographic Film.
IT9.12 Processed Vesicular Photographic

Film-Specifications for Stability.
IT9.14 Method for Determining the

Resistance of Photographic Emulsions
to Wet Abrasion.

NAPM IT9.19 Thermally Processed Silver
Microfilm—Specifications for Stability.
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NAPM IT9.21 Life Expectancy of Compact
Discs (CD ROM)—Method for
Estimating, Based on Effects of
Temperature and Relative Humidity.

NAPM IT9.22 Scratch resistance of
Processed Photographic Films—
Method for Determining.

NAPM IT9.24 Arrhenius Testing.
NAPM TR1 Humidity Measurements and

Control in Photographic
Standardization.

WHAT’S UP
opened March 3. Harry Callahan. National

Gallery of Art, Washington, DC.
opened March 27. Building a National

Collection: 150 Years of  Print Collecting
at the Smithsonian. National Museum of
Amer ican His tory,  Smi thson ian
Institution, Washington, DC.

through April 7. Pictures from the Million Man
March. Southeast Museum of Photo-
graphy, Daytona Beach, FL.

through April 7. Appeal to this Age.
Photography of the Civil Rights
Movement, 1954-1968. Southeast
Museum of Photography, Daytona
Beach, FL.

through April 14. The Inner Spirit: Art of the
American Avant-Garde, 1907-1920.
Amon Carter Museum, Fort Worth, TX.

through April 28. Witness. Photography by
Eugenio Dittborn, Mona Hatoum, Lani
Maestro, M. Magdalena Compos-Rons,
Colette Whiten. Southeast Museum of
Photography, Daytona Beach, FL.

through April 28. Ethereal Images: New
Media Installations. Southeast Museum
of Photography, Daytona Beach, FL.

through April 30. A Bruce Roberts
Retrospective. Main Exhibition Gallery,
The Center for American History,
University of Texas at Austin, Austin, TX.

through May 12. For My Best Beloved Sister
Mia: An Album of Photographs by Julia
Margaret  Cameron .  Museum of
Photographic Art, San Diego, CA.

through May 12. Portrait Drawings, 1500-
1900. J. Paul Getty Museum, Malibu, CA.

through June 2. The Etching Revival in
Britain: Selections from the Russel I.
Kully Collection. Huntington Gallery, The
Huntington Library, San Marino, CA.

through June 16. Masterworks of the
Photography Collection. Amon Carter
Museum, Fort Worth, TX.

through July 6. This Wondrous Land:
Mapping Texas, 1570-1860. Captiol
Complex Visitors Center, Austin, TX.

opens April 21. American Color:
Photographs by Constantine Manos.
Chrysler Museum, Norfolk, VA.

opens April 28. Scenes of Daily Life: Genre
Prints from the Housebook Master to
Rembrandt Van Rijn. National Gallery of
Art, Washington, DC.

opens May 4. The Familian Gaze, The Hood
Museum of Art, Dartmouth College,
Hanover, NH.

opens late spring/early summer. The 1896
Washington Salon. National Museum of
American History, Washington, DC.

[Views welcomes additions to this ongoing
column documenting visual-materials
exhibitions around the world. If your
institution is having such an exhibition,
please send the relevant information to
the editor. To keep this column timely,
please remember that Views is in print
three months after the deadline posted
on the last page.—Ed.]

FOCUS ON:
Building a National Collection: 150
Years of Print Collecting at the
Smithsonian, National Museum of
American History, Smithsonian
Institution

Building a National Collection opened
March 27 on the third-floor Graphic Arts Hall
at the Smithsonian’s National Museum of
American History. Drawn from the graphic
arts collection in the museum—the oldest
print-collecting unit in the Smithsonian—the
exhibition includes some 40 prints, images
by Dürer, Rembrandt, and Currier & Ives;
Federal Art Projects prints for the 1930s; and
modern lithographs by June Wayne and
Larry Rivers. It focuses on the process of col-
lecting to show how private collectors and
public attitudes have influenced the
collection’s development and direction. The
exhibition follows the chronological develop-
ment of the collection, beginning with the
Regent’s early purchase of the George
Perkins Marsh Collection of European en-
gravings in 1849. The opening section, “Old
Masters in the New World,” compares
Marsh’s collection with that of his contem-
porary, portrait painter John Cranch, donated
to the Smithsonian 50 years later in 1896.
“Pictures at the Exhibition” includes a selec-
tion of old master prints purchased for
Smithsonian displays the Ohio Valley Cen-
tennial (Cincinnati, 1888) and the World’s
Columbia Exposition (Chicago, 1893). “The
Artist as Collector” focuses on collections
assembled by American printmakers
Stephen Alonzo Schoff, Stephen James
Ferris, and John Sloan, generously donated
by the families of these artists. The increas-
ing availability of American prints and their
influences on collecting are treated in “Ameri-
can Images,” which identifies widening op-
portunities for new collectors, from the Ameri-

can Art Union of the 1840s to 20th-century
print clubs. A final section, “The Curator as
Collector,” shows European and American
relief prints on wood dating from the 18th to
20th century and discusses the important
role of curator Jacob Kainen in building the
collection. An illustrated catalogue, distrib-
uted by the Smithsonian Institution Press will
be available.

IN PRINT
The Reviews
l Library of Congress. Library of Congress

Prints and Photographs: An Illustrated
Guide. 80 p. ISBN 0-8444-0816-6
(paper)  $7.50.

Reviewed by Laurie A. Baty, National
Historical Publications and Records
Commission
This charming little book serves as a

brief overview to the vast visual collections
housed in the Prints and Photographs
Division of the Library of Congress. Divided
into six “portfolios”: “An American Gallery,”
“Pictorial Journalism,” “Politics and
Propaganda,.” The World at Large,”
“Architecture, Design and Engineering.” and
The American Landscape and Cityscape,”
the booklet cuts a broad stroke across the
variety of materials that one finds. What is
apparent and astounding for one perhaps
not familiar with the collections is the
international nature of the images and their
makers. If you’re looking for Rembrandt’s
lyrical drypoints, early color views of Russia,
Käthe Kollwitz’s etchings, or Richard
Avedon’s in-your-face gelatin-silver
photographic prints, you will be able to find
them in the Prints and Photographs Division.
Indeed, they have it all!

The book is lavishly illustrated in color
and provides sweeping examples of the
variety of images that relate to each section,
whether a drawing, gouache, print, or
photograph. Although not receiving more
than a simple acknowledgement, the easily
readable text was written by Curator Bernard
Reilly with the assistance of many of the staff:
Ford Peatross, Cristina Carbone, Harry Katz,
Verna Curtis, Beverly Brannan, Carol
Johnson, and Elena Millie. Following a
chapter-length introductory essay, each
section begins with a brief paragraph
followed by relevant illustrations illustrating
larger collections of materials.

Not quite a coffee-table book and not
quite a reference guide, this fun, small book
serves as a quick reminder to those who just
might forget that the Prints and Photographs
Division of the Library of Congress has
houses many, many more images than the
heavily used photographs from the Farm
Security Administration and Office of War
Information.

This book is the fifth in a series and joins
other short guides already published on
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music and dance, manuscripts, rare books,
and European collections. Future guides will
appear on the geography and map, Hispanic,
motion picture and sound recording, Asian,
and African and Middle Eastern collections
at the Library. And the price is right at $7.50.

lMcCauley, Elizabeth Anne. Industrial
Madness. Commercial Photography in
Paris, 1848-1871. New Haven: Yale
University Press, 1994. (part of the Yale
Series in the History of Art, Walter Cahn,
editor). 140 illus. 456 p. ISBN 0-300-
03854-2 . $45 (cloth).

Reviewed by Laurie A. Baty, National
Historical Publications and Records
Commission
I was in seventh grade when the time

came for me to choose a foreign language.
There weren’t too many options: French or
Spanish. I opted for Spanish. It was easy, it
sounded out the way it looked, and my dad
had taught me to count to 10 in it when I
was about six. I figured I was in for an easy
ride. I was. How was I to know that I’d need
French (and German) to pursue my love of
the history of photography? Especially when
I wanted to know stuff about what was
happening in Europe. Of course in the
intervening two or three years (okay, okay,
five years) since junior high,  I’ve picked up
a basic reading and speaking knowledge of
French and German, but as we all know,
reading in one’s mother tongue is always
faster, and generally speaking, more readily
comprehensible with regard to meaning and
nuance, than in a second language.

It was therefore with great pleasure that
I set about to read McCauley’s latest foray
into nineteenth-century French photography.
Not only is it in English, it’s about commercial
photography, which is what most of us deal
with when it comes to photo collections.
McCauley’s book makes for interesting
reading about the studios and what they were
doing in Paris between 1848 and 1871.
Much of her work is economic and political
history and in only a few instances does the
art historian peek out through the pages.
McCauley assumes, and not unfairly, a
rudimentary knowledge of French as well as
a basic understanding of mid-nineteenth
century French history. But if you don’t have
either, you’re still in for a good read.

Following a carefully articulated
introduction, McCauley divides the book into
two parts. In her introduction McCauley
outlines the political and economic reasons
behind her date choice (1848 is the
February Revolution and 1871 marks the
Franco-Prussian War as well as the Paris
Commune). She talks about reconstructing
who the commercial photographers were,
what they sold, and how the public
responded to their merchandise. Part I
provides a general overview of the studios
and their operators.  Her chapters are filled
with the kind of information I’ve always
hoped to read about with regard to

American studios. The work is enhanced by
statistics and tables documenting the growth
of the trade (or is it an art?) throughout the
century. What was of especial interest was
the heavy use of bankruptcy records to
reconstruct studio histories. Part II focuses
on five different studios as case studies,
each featuring a very different type of
commercial photography. The studies range
from the famous Felix Tournachon (better
known as Nadar) to the lesser-known Bruno
Braquehais, maker of académies (and also
more prurient soft- and hard-core porn—the
predecessors to “French postcards”);
Hippolyte Collard, photographer of the great
Parisian aqueduct and bridge construction
projects; Charles Aubry, who worked
primarily with natural forms (flowers, still
lives, and the like); and a chapter on
photography as a means for art
reproduction for the masses.  Each tale is
fascinating and McCauley carefully docu-
ments all of her work and gives those of us
in the United States new ideas for how to
go about doing our own work on regional
checklists and histories of photography. As
an aside, it is interesting to note that the lot
of 75 of Braquehais’ Communard photos
at Swann’s fall auction sold very well
($41,400) and one wonders if this book and
the excellent discussion of Braquehais and
his work had any effect on the price.

McCauley rounds out her well-
interpreted research with an appendix that
lists Parisian studios for the period under
consideration. There is a detailed biblio-
graphy and the index works well.

While I am impressed with her careful
research that included archival work with
bankruptcy proceedings housed in the
Archives nationale, police records (regarding
the huge number of arrests for pornographic
photography) at the Archives historiques de
la Préfecture de Police, Paris, and personal
papers collections, primarily at the Biblio-
tèque Nationale, a discernable faux pas
(from this American historian) occurs in her
first chapter entitled “Photographers: Images
and Realities.” In it she refers to the absolutely
charming lithograph by Théodore Maurisset,
La Daguerréotypomanie. Regretfully, it
appears that she neither took the time to look
at the print nor to read the accompanying
contemporary description of the print by “J.”
She dates the print 1840, when it actually
appears to have been published in the 8
December 1839 issue of La Caricature
Provisoire (a second version may have been
published in 1840). What surprised me is that
her bibliography includes a book containing
both the print and “J’s” description: Francois
Reynaud’s, Paris et le Daguerreotype (Paris:
Paris-Musees, 1989).

Although McCauley suggests that the
hundreds of people depicted in the print are
flocking to open studios, in actuality, they are
people rushing to have their portraits made.
She further states that the individuals seen
hanging from gallows are photographers
who have lost their businesses, but the signs

attached to the gallows read “Gallows for rent
for engravers.” Other individuals in the print
are readily identified, from Susse Frères
(owners of the shop in the center of the print)
to the Baron Pierre-Armand Séguier (lower
left) and Dr. Alfred Donné (lower right), all of
whom were playing important roles in the
advent of daguerreotypy in 1839 (in fact,
Maurisset, himself, may be one of the
individuals carting a camera in the fore-
ground).  (For anyone wishing to learn more
about this fascinating print, I refer the them
to Gary Ewer’s “Theodore Maurisset’s
‘Fantasies’: La Daguerréotypomanie” in The
Daguerreian Annual 1995 [Pittsburgh: The
Daguerreian Society, 1995].)

Unfortunately, McCauley uses her
incorrect reading of the print to introduce
other ideas, as well as carry forward part of
her thesis later in the book. In fact, a correct
reading of the print might have given her
further insight into Charles Philpon’s (the
editor of La Caricature Provisoire) financial
involvement with Nadar and his publishing
of caricatures and articles on photography
in the 1850s. While some might see this as
a moot point, others may be left wondering
if there are other areas in the book to be
treated cautiously as well.

I certainly am not suggesting that one
not buy this book. In fact, just the opposite.
McCauley has done yoewoman’s service in
ferreting out the facts and presenting them
in an interesting fashion. I’m delighted to see
this book and believe that all of us working
with commercial-studio histories will find it of
interest. If one is looking for a basic English-
language reference book to nineteenth-
century commercial photography in Paris,
this is it.
lLos Años del Daguerrotipo. Primeras

Fotografias Argentinas, 1843-1870. With
essays by Jeremy Adelman and Miguel
Angel Curaterolo. Buenos Aires:
Fundación Antorchas, 1995. 107 p. ISBN
950-9837-05-9 (paper). $35.

Reviewed by Laurie A. Baty, National
Historical Publications and Records
Commission
Until I started reading and then editing

The Daguerreian Annual, I must admit I
hadn’t thought much about the existence of
South American photography. Sure, I sort
of knew that Charles D. Fredericks was
there, and Peter Palmquist was hot on the
trail of Robert Vance, but I tended to focus
on American and European events and
activities, rather than those that took place
south of the equator. Stella de Sá Rego’s
translation of Gilberto Ferrez’s Fotografia no
Brasil, 1840-1900 (1984; Photography in
Brazil, 1840-1900 [Albuquerque: University
of New Mexico Press, (1990)] opened my
eyes to the rich visual collections there and
more recent correspondence with some
Argentinian collectors has slowly added to
my knowledge of events in that country. Call
it  North-American myopia; there’s no excuse
for staying in the Northern Hemisphere.
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This is a wonderful book that focuses
specifically on what, from a North-American
perspective, traditionally have been called
cased-images (daguerreotypes, ambrotypes,
and tintypes) found in two public museums:
the Museo Histórico Nacional in Buenos
Aires and the Enrique Udaondo in Luján. The
book serves as a catalog of these images
and is the result of two years’ restoration
work.

The opening essay by Princeton history
professor Jeremy Edelman places Argentina
into the context of nineteenth-century
economic and social history, while the
second essay by Miguel Angel Cuarterolo
places the country into the context of  the
history of photographic developments. Of
particular interest is Argentina’s place in the
transmission of the daguerreotype process
into the Pacific. Cuarterolo follows his
overview with a list of early daguerreians (the
majority of whom are North Americans)
known to have been in Argentina between
1843 and 1870 and a brief glossary of terms
and processes. Although the story of Captain
Lucas and the daguerreotype’s arrival in
Buenos Aires have often been told, one finds
in Los Años del Daguerrotipo the eye-
witness accounts of the local residents. What
makes the telling especially moving is that
their own portrait daguerreotypes are
illustrated alongside their stories.

Among the 42 color plates with captions
are prominent Argentinians. For the first time
I was able to see the famous General José
de San Martín (in his only known portrait)
and his soldier colleagues. The earliest know
image of gauchos is also here (altho’ it is
postulated that the posers are actually Irish
landholders), as are views of the Fort of
Buenos Aires, the sweeping waterfront along
the Rio de la Plata, and the Plaza de la
Victoria. Each has an excellent caption that
this gringa found informative and well-written.
Following these plates is a complete visual
catalog of the museums’ [cased]collections
with relevant infomation: sitter, type of
photograph, artist, date, size, and any plate
markings. One is easily able to see the
European influence on the images, from
posing styles to casing. Many of the images,
for example, are framed “in the French
manner” as opposed to being housed in
cases.

Of course all of this information is in
Spanish. It wasn’t until after I had worked
my way through the informative text, that I
discovered ten pages of English text at the
back of the book (yes, I like surprises). Initially
thinking it was a distillation of the essays, as
was the case with Bodo von Dewitz’s and
Reinhard Matz’s Silber und Salz. Zur Früzeit
der Photographie im Deutschen
Sprachraum 1839-1860 (Cologne and
Heidelberg: Edition Braus, 1989), I was
delighted to discover a complete translation
of the essays and captions! The smaller type
to place the information into fewer pages was
fine and I appreciated having the opportunity

to check my initial reading of the Spanish. I
commend the Fundación Antorchas for
providing this excellent service. My only
complaint is that río de la Plata was always
translated as the River Plate. It had an odd
ring to it, as I have only heard it called, even
in English, as río de la Plata. Maybe it’s me?

Los Años del Daguerrotipo is the fifth
book in a series on South American
photography published by Fundación
Antorchas. It is an excellent source for
Argentinian images and I highly recommend
it, especially if you have a South American
component to your visual collections.
The Books

Fontanella, Lee,  “La Historia de la
Fotografía en España desde sus orígenes
hasta 1900,” Diaphanoramas en el Muséo
Romántico. Madrid: Centro Nacional de
Exposiciones y Promoción Artistica, 1994.
109 p. ISBN 84-8181-041-X about $14 (pa-
per)

Fontanella, Lee, and María de los
Santos García Felguera, Fotógrafos en la
Sevilla del Siglo XIX. Madrid: Fundación
FOCUS, 1994. 209 p. ISBN 84-920045-1-
7. $150. Address of Focus is Plaza de los
Venerables 8, 41004 Sevilla.

Greenough, Sarah. Harry  Callahan.
Washington, D.C.: National Gallery of  Art,
1996. 200 p. ISBN 0-89468-2229 (paper)
$29.95; 0-8212-2313-5 (cloth) $50.

Guidelines for Electronic Preservation
of Visual Materials. Part I., Submitted to the
Library of Congress by Picture Elements,
Inc., 2 March 1995. Revision 1.1. 23 p. The
report is available from Diane Nester Kresh,
Director for Preservation (202) 707-5213 or
Basil Manns, Preservation Directorate (202)
707-8345; fax 707-3434.

Keller, Judith. Walker Evans: The Getty
Museum Collection. Santa Monica, CA: J.
Paul Getty Museum, 1995. ISBN 0-89236-
317-7. $95 (cloth).

May Ray 1890-1976. New York:
Abrams, 1995.   ISBN:  0810942771
(hardcover) $65. (Catalog of an exhibition at
the Roney Can de Velde, Antwerp, 1994.)
[Views welcomes additions to this ongoing

column If you know of a recently
published book or catalog that may be
of interest to the section’s members,
please send the relevant bibliographic
information to me. If you have seen a
book and are interested in reviewing it,
please contact me as well.—Ed.]

MEETINGS
May 24-26, 1996.  Family Pictures:

Shapes of Memory. Dartmouth College,
Hanover, NH. In conjunction with the Familial
Gaze exhibit (see What’s Up), a conference
will bring together some of the artists with
theorists and writers who engage family
photographs in their work. Artists and critics
will participate in roundtable discussions: 1.

“Divergent Traditions? Race, Class Ethnicity
and Family Representation”; 2. “Photography
in the Age of Family Values: Resisting Images”;
3. “Family Photography and the Shapes of
Cultural Memory.” For more information e-
mai l  carol.peper@dartmouth.edu or
marianne.hirsch@dartmouth.edu or call
(603) 6462917.

June 17-21. Workshop in Visual
Resources Collection Fundamentals:
Current & Emerging. University of Texas-
Austin, Department of Art and Art History,
Fine Arts Building. $450; 3.2 CEU. Deposit
($25) due April 20. For more information,
contact David Terrt, Graduate School of
Library & Information Science, SZB 564/
D7000, UT-Austin, Austin, TX 78712-1276;
phone (512) 471-8806; fax 471-3971; e-mail
gldt@utxdp.dp.utexas.edu.

August 17-22, 1996. Preserving Pho-
tographs in a Digital World. International
Museum of Photography and Film, Roches-
ter, NY. Presenters include: James Reilly,
Franziska Frey, Douglas Nishimura, Grant
Romer, David Wooters, and Debbie Hess
Norris. Topics to be included:

l How to develop a preservation plan
for a photo collection;

l Recognizing  forms of deterioration
in negatives, prints, and transparencies;

l Storage and display of phto collections;
l Understanding the role of digital iaging

in the collection-management process;
l The basics of digital imaging and how

various capture, storage, display, and output
strategies compare.

The fee for the five-day program is
$1,050. To register or for more information
call 1-800-724-2536, ext. 311; fax 475-7000;
mail: Rochester Institute of Technology, TPD
Registration, 66 Lomb Memorial Drive, Roch-
ester, NY 14623-5604.

August 17-22, 1996. Preserving Pho-
tographs in a Digital World. International
Museum of Photography and Film, Roches-
ter, NY. Presenters include: James Reilly,
Franziska Frey, Douglas Nishimura, Grant
Romer, David Wooters, and Debbie Hess
Norris. Topics to be included:

l How to develop a preservation plan
for a photo collection;

l Recognizing forms of deterioration in
negatives, prints, and transparencies;

l Storage and display of photo
collections;

l Understanding the role of digital
iaging in the collection-management
process;

l Basics of digital imaging and how vari-
ous capture, storage, display, and output
strategies compare.

The fee for the five-day program is
$1,050. To register or for more information
call 1-800-724-2536, ext. 311; fax 475-7000;
mail: Rochester Institute of Technology, TPD
Registration, 66 Lomb Memorial Drive, Roch-
ester, NY 14623-5604.
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[Views welcomes additions to this ongoing
column documenting visual-materials
meetings around the world. If you know
of such a meeting, please send the
relevant information to the editor. To
keep this column timely, please
remember that Views is in print three
months after the deadline posted on the
last page.—Ed.]SAN DIEGO’S
MUSEUM OF PHOTOGRAPHIC ARTS
ACQUIRES RARE SOVIET
PHOTOGRAPHS
Seventy-four photographs of the Soviet

Union, documenting much of the history,
mood and politics of the Soviet empire during
its seminal decades—the 1920s, ’30s, and
’40s—were recently added to the permanent
collection of the Museum of Photographic
Arts (MoPA), it was announced in January
by MoPA Director Arthur Ollman. Donated
anonymously by a trustee and long-time
supporter of the museum, “the collection
contains extremely rare material,” Ollman
said, “much of it never seen in America.”

Along with images by the famous
Russian combat photographer Yevgeni
Kahldei, the collection of  vintage and period
prints includes work by Georgei Zelma,
Mikhail Grachev, Emmanuel Evzerikhin,
Arkady Shiskin, Mark Redkin, Yakov Khalip,
Alexander Ustinov, and Max Alpert. Kahdei’s
five sequential photographs depicting
Russian soldiers hoisting their flag over the
Reichstag in Berlin in 1945 are the best
known of the photographs, “many of World
War II, almost all of historical significance,”
Ollman added.

“If you want to understand Russia, you
can look at his [Kahldei’s] pictures,” said
Pulitzer Prize-winning American photo-
grapher Anthony Suau, in a recent profile of
the 78 year old Kahldei by New York Times
writer Michael Specter. Said Kahldei, “I have
just always wanted people to know what
happened in their time.”

This gift apparently gives MoPA the
strongest collection of Soviet photography
in the United States and thus has become
an essential resource for anyone interested
in Soviet photography and history. There are
no exhibition plans at present.

For more information please contact the
museum at (6119) 239-5262.

OREGON IMAGES ADVISORY
COMMITTEE PRODUCES FINAL
REPORT

The Oregon Images Advisory
Committee’s final report and
recommendations are now available on line.
Oregon Images investigated the use of
computers to improve access to historic
photographs in Oregon’s libraries, museums,
and historical societies during 1994. The
report covers digitized images and image
networks, including such areas as digital
image standards, intellectual access, and

copyright. Besides its general
recommendations, the report describes the
demonstration network that linked the Salem
Public Library, Oregon State Archives, and
the Marion County Historical Society in a
database of computerized historic images.

Internet users can find the report on the
Oregon State Archives Web server: http://
159.121/28/251/veldduisn.html. For further
information on the Oregon Images Project,
contact Bob Miller at Salem Public Library,
P.O. Box 14810, Salem, OR 97309; (503)
588-6064; fax (503) 588-6055.

NEW GUIDES TO GENRE/FORM
TERMINOLOGY IN THE WORKS AT
THE LIBRARY OF CONGRESS

The Library of Congress has begun
work on the creation of a set of guides to
genre, form, and format terminology,
including specific term lists for the visual
formats of photographic and moving images.
Spurred by the MARBI decision that adds a
form and format subfield (v) to the MARC
subject fields and extends the scope of the
655 Genre/Format field, the Library created
a Form/Genre Working Group under the
leadership of the Cataloging Policy and
Support Office [see Jane Greenberg’s report
on p. 3 of this issue—Ed.]. Within the
involved divisions, smaller working groups
have branched out to compose the
terminology for special format areas: the
Motion Picture, Broadcasting, and Recorded
Sound Division’s group for moving images
includes section chair-elect Judi Hoffman;
and the efforts of the Prints and Photographs
Division—published in November 1995 by
LC’s CDS as Thesaurus for Graphic
Materials II: Genre and Physcial
Characteristic Terms—involve past-chair
Sarah Rouse.

The Library envisions a final product
available online and in published formats for
the use of libraries and archives, in a manner
similar to and compatible with Library of
Congress Subject Headings.  During the
process, comments on drafts will be solicited
from the scholarly and archival communities.
The Library also plans to continue this
cooperative process after publication of the
genre and form guides with revisions and
proposals for terminology handled in the
same manner as LCSH. Judi and Sarah will
keep section members informed on the
project’s progress and, I hope, will have early
drafts to show at the section meeting in San
Diego!

HOW ARE ARCHIVAL PHOTOS USED?
Robert Sink, New York Public Library

The institutional archives of the New
York Public Library (NYPL) contains
approximately 50 linear feet of photographs,
film and glass plate negatives, and lantern
slides relating to the Library. They document

more than a century of Library staff, users,
buildings, and activities.

The Archives removes all photographs
from textual records and houses them
separately, and it is therefore easy to track
who uses them and why. In this article, which
is based on an analysis of nearly 700 Internal
Information Requests over the past five
years, statistics pertain only to use by Library
staff for administrative purposes.  Picture
researchers and others are not included.

I had a very general impression that
photographs were often used to answer
questions coming from Library staff and
administrators. The recent analysis of our use
statistics, however, proves that one quarter
of all internal questions requires reference
to the photographs. More significantly, fully
15% of all questions use photographs alone,
without recourse to textual records, to
provide the answer.

Given that photographs comprise less
than 3% of our holdings, I conclude that the
higher processing costs usually associated
with photographs are fully justified by the
particular usefulness they have for meeting
the information needs of the NYPL staff.

The archival photographs are especially
valuable for certain types of staff questions
as the five most common uses show:

23% Public Relations
19% Exhibits
17% Architectural Research
17% Publications
11% Biographical/Departmental History
The order of these rankings is similar

for uses of textual records except that
Architectural Research has risen from 8th
place overall.  While the above five reasons
comprise 87% of the uses of photographs,
they account for only 51% of all uses for
textual records. The main difference is that
the three outreach functions (Exhibits, Public
Relations, and Publications) comprise 59%
of all uses of photographs while overall they
total only 36%. At NYPL our photographs
have proven to be especially important for
reaching the public and for guiding
renovation efforts.  How representative are
these statistics? Are photographs used as
intensively in other institutional archives? If
so, do Outreach purposes account for 59%
of the uses? If not, why not?

Unfortunately, there is not much written
on the research use of photographs in
institutional archives (or even in manuscript
repositories), but it would be useful to
compare archival use. If other institutional
archives compile similar statistics, we could
compile a report on this topic and increase
our knowledge about the use of
photographs. This, in turn, would help
archivists and photo curators to better
understand the nature of photograph
collections and their value to researchers.
Any takers? [Feel free to respond directly to
Robert Sink (rsink@nypl.org) at the New
York Public Library, Fifth Avenue and 42nd
St., New York, NY 10018—Ed.]
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UBC Historical Photograph Imaging
Project

The University of British Columbia’s
(UBC) Special Collections and University
Archives is proud to announce the launching
of its Historical Photograph Imaging Project.
They have undertaken to scan their
photographic holdings, in order to make
them available to researchers over the World
Wide Web. The project covers both
University Archives photographs and B.C.
Historical (non-UBC) photographs. [See the
boxes, above].

The database contains both images and
descriptions. A successful on-line search will
produce the description and (if the
photograph has been scanned) a
“thumbnail” image. Users may then, if they
wish, view the full-size image. Users with non-
graphical browsers such as Lynx will have
access to the descriptions, but not the
images themselves.

Please note that this resource is still
“under construction”—to date, only a small
part of their photographic holdings
(approximately 200,000 images) have been
digitized and loaded into the database.

The photograph image database may
be reached through their Web site: http://
unixg.ubc.ca:7001/0/providers/spcoll/
welcome.html or directly at http://

unixg.ubc.ca:7001/0/providers/spcoll/
photos.html.

For more information contact Erwin
Wodarczak, Records Analyst / Archivist,
UBC Library - Special Collections and
University Archives, (604) 822-5877 voice;
(604) 822-9587 fax; e-mail:
ewodar@unixg.ubc.ca; WWW: http://
unixg.ubc.ca:7001/0/providers/spcoll/
welcome.html

MORE WORLD WIDE WEB PAGES!
The Manuscripts Division of the Marriott

Library, University of Utah, is pleased to
announce the opening of their Photograph
Archives web page. The page provides
access to the photographic collections of the
Library’s Audio-Visual Section. There are
over 600 collections listed, of which 120 are
currently represented by active web pages.
Each active link to a photograph collection
contains a photograph from the collection,
bibliographic information, and a brief
description of the contents. For some
collections pages, text files are available
which list the contents in greater detail.
Photograph collections may be accessed by
interactive subject, alphabetic, and numerical
indexes. Non-interactive indexes include

guides to photographs of Native Americans,
the University of Utah, the Utah Science,
Engineering, and Medical Archives, and the
Audio-Visual Collections. Also found in the
Photograph Archives web pages are
thematic photograph exhibits, which
currently include the “Utah Centennial, 1896-
1996”; “A Thumbnail Sketch of Utah History”;
and “Skiing in Utah.” It is hoped the
Photograph Archives web pages will be of
use to serious scholars and K-12 school
students alike. The goal is to have an
interactive link to every collection contained
in the Audio-Visual Section.

Their home page URL is http://
www.lib.utah.edu/spc/photo/hp2.html

For further information, please contact Roy
Webb, Audio-Visual Archivist, at (801) 585-3076,
or e-mail to rwebb@alexandria.lib.utah.edu
Comments are welcome!

UPCOMING AUCTIONS
The April 24 photographs auction at

Swann Galleries has the usual mix of 19th
and 20th-century images. Highlights of the
sale include a half-plate daguerreotype
western view of three men posing with cigars
and a quarter-plate portrait of Daniel Webster
by Plumbe after a portrait by Whipple. Other

|Restart| |Search||Scan| |Results| |Setup| |Feed-
back| |Logout| |Download| |Help|

UBC-411
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+ 035 —|a1.1/1004
+ 245 —|aCows grazing in front of Library
+ 260 —|c1937
+ 300 —|a24 x 19 cm.
+ 520 —|aComposite photograph created

from two separate images (April 1937).
For cow portion see 1.1/1619-1.
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TITLE: Cows grazing in front of Library
DATE: 1937
PHYSICAL DESC: 24 x 19 cm.
SCOPE/CONTENT: Composite photograph created from two separate

      images (April 1937). For cow portion see
      1.1/1619-1.

RECORD NUMBERS: 1.1/1004(Print/Small negative)
SUBJECTS: Main Library

Main Mall
Cows

Show detail about the images

Full size image
Raw image
Request form

Other display forms are: Long (showing internal structure)

Finding an image online in the University of British Columbia database. After searching on the word “cows” one receives a list of catalog records of
images with cows in them. The title (245) is included. Clicking on the line “Cows grazing in front of Library” gives the viewer the screen depicted in the box
at the left left with both the catalog record and a thumbnail of the image. Clicking on “detail” (found just above the image) gives the full MARC record, seen
in the box to the right. Clicking on any of the underlined lines to the right of the image gives you exactly what they suggest: a full-screen of the image itself,
information on the digitized image (pixels and colors), or information on how to view the image in a different size or color (if vailable). Screens reproduced
with the permission of the University of British Columbia Library—Special Collections and University Archives Division.
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19th century highlights include Custer and
the Imperial Hunting Party, a portrait of Sarah
Benhardt at age 14, and a Japanese album
with 50 hand-colored photographs.
Twentieth-century images include a
Moonrise, Hernandez, New Mexico; Man
Ray’s portrait of Jean Cocteau; and Tina
Modotti’s Aztec Baby. Swann’s October 7
auction results included a large-format print
of  Ansel Adams’ Moonrise, Hernandez, New
Mexico ($34,500); a collection of 75 albumen
prints by Bruno Braquehais documenting the
uprising of the Paris Commune, 1871
($41,400); and a Dorothea Lange Migrant
Mother (1936, printed 1960s; $13,800). A
half-plate of Henry Ward Beecher realized
$6,900. Swann’s works of art on paper
auction will be May 23.

ARTFUL DODGING: THINGS
HEARD, ENHANCED, AND PASSED
ON

Chester, PA. We recently learned that
Pamela Powell, the Photo Archivist at the
Chester County Historical Society has
succeeded Ron Polito of the University of
Massachusetts—Boston Harbor Campus,
as the coordinator for the Regional Photo
Historians Group. Pam may be reached at
the historical society, 225 N. High St.,
Chester, PA 19380, (610) 692-4800; fax
(610) 692-4357.

Cumberland, MD. The City of
Cumberland has lost more than half of an
historic photograph collection it bought for
almost $15,000 in 1982, a curator said. The
Herman Miller collection of 4,500 photos
showed life in the Cumberland area from
1850 to 1980. City officials recently won a
grant to catalog the photos and counted just
2,018 pictures. “I don’t know what happened
to them,” said Faye Purdham, a volunteer
curator. “If someone has them, I wish they
would bring them back.” The photos had
been stored haphazardly in cardboard boxes
in a closet in the city’s public safety building,
she said. [From the Washington Post,
February 6, 1996.]

Andover, MA. The Northeast
Document Conservation Center has
announced that it now offers continuous-
tone microfilm for filming photographs and
black and white illustrations with text.
According to the center, the process
captures an outstanding range of tones in
comparison to conventional microfilm, which
does not render photographs adequately.
For more information, contact Susan Wrynn,
Director of Reprographic Services, Northeast
Document Conservation Center, 100
Briskstone Square, Andover, MA 01810; (508)
470-1010; e-mail nedccrep@world.std.com.

Fort Worth, TX. The Amon Carter
Museum has announced the purchase of an
important 1928 photograph by the American
modernist photographer Paul Strand (1890-

1976). Fern, New England, is a vintage
platinum print from the artist’s significant
series of nature studies produced in the
1920s. The Amon Carter Museum holds one
of the country’s largest and most significant
collections of American photography.
Comprising over 350,000 items, including
more than 100,000 prints, these images
represent virtually every aspect of American
photography. Terms of the purchase were
not disclosed.

Pittsburgh, PA. The Daguerreian
Society is pleased to announce their
homepage on the World Wide Web. The
URL is http://java.austinc.edu/dag. The site
is also mirrored at http://www.poweramp.net/
~garyewer/TDShome.html.

The site features several “galleries” of
daguerreian imagery (both 19th century and
modern), resources concerning the
daguerreotype including  many 19th- and
early 20th-century texts, a brief history, an
extensive survey of daguerreian literature, an
illustrated description of the  process, and
an il lustrated tour of a daguerreian
manufactory. Also included is information
about The Daguerreian Society and a
sample article from the society’s1994
Annual. The society has endeavored to
make its webpage both visually appealing as
well as a useful resource for daguerreian-
related research. For more information
contact the society’s webmaster, Gary Ewer
at garyewer@poweramp.net

On another Daguerreian Society note,
Laurie  A. Baty, a member of the society’s
editorial board and an editor of the
Daguerreian Annual since 1994, has
resigned her position. She is the third editor
to resign since 1993.

Rochester, NY. The International
Museum of Photography and Film at
Eastman House recently chose Anthony
Bannon, director of the Burchfield - Penney
Center in Buffalo, as the new director.  He
begins in April. We wish him well with this
new position.

Santa Fe, NM. Daguerreian Robert
Shlaer was featured in an “end of the hour”
12-minute segment on National Public
Radio’s All Things Considered this past
February. Shlaer, the world’s only full-time
daguerreian, is currently retracing the steps
of John C. Fremont’s Fifth Expedition and
re-daguerreotyping many of the known sites
daguerreotyped by Solomon Nunes
Carvalho, the expedition’s official
photographer. A number of 19th-century
prints made after the daguerreotypes have
assisted Shlaer with his work. For financial
support for this project Shlaer has received
grants from a number of state humanities
councils as well as private donations. It
appears that the segment resulted in
additional interest in his project. He hopes
to have an exhibition and book result from
this work. Shlaer’s work is also featured in
John Wood’s latest book, The Scenic
Daguerreotype.

Washingon, D.C. Tom Southall, former
Curator of Photographs at the Amon Carter
Museum in Fort Worth, TX, recently
completed his teaching assignment at the
University of New Mexico in Albuquerque.
We are pleased to note that Tom has finally
expanded his vision beyond Texas and the
southwest. He recently turned up in
Washington, D.C., as a Research Fellow at
the National Museum of American Art. He’ll
be there through the end of 1996. We
continue to wish him well.

The Netherlands. We recently heard
from Elizabeth (Beth) J. Delaney
<75701.2362@compuserve.com>, a former
liaison to the section. She writes:

“Hi Laurie, After reading Views I thought,
I have gossip for the next issue! I’m moving
to the Netherlands in January. I hope
eventually to land work but plan on studying
Dutch first! Once I have an address or e-mail
account I’ll pass it along. I want to stay in
touch with the archives community, especially
visual folk. It’s the area I hope to continue in
over there if possible. . . . I’ll be [in the USA]
until 12 January . . . then off to . . . [the] NL
[on] the 19th. Yee Ha. Happy New Year!”
Needless to say, we wish Beth well in her
new venture and look forward to hearing
from her.

Sneak Preview for San Diego
It’s time to start thinking about SAA’s

annual meeting in San Diego. Set aside the
dates now! Pre-conference workshops start
on August 26 and the meeting proper starts
August 28. We’ll have a more detailed
schedule in the August issue of Views. For
the present, however, here’s an initial look at
upcoming sessions:

“Starting From Scratch.”  Includes
“What’s Art and What’s Arch(ival)?  A Single-
Artist Museum Decides” by John Smith from
the Andy Warhol Museum.

“Shattering Stereotypes: Archives and
Countering of Minority Stereotypical Images.”
Chaired by James Cartwright;  papers by
Gretchen Lake, Donna Wells, and Stephen
Nonack.  Discusses issues concerning
archival processing of visual materials
portraying minorities.

“A Travel Guide to the World of
Descriptive Standards.”  Compares APPM,
RAD, and ISAD; examines USMARC for
Authority and International Standard Archival
Authority Record; and  contrasts HTML,
SGML, and the Text Encoding “Initiative.”
Features Kathleen Roe, Sharon Thibodeau,
and Stephen Davis.

“Shop Talk: The Nuts and Bolts of
Reformatting Photographs for Preservation
and Access.”  Duane Watson, Chair, leads
Duane Watson, Shawne Cressman, Steve
Puglia, and Diane O’Connor in a session
loaded with digital topics.
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“Access to Images: Innovations,
Strategies, and Solutions.”  Sarah Rouse
chairs this panel dealing the descriptive
techniques and search methodologies for
retrieval of digital images from image
databases. Speakers are Robert McKimmie,
Charles Patch, and Bob St. Clair (Corbis
Corporation).

“Encoded Archival Description: A
Progress Report.”  Chaired by Daniel Pitti,
five participants will discuss the preparation
of finding aids for electronic storage,
searching, and interchange.

“Getting at The Stuff: Structuring Digital
Archival Material for Use.” Discussion of issues
raised by the increasing availability of digitized
archival materials in networked environments.

“Is It a Beautiful Day in the
Neighborhood?  Appraisal Criteria for Public
Television Program.”  Tom Connors, Mary Ide,
and John Witherspoon don sweaters and
share the findings of a 1995 study of selection
criteria for public television programming.

“Crossing Borders: Archives in the U.
S.-Mexico Borderlands.”  Includes the paper
“Archives on Film” by Paul Espinosa, Tierra
Productions.

“Are Archives Literate?”  Constance
Schultz leads Joan Swartz, Richard Cox, and
Philip Eppard in an examination of visual and
computer literacy skills as they impinge on
archival work.

“Archival Designs on the Architectural
Record.”  Discussion by Tawny Ryan Nelb,
Mark Coir, and Bruce Brooks Pfeiffer about
an NHPRC-funded project, an institutional
documentation on the work of the Saarinens,
and the production of the Frank Lloyd Wright
CD-ROMs.

“Subversive Films from the Archives.”  A
one-man act by Jesse Lerner, independent
filmmaker from Los Angeles, about the
appropriation of archival footage into new
work.

“Gone Fishin’ for Traditions: Stonongton
Fishing Oral History Project.” Fred
Calabretta, Mystic Seaport Museum, uses
sound recordings, slides, and videotapes to
illustrate the way of life in a Connecticut
fishing village.

“How Sweet It Is: Sugar Plantation
Architecture.”  An architect, archivist,
historian, and archeologist join forces to

discuss the role of the built environment in
the structure of communities and how social
relationships of ethnic communities and
reflected by architecture and archival
records. Features audience participation.

“What the Market Will Bear?  Assessing
Use Fees in Archives.”  This two-hour
workshop on Sunday, with Geoffrey Berkin’s
presentation “Boarding the New Media Train
Without Getting Mugged” and Karen
Underhill’s paper “This Little Image Went to
Market” could send you safely on your way
“all the way home.”

In early February a shipment of architectural records destined
for the Cranbrook Archives was stolen from UPS while in transit
from its donor, Jack M. Goldman, of FGM Architects Engineers,
Mt. Vernon, Illinois.  The shipment included project files and
drawings executed by Eero Saarinen and Associates, Inc. in the
late 1950s and early 1960s.  Included were several original drawings
of the U.S. Embassy in London which were drawn by J. Barr, Eero
Saarinen’s chief renderer and one-time partner.  Anyone who has
learned about the recent availability of such materials on the open
market should contact Mark Coir, Cranbrook’s director of archives,
at (810) 645-3154.

THEFT ALERT!!THEFT ALERT!!

TIME-DATED MATERIALS
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SAILING TO SAN DIEGO
Surf’s Up and We’re Coming!  Get ready

now for the Society of American Archivists’
(SAA) Annual Meeting to be held August 25
to September 1, 1996, in San Diego,
California at the Sheraton Harbor Hotel and
Marina. Not only is SAA ready, so’s the Visual
Materials Section. Here’s the skinny on the
relevant activities!
Preconference Workshops
Monday-Tuesday, August 26-27
Administration of Photographic Collections, $219

SAA, $279 non-SAA
Tuesday, August 27
Application of the USMARC Format, $169 SAA,

$215 non-SAA
Thursday, August 29
10:30-12:30
3 Back to the Beginning? Item Level Control and

the Archival Record in the Electronic Age
1:30-3:30
14 Shattering Stereotypes: Archives and the

Countering of Minority Stereotypical Images
22 Shop Talk: The Nuts and Bolts of Reformatting

Photographs for Preservation and Access
4-6: Roundtable and Section Meetings

Architectural Records
MicroMARC Users
Recorded Sound
RLIN Users
Visual Materials Cataloging & Access

Friday, August 30
8:00 - 10:00
26 Access to Images: Innovations, Strategies,

and Solutions
33 Not All Preservation Assessments are

Created Equal: Setting Priorities for
Preservation and Access

10:30 - 12:30
40 Getting at the Stuff: Structuring Digital Archival

Material for Use
41 Is it a Beautiful Day in the Neighborhood?

Appraisal Criteria for Public Television
Programming

4-6: Roundtable and Section Meetings
OCLC Users
Performing Arts

VOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTEVOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTEVOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTEVOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTEVOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTE
Ballot on the bottom of page 11

SURVEY SURVEY SURVEY SURVEY SURVEYSURVEY SURVEY SURVEY SURVEY SURVEYSURVEY SURVEY SURVEY SURVEY SURVEYSURVEY SURVEY SURVEY SURVEY SURVEYSURVEY SURVEY SURVEY SURVEY SURVEY
Complete and return the survey on page 12

Saturday, August 31
7-10 Visual Materials Section

7-8 Business Meeting
1:30-3:30
62 Are Archivists Literate? (Includes visual

literacy)
67 Archival Designs on the Architectural Record
4:00-5:00
65W RLG/CPA Task Force on Digital Preservation
72SF Subversive Films from the Archives
82 How Sweet It Is: Sugar Plantation Architecture
Office Hours - Date and time TBA

NOMINATING COMMITTEE AND
CANDIDATE STATEMENTS

The Nominating Committee, consisting
of Sarah Rouse, Library of Congress (Chair);
Sue Seyl, Oregon Historical Society; and
Tawny Ryan Nelb, consultant, have selected
two individuals to run for Chair-elect. The
winner will assume the Chair at the end of
SAA’s 1997 meeting. Their statements:
!!!!!!!!!! Catherine Johnson, Director of the
Dance Heritage Coalition (DHC). DHC is
a consortium of performing arts repositories
collaborating to improve, preserve, and make
accessible the documentation of American
dance. As Director, she is currently project
manager for a two-year cooperative grant
from the National Endowment for the
Humanities, which provides for arrangement,
description, and cataloging of dance
research resources. Prior to her work with
the coalition, Ms. Johnson served for five
years as the Assistant Curator of the Harvard
Theatre Collection and has held positions at
the New York Public Library and The Folger
Shakespeare Library. She has curated a
number of exhibitions including “The Stage
Art of Theodore Komisarjevsky” and was the
author of the accompanying catalog. Other
publications include: Beyond Memory;
Preserving the Documents of Our Dance
Heritage and Choreographing Your Search
(a workbook and syllabus for a computer
reference workshop). Ms. Johnson has
served on the Board of the Theatre Library
Association and is currently a member of the
TLA’s Publications and Strategic Planning

committees. She is an active member of the
American Library Association, most recently
completing a term as chair of the Technology
and the Arts Committee of the ACRL Arts
Section, and is past chair of SAA’s Visual
Materials Cataloging Roundtable.
!"!"!"!"!" Gerald Newborg, Director, State
Archives and Historical Research
Library, State Historical Society of North
Dakota. The collections of the State
Historical Society reflect its broad mission to
identify, interpret and preserve the heritage
of North Dakota. The archives-library division
is responsible for all of the documentary
collections of the agency, including still and
moving images collections. One of my
objectives has been to improve the visibility
of and access to the film and video
collections. One of my hopes has been to
see film and video, as well as still images,
accorded the level of respect they deserve
as research collections.

I have been in my present position since
1981. While the majority of my time is not
devoted to working with photographs or with
film and video, these are both areas of
responsibility and of interest to me.

 The Visual Materials Section of SAA
performs a very valuable function within the
association, keeping VM issues and needs
before the association as a whole, as well as
providing a vehicle for communication
among VM archivists. The leaders of the
Section have done and are doing a
commendable job. I would welcome the
opportunity to serve as chair-elect of the VM
Section.

From the Chair-Elect
Judi Hoffman, Library of Congress

The year has gone by so quickly, and
San Diego is almost upon us!  I am  looking
forward to seeing—and working with—you
at the conference and,  particularly, the
section’s business meeting.  Our busy
agenda will include committee and liaison
reports, election of the 1996-97 Chair-Elect,
discussion of program proposals for the
1997 conference, a presentation of the first
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draft of a new Library of Congress moving
image genre/form guide, and discussions on
other topics such as establishment of a
moving image roundtable, continuation of the
visual materials bibliography, a member’s
suggestion of creating VM Section awards,
and opportunities for section members to get
involved. Let me take a minute to urge you
to attend and participate in this important
meeting. We need to  hear from all the
section members on how you are doing and
how the section is doing at meeting your
needs and expectations.

To that end, I have also devised a little
survey that I want to ask (beg,  plead,
implore!) you to fill out and either send to me
or bring with you  to the business meeting in
San Diego.  It will help me to know you  better,
in terms of the materials with which you work
and the topics you want the section to
address. I hope there can then be more
successful in  proposing conference
sessions, pre-conference workshops, and
other section activities that you find
interesting and useful.  So please, take  a
few minutes to fill out the member survey on
page 12 and fax or mail  it  to me.  If you
would rather, bring it with you to San Diego...
but  please remember to pack it!

I would also like to borrow an idea from
Laurie’s excellent editorial  last issue, and ask
everyone to come to the business meeting
with a session and/or workshop proposal for
the 1997 conference.  The proposals can
then become part of the agenda, and those
with the most support and  promise can be
fleshed out in time for the proposal
deadline—less than a  month after the close
of this year’s conference!

Finally, don’t forget to VOTE for a new
chair-elect! The ballot’s on page 11.

Architectural Archives Roundtable
Mark Coir, Cranbrook Archives

Approximately 120 attendees converged in
New York City during the  week of May 18th to
attend the eighth annual meeting of the
International Confederation of Architectural
Museums (ICAM).  The  conference went off
without a hitch—all of the speakers scheduled for
the conference were able to participate, all of the
venues were  open, and the conferees were treated
to an unparalleled insider’s view  of the architectural
treasures of the Big Apple.  Angela Giral and her
staff at the Avery Architectural and Fine Arts Library
at Columbia did  an exceptional job of coordinating
and hosting the  event.  As I  mentioned in previous
columns, this marked the first time that ICAM  has
met in the United States.

Several members of the roundtable were
involved in the ICAM  conference, including
Nicholas Olsberg of the Canadian Centre for
Architecture, Sherry Birk of the American
Architectural Foundation,  and Janet Parks of the
Avery.  Catha Grace Rambusch, director of the
Catalog of the Landscape Records in the United
States at Wave Hill,  New York, a speaker at past
roundtable meetings, also participated.

I have received word of the professional
activities of other  roundtable members.  Lois Olcott
Price, conservator of Library  Collections at
Winterthur, and Bruce Laverty, Gladys Brooks

interest in beginning such a project, which
would  coordinate members’ creating new
names and subject headings for the national
Name Authority File (NAF). The survey was
mailed to Committee members and to AMIM
revision survey respondents. Five surveys
were  returned, with two respondents stating
interest in participating in a  NACO/SACO
project. Due to the low response, the
concept of an AMIA funnel project was
abandoned; however, the 2 interested
respondents’  organizations were forwarded
to the Library of Congress for NACO
consideration.

AMIA’s annual conference will be in
Atlanta from December 2-7, 1996.  The
Committee is sponsoring a panel on how
institutional collections  and parent
organizations can influence cataloging
choices. Of  additional interest at the
conference will be a panel from the  Library
of Congress presenting a draft of their new
genre and form  terms list. Copies of the draft
will be mailed to Committee members  for
review prior to the conference.

For more information on the AMIA
Cataloging and Documentation Committee,
please contact Linda Tadic at the Peabody
Award Archive, (706) 542-1971 or email:
ltadic@libris.libs.uga.edu.

VISUAL MATERIALS CATALOGING
and ACCESS ROUNDTABLE
 (VMCAR)
Jane Greenberg, University of
Pittsburgh Library School, Chair

O.K. I know it’s not late August yet, but SAA
is truly just around the  corner, and the Visual
Materials Cataloging and Access Roundtable
(VMCAR)  will again meet for its yearly informal
discussion and update as to what’s  new with the
cataloging and access of graphic archives.  So what
is new?   What do VMCAR folks want to discuss?
I am accepting agenda items from  any and all at
janeg@lis.pitt.edu or (412) 624-9438 (please note
that my e-mail address is due to change, but I do
not have the new address, so  you can always call).

A quick list of some pertinent issues relevant
to VMCAR that are likely  agenda items thus far
include:

1.  Format integration
2.  SGML/HTML
3.  Consortium to Develop an Online Catalog

(CONDOC)
4.  Progam for Cooperative Cataloging

(PCC)
5.  Dublin Core
6.  Anything else
By now most everyone is aware of format

integration.  However, it will be  helpful to discuss
exactly how it impacts the description of graphic
archives.  With respect to SGML and HTML, I
cannot see how a meeting,  such as VMCAR’s
could take place with out some discussion on these
two  encoding standards.

CONDOC was a group of librarians from 125
medium-sized university and small  college libraries
that created a RFP (Request for Proposal) in 1981
that  documents the direction in which OPACs
(Online Public Access Catalogs) should  develop.
The ALA Catalog Use Committee is beginning a
process to review this  document.  Clearly, the

Curator of  Architecture at The Athenaeum of
Philadelphia, gave a workshop on  architectural
records in Philadelphia in early June. Tawny Ryan
Nelb,  who spoke on the conservation of architectural
records at the spring  Midwest Archives Conference
meeting in Chicago, has been spearheading  a
successful effort to establish a COPAR organization
in Michigan.

Alan Lathrop of the Northwest Architectural
Archives was unable to  participate in the MAC
conference due to his daughter’s wedding on  that
day.  However, Alan’s assistant Barbara Bezat very
ably stepped  in and spoke on the management of
architectural records repositories.

A few members have recently been involved
in bringing out  publications.  Roland Baumann,
director of the Oberlin Archives, served as the
general editor of “Guide to the Architectural
Records in the Oberlin College Archives,” which
lists resources documenting over  150 buildings at
that distinguished campus.  Nancy Bartlett of the
University of Michigan Bentley Historical Library
published an  informative and richly illustrated
history of the architectural  education program at
her institution, entitled ”More Than a Handsome
Box: Education in Architecture at the University of
Michigan,  1876-1986.” In addition, The Athenaeum
of Philadelphia has recently  published a two-
volume catalog of its collection of over 150,000
architectural drawings.  Call Roland at (216) 775-
8014, Nancy at (313)  764-3482, and Bruce at (215)
686-5322 to receive more information  about these
publications.

The SAA 1996 Program Committee has
announced that one of the  roundtable’s session
proposals was approved.  “Archival Designs on the
Architectural Record,” a session focusing on recent
archival  initiatives that have utilized diverse
methodologies to document, collect, and promote
the use and preservation of architectural  records,
will be held on Saturday, August 30 at 1:30.
Speakers will  discuss an NHPRC (National
Historical Publications and Records Commission)-
funded project that surveyed the records of
architectural practices in a single state, an
institutional initiative  that documented the
architectural legacy of Eliel and Eero Saarinen, and
the commercial production of a set of four CD-
ROMs containing  digital representations of  Frank
Lloyd Wright’s drawings.  Nancy E.  Loe, California
Polytechnic State University, will chair the session.
Other participants will include Tawny Ryan Nelb of
Nelb Archival  Consulting, Inc., Bruce Brooks
Pfeiffer of the Frank Lloyd Wright  Foundation, and
myself.

As always, anyone wishing to know more
about the Architectural Archives Roundtable or
wishing to be placed on the roundtable mailing list
may contact me at the Cranbrook Archives, P. O.
Box 801,  Bloomfield Hills, Michigan 48303-0801.
I can be reached by telephone  at (810) 645-3154,
by e-mail at mark_coir@cc.cranbrook.edu, or by
fax at (810) 645-3029.

CATALOGING AND DOCUMENTATION
COMMITTEE, ASSOCIATION OF
MOVING IMAGE ARCHIVISTS
Linda Tadic, Peabody Award Archive

AMIA’s  Cataloging and Documentation
Committee recently investigated the
possibility of starting a name and subject
authority “funnel” project between AMIA
members and the Library of Congress.

Standards Subcommittee Chair Martha
Yee wrote a survey to gauge the community’s
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cataloging and access to many graphic archival
collections, especially those in academic and
research institutions, are  dependent on (or should I
say at the “mercy” of )  OPACs that have been
developed for libraries.  Now is the time for VMCAR
members and other  archivists to have input into the
direction of future OPACs.   Anyone who  is
interested in reading the original RFP, can find it at:

<http://hsl-mac4.med.ohio-state.edu/
Catalog_Use/research.html>.  I also  have an
electronic copy and would be happy to e-mail it to
anyone  interested.  Personally, for 1981, I think
the document is very forward  thinking, but needs
more input for archivists!

PCC is very interested in input from  those in
special cataloging communities.  The contribution
of name  authority records to the Anglo-American
Authority File (AAAF, formerly LC  NAF) via the
Name Authorities Cooperative Project (NACO) and
to the  Library of Congress Subject Authority File
(LC SAF) via the Subject  Authorities Cooperative
(SACO) are two key programs.  Anyone interested
in learning more about these programs and other
PCC initiatives, can find  information at:  <http://
lcweb.loc.gov/catdir/pcc> or via LC Marvel.

Last but not least is the Dublin Core, an
agreed upon standard of 13 core  elements defined
for describing electronic documentation on the
WWW.   This new descriptive standard will most
likely go through some changes  before it really
comes into being.  However, it is clearly something
that those involved with graphic archives should
keep their eye on.  To  learn more about the Dublin
Core, look at:   <http://www.cnri.reston.va.us/home/
dlib/July95/07weibel.html>

If you have questions or comments, please
write to me, Jane Greenberg, School of Library and
Information Science, University of Pittsburgh, 135
N.  Bellefield Ave., Pittsburgh, PA 15250; phone
(412) 624-9438; fax 648-7001, or e-mail
janeg@lis.pitt.edu.

Looking forward to seeing you all at SAA!

TELEVISION AND VIDEO
PRESERVATION: The Hearings
Judi Hoffman, Library of Congress

 At the beginning of the year, the Library of
Congress announced a  study of the current state
of American television and video preservation. The
study is being conducted pursuant to a key
recommendation in “Redefining Film Preservation:
A National Plan” (Library of Congress, August
1994), and to Public Law 94-553, which includes
the American Television and Radio Archives Act
of 1976.  In a similar manner to the film
preservation study, three public hearings were
held to allow interested individuals and
organizations to testify, and  written submissions
were solicited from those unable to testify or attend
the hearings. The official record of the hearings
and all written  statements received by the Library
will be included in the final report.   Although the
deadline for submissions has passed, Stephen
Fletcher wrote a statement on behalf of the VM
Section in his role as Chair that will appear in the
report [the full text of his letter and that of Jane
Greenberg, Visual Materials Cataloging and
Access  Roundtable Chair following this article—
Ed.].

With help from Steve Leggett of the Library
and VM Section member Greg Lukow of the
American Film Institute’s National Center for Film
and  Video Preservation, I will attempt to roughly
summarize the three,  day-long public hearings
that spanned three cities and included more than
seventy speakers!  For those of you who would

like more details, I  encourage you to take a look
at the finished multi-volume report when it  is
released by the end of this year.  Anyone who
participated in the  study in any way will receive a
complimentary copy of the report; other  copies
will likely be sold by the Government Printing
Office, as was done  with the film preservation
study report.  Contact Steve Leggett at the  Library
for more information (e-mail: sleg@loc.gov; fax:
[202] 707-2371;  phone: [202] 707-5912).

The first public hearing on tv and video
preservation, held March 6 in Los Angeles,
featured groups of speakers from public archives,
the  television and video industry, and the
educational community.  Starting  things off was
”celebrity” speaker Edie Adams.  The following
archives  contingent consisted of VM Section
members Greg Lukow (AFI/NCFVP) and  Helene
Whitson (San Francisco Bay Area Television
Archive), Steve  Davidson (Louis Wolfson II Media
History Center), Grace Lan (Bay Area  Video
Coalition/National Alliance of Media Arts), and
Robert Rosen (UCLA  Film and Television
Archive).  Industry testimony included that of
representatives from the major studios: Fox,
Metro-Goldwyn-Mayer (MGM), Paramount, Sony,
Turner, Universal, and Walt Disney.  On issues
of video  technology, Jim Wheeler presented a
paper that he later posted on the  AMIA-L listserv,
and was joined on the panel by Fred Layn
(Quantegy), Dan  Sullivan (CBS Television), and
Michael Friend (Academy of Motion Picture  Arts
and Sciences).  The hearing closed with educators
Lynn Spigel (USC),  John Caldwell (CSU-Long
Beach), and Janet Bergstrom (UCLA)
representing  the Society for Cinema Studies.  All
testimony was given to—and followed  by
questions from—a panel moderated by Winston
Tabb of the Library of  Congress and consisting
of James Billington (Librarian of Congress), Fay
Kanin (National Film Preservation Board), VM
Section member Raymond  Fielding (Florida State
U), David Francis (M/B/RS, Library of Congress),
Robert Heiber (Chace Productions), Betsy
McLane (International  Documentary Association),
and Eddie Richmond (UCLA Film and Television
Archive).

On March 19, the hearings moved to New
York with speakers from  the education, broadcast,
video technology, public archives and  museums,
and consulting fields.  Moderated by study
coordinator Bill Murphy,  the panel again included
James Billington and David Francis, with the
addition of Erik Barnouw (Columbia University),
Mona Jimenez (Media  Alliance), and James
Lindner (Vidipax).  Archives and museum
speakers  presented a range of concerns from
large library systems to smaller video  arts groups
and community video concerns, including
Anthology Film Archives,  New York Public Library,
Museum of Modern Art, Northeast Historic Film,
Media All iance, Deep Dish TV Network/
Educational Video Center, and  Electronic Arts
Intermix.  Broadcasting concerns were heard from
the  three networks (NBC, ABC, and CBS),
WNET-TV, and WGBH.  Other testimony  was
presented by John Cannon (National Academy of
Television Arts and  Sciences), Kitty Carlisle Hart
(New York State Council for the Arts),  William
Boddy (CUNY), Deirdre Boyle (The New School
for Social Research),  Peter Adelstein (Image
Permanence Institute), Peter Brothers (SPECS
Brothers), and consultants Sara Meyerson and
Sam Suratt.

In Washington, D.C., on March 26, testimony
was delivered to a  panel moderated by Winston
Tabb and consisting of David Francis, Barbara
Ringer (Register of Copyrights Emeritus, Library
of Congress), and Frank  Burke (U of Maryland).

Groups of speakers again consisted of educators,
archives and museums, broadcasters and
producers, and consultants.   Archives
represented in the testimony included the Museum
of Broadcast  Communications (Cary O’Dell),
Vanderbilt Television News Archive (John  Lynch),
Purdue University Public Affairs Video Archives
(Robert  Browning), University of Oklahoma
Political Commercial Archive (Lynda Lee  Kaid),
The News Library (Martin Gaston), University of
Kentucky (Lisa  Wood), University of Maryland
National Public Broadcasting Archives  (Thomas
Connors), and George Eastman House (Paolo
Cherchi-Usai), with VM  Section member Maxine
Fleckner Ducey (State Historical Society of
Wisconsin) speaking for the Association of
Moving Image Archivists.  Also  represented were
the University of Georgia Peabody Awards (Barry
Sherman), WETA-TV (William Jarvis), WGBH-
TV (David Liroff), PBS (Glenn  Clatworthy),
Corporation for Public Broadcasting (Edward
Coltman), CNN  (Elizabeth Sullivan), Warner
Bros. (Peter Gardiner), and HBO (John
Craddock).  Other speakers were James Lindner
(Vidipax), Gerald  George—assisted by our own
Laurie A. Baty (NHPRC), George Stevens, Jr.,
and  educators David Culbert  (International
Association for Media and History), Douglas
Gomery (University of Maryland), Thomas Cripps
(Morgan State University), Michael Curtin (Indiana
University), and Thomas Doherty (Brandeis
University).

Stephen J. Fletcher, Section Chair, and Jane
Greenberg, Visual Materials Cataloging and
Access Roundtable Chair, both wrote letters in
lieu of testimony. Those letters appear in their
entirety on pages 4 and 5.

NEGATIVE SPACES TO BE FILLED
Virginia State Library, Richmond, VA.

Picture Collection Specialist (State Library
Information Services Specialist)  #00111.
Salary Range:  $25,068 - $38,274, grade 10.

Duties/responsibilities:  Master’s
degree preferred in library science or applied
history. Works with the public, publishers,
authors, the media, & state agencies using
a collection of photographs, prints and
paintings that illustrate Virginia subjects.
Performs research from the picture collection
dealing with Virginia, the South, Civil War and
American history.  Knowledge of Virginia
history necessary. Knowledge of photo-
graphic processes preferred.  Knowledge of
exhibit preparation, conservation techniques,
publication preferred.  Some weekend work.
A valid driver’s license and security check is
required.

Minumum Qualifications: Consid-
erable experience in library, archives, or
similar educational institution.

Application Closing Date:  State
employment application required by 5:00
P.M., August 15, 1996. Women, minority,
and persons with a disability are encouraged
to apply.

 Contact:  Patricia A. Browne, The
Library of Virginia, 11th Street at Capitol
Square, Richmond, VA  23219 (804) 786-
3336 or FAX (804) 371-7613.

EEO/ADA/AFFIRMATIVE ACTION
EMPLOYER
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1 May 1996

James H. Billington
The Librarian of Congress
Library of Congress
Washington DC 20540

I am writing this letter in response to the announcement in the 3 January 1996 Federal Register
concerning the Library of Congress’s study of the state of preservation of American television and video,
pursuant to Public Law 94-553. I write this letter as chair of the Visual Materials Section of the Society of
American Archivists, representing several hundred curators and archivists whose responsibilities include
the acquisition, preservation, and accessibility of moving image materials.

Although our membership includes staff from the Library of Congress, the majority of Visual Materials
Section members work in smaller organizations such as state and local historical societies, and corporate,
organizational, business, and academic archives. In institutions of this type, television and video constitute
only a part of their holdings. Many of these institutions lack technical expertise and funds for proper
storage environments, and necessary playback, duplication, and reformatting equipment. Without these
resources, moving-image material such as unique broadcast footage and amateur video is at serious risk
and will likely be lost for future generations of archival users.

The announcement requested information about how the Library of Congress could best assist the
field in two specific areas: (1) the establishment of a comprehensive preservation program and (2) the
coordination of efforts between archivists, copyright owners, creators, educators, and historians and scholars.

 I want to thank the Library of Congress for conducting this important survey of the current state of
American television and video preservation that will lead to a national preservation plan. As a major collector
of television and video materials, the Library of Congress should be an important player in the development
of the plan. It should not, however, be the sole leader.

I recommend that your plan call for the establishment of a comprehensive national preservation program
to be led by a broad-based advisory body.  This body would consist of representatives from the Library of
Congress and other institutions that collect television and video materials.

Individual members of this body from various areas within the archival/museum profession should
include curators, archivists, conservators, and catalogers. Professional organizations with like-minded
missions, such as the American Film Institute’s National Center for Film and Video Preservation, and the
Association of Moving Image Archivists, would also be part of this leadership team. Copyright holders,
educators, historians, creators of videos and television programming, ev en manufacturers of videotapes,
should be representatives.

When formulating the national plan, I urge the Library of Congress to consider the vast amount of local
and regional television and video holdings held by smaller institutions whose collections only partly include
television and video material. Some members of the advisory body I recommend above must come from
this part of the archival community.  Their perspectives are often different from the larger institutions, but
their insights are invaluable nonetheless. Any recommendations must include actions that even those with
limited resources can implement.

Undertaking a leadership role within a larger cooperative program will enhance the efforts of the Library
of Congress, and all collecting institutions. A truly national perspective will greatly assist those who preserve
our country’s moving-image heritage.

Sincerely,

/s/
Stephen J. Fletcher
Curator of Visual Collections
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May 19, 1996
Care of:  Steven Leggett, MBRS Division
Library of Congress
Washington, D.C.  20540

As chair of the Society of American
Archivists’ Visual Materials  Cataloging and
Access Roundtable (VMCAR), I am writing
to support the  Library of Congress’ current
efforts to study and plan for the  preservation
of American television and video materials.
During the last  half of this century, society’s
dependency on visual documentation has
increased at a tremendous rate, as television
and video materials are  produced and used
on a daily basis.  Many of these valuable
resources  have been or are being lost as a
result of inadequate preservation  measures.
A national preservation plan will help to
insure the existence of television and video
documentation that is of continuing value
to society.

VMCAR includes members from state
and local historical societies, corporate
archives, and academic and research
institutions.  The roundtable’s focus is on
the cataloging and access of visual archival
materials.  The roundtable is also very much
aware of the link between preservation and
access.  In fact, our government has
recognized the vital connection between
preservation and access via the establishment
of the Commision on Preservation and
Access.  For these reasons, I strongly urge
the national plan include procedures for
cataloging and making accessible  television
and video materials.

As VMCAR Chair, I would like to make
a number of recommendations for a  national
preservation plan for television and video
materials.   Recommendation are listed as
follows:
"""""Section 1 - RECOMMENDATIONS
SPECIFIC TO CATALOGING
"""""Section 2 - GENERAL RECOM-
MENDATIONS

1.  RECOMMENDATIONS SPECIFIC TO
CATALOGING
1.1     Cataloging standards for television and
video materials:

 Identify and endorse cataloging
standards for television and video
materials.  There are a number of different
standards that are used for  the cataloging
of television and video materials (i.e.,
Anglo-American  Cata-loguing Rules, 2nd
ed. [AACR2], Archival Moving Image
Materials [AMIM], and other tools for
descrip-tive and subject cataloging).  The
national preservation plan needs to identify
all standards that are  acceptable for the

cataloging of television and video
materials.

[Perhaps the national plan could
establish a clearinghouse (or even a
publication) that tracks all cataloging
standards that are applicable to  the
cataloging of television and video
materials.  The clearinghouse (or   other
tool) could  serve to identify the strengths
and weaknesses of each  standard, and
make recommendations to individual
institutions undertaking  television or video
preservation/cataloging projects.]

The identification and endorsement
of cataloging standards are critical  to
resource sharing and bibliographic linking,
which are both addressed  below in 1.4,
“Bibliographic Networks.”
1.2  Revision of cataloging standards:

The national plan needs to establish
an official process for maintaining  and
updating existing cataloging standards.
AMIM, perhaps the most  widely used
cataloging standard for television and
video archival  materials, is grossly
outdated.  Efforts are underway to update
AMIM.   Once this revision takes place, a
plan should exist to review and revise  this
standard on a regular basis, as well as any
other standards that are  endorsed by the
television, video, as well as the broader
moving image  cataloging community.
1.3  Training:

Many persons involved in with
television and video materials lack formal
training in library and information science,
and    therefore have little  exposure to
working with standard cataloging tools or
standard encoding  formats, such as
Machine Readable Cataloging (MARC) or
Standardized  Generalized Mark-up
Language (SGML).  The national plan
should support a  mechanism for training
catalogers.  The national plan might
investigate  the possibility of participating
in the Library of Congress Program for
Cooperative Cataloging’s (PCC) Training
the Trainer program.
1.4  Bibliographic networks:

Television and video materials should
not be separated from other moving  image
visual materials (film), let alone the larger
world of recorded  knowledge.  For this
reason, I recommend that research be
undertaken to  investigate the impact of
cataloging television and video and other
moving image materials into a
bibliographic network.  The Online
Computer  Library Center (OCLC) and the
Research Libraries Information Network
(RLIN) are two such possibilities.  These
networks already contain a fair  amount of

moving image materials, including
television and video materials.

 Working with an already existing
network will offer tremendous benefits  is
terms of resource sharing (i.e., authority
files) and linking  bibliographically related
materials (i.e., video, text, and sound
recordings that document the same subject).
The established networks  support cataloging
standards and probably cost less then
developing a  database from scratch.  And,
the use of a bibliographic network will
permit creation of a national  inventory of
television and video materials.
1.5  Funding:

Establish a fund to support cataloging
as a part of all television and  video
preservation projects.

2.  GENERAL RECOMMENDATIONS
2.1  Storage facilities:

 Establish national standards for storage
facilities (temperature,  humidity control,
etc.).
2.2  Preservation copies:

 Establish standard for creating
preservation copies (similar to the
guidelines that have been created for
preservation microfilming).
2.3  Funding:

Allocate funding to support the
overall preservation initiative for
television and video materials (and as
stated above in 1.5, “Funding,” support the
cataloging of preserved materials).
2.4  Appraisal:

Establish guidelines for the
preservation of television and video
materials, so that the materials can be
adequately appraised before  undertaking
costly preservation projects.
2.5   Coordination of preservation initiatives:

Coordinate the preservation initiative of
all moving image materials into  one plan (i.e.,
television, video, film, etc.)
 In closing, VMCARs agenda is a critical
component to the preservation and  access
of television and video materials.
Therefore, on behalf of VMCAR,  I support
a preservation initiative that recognizes the
importance of  cataloging and making
accessible the television and video
materials that  document our society.
Sincerely,
/s/
Jane Greenberg, Chair
 Society of American Archivists, Visual
Materials Cataloging and Access
Roundtable, and
Teaching Fellow, University of Pittsburgh,
School of Library and  Information Science
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A SECTION MEMBER WRITES
James C. (Andy) Anderson,
Photographic Archives, University
of Louisville

Our institution has been approached by
one of the larger photo stockhouses
regarding commercial licensing of a portion
of our collections.  We are a university library-
based collection of documentary
photographs and, with 1.2 million items, are
one of the largest university collections.  We
house the Roy Stryker Papers (Stryker’s
personal papers and research files along with
the Stryker-directed projects for Standard Oil
of New Jersey (80,000 items) and Jones &
Laughlin Steel (10,000).  We also house
more than 1 million local history photographs.
Information about our collections can be
found at http://www.louisville.edu/library/
ekstrom/special/pa_info.ht ml. We hold
copyright to some of our collections, but have
always made all or our documentary
photographs available to any and all.

I would like to hear from other institutions
which have been approached in this way by
commercial photo resellers.  I’d also like
comments from anyone regarding the
propriety, ethics, legality, etc. of considering
such an approach.  I don’t think that I’m
interested in having my shop enter into any
commercial licensing arrangements, but I
suspect that in the wake of the Bill Gates/
Bettman Archives deal there will be other
offers made to public institutions. [For an
alternative approach to using collections for
digital publications, see Mark Coir’s review
of Luna Imaging’s Frank Lloyd Wright:
Presentation and Conceptual Drawings in
the Books Section, page 6—Ed.]

CONTACT: Andy Anderson, Head,
Photographic Archives, Ekstrom Library,
University of Louisville, Louisville, KY 40202;
(502) 852-6752 (voice), (502) 852-9734
(fax), jcande01@ulkyvm.louisville.edu (e-
mail).

NATIONAL ARCHIVES SPONSORS
DAY-LONG SESSION ON
MAGNETIC MEDIA PRESERVATION
Judi Hoffman, Library of Congress

On March 14, the National Archives and
Records Administration  presented its 11th annual
preservation conference, ”Magnetic Tape and
Optical Disk Current  Technology: Impact on
Archives.”  Nearly 200  archivists, librarians, and
manufacturer representatives made up the
attendance list, including VM Section members
Judi Hoffman, Laurie Baty,  Lynda DeLoach,
Colleen Hennessey, Charles Howell, Jesse
Lankford, Alan  Lewis, and Diana Vogt-O’Connor.

After a welcome by Archivist of the United
States John Carlin and  an overview of the day by
conference organizer Alan Calmes, a variety of
speakers presented eight sessions on issues of
magnetic tape and optical  disk media standards,
physical characteristics, storage, preservation,  and
life expectancy.  Peter Adelstein of the Image
Permanence Institute  addressed standardization

activities for magnetic and optical media in  regards
to his role as chairman of the American National
Standards  Institute Technical Committee IT9,
Physical Properties and Permanence of  Imaging
Media.  He pointed out that definitions of ”archival”
had been  removed from current standards, with
permanence instead expressed as  ”life expectancy
(LE).”  Although optical disk technology is relatively
new, Adelstein favorably compared its standards
activities to that of  magnetic tape:  both media have
started or recently completed standards  of
recommended storage practices, but progress on
optical media  specifications is being made while
work on magnetic specifications has  ceased due
to a lack of needed cooperation from
manufacturers.

The next two speakers—Fred Layn of
Ampex’s new Quantegy company  and John W.C.
Van Bogart of the National Media Laboratory—
focused on the  physical characteristics and
composition of magnetic tape and how those
issues affected life expectancy.  Layn, primarily
concernced with  audiotape, also read the paper
he presented at the L.A. hearings for the  current
study on American television and video preservation
[see related  story on p. 2 ].  Van Bogart focused
on the findings of his report for the  Commission
on Preservation & Access, ”Magnetic Tape Storage
and Handling: A Guide for Libraries and Archives,”
published in June 1995.  Both men  stressed the
importance of good tape pack to life expectancy of
magnetic  media, and Van Bogart raised the issue
of preserving the playback  equipment or system
along with the media for a truly archival life.  John
Powers of NARA’s LBJ Library then spoke rather
informally about magnetic  tape preservation and
restoration, including some carry-over discussion
on issues of ”sticky shed” and baking that had been
raised during Fred  Layn’s session.

The afternoon sessions were more situation
or product specific.   Fynnette Eaton of NARA’s
Center for Electronic Records introduced two
recent initiatives—the Archival Preservation
System (APS) and Archival  Electronic Records
Inspection and Control (AERIC)—and the lessons
they  have learned in electronic record preservation
and restoration.  Douglas  Stinson from Eastman
Kodak presented their work on the life expectancy
of  Kodak Writable CD and Photo CD media.
NARA’s Barry Roginski surveyed  their
contributions in digital media standards and
guidelines, and then  focused on the experience of
the NLBP Digital Imaging System, created to
convert and migrate the digital correspondence files
of former President  Bush from the White House
proprietary system to one accessible by
researchers at the Bush Presidential Library.
Finally, Chris Kane of  Exabyte presented his
corporation’s 8mm tape product line.

A QUESTION TO THE SECTION
Erika Gottfried

The spring 1996 issue of METRO (The
New York Metropolitan Reference and
Research Library  Agency) Archives and
Historical Records Program Newsletter
stated,  “The Oral  History Association invites
applications for three awards to be
presented in 1996.  The awards will
recognize a published article or  essay
that uses oral history; a completed oral
history project; and  to a post-secondary
educator who has made outstanding use
of oral  history in the classroom . . . .”
[emphasis Ms. Gottfried’s]

What about doing something
analogous for visual materials (with  particular
emphasis on the first and last areas)?  I’m
not sure  exctly how it would work, but it
would be good to give encouragement  to
this sort of thing.
Photohistory List Archives Available
on CoOL
Richard Pearce-Moses, Heard Museum

Past discussions on the Photohst List
can be searched courtesy the gracious
efforts of Walter Henry of Stanford University.
(This is no mean feat; there’s a weird kink in
Mime formats that make it a pain in the butt
to migrate the files from asuvm.inre.asu.edu
to his machine.) Here’s his update on the
search site.

The transition of the Photohst archives
in CoOL from gopher/wais to web is now
complete. Effective immediately, Photohst will
be searchable only by means of a web
browser. There is a link from the welcome
page in Conservation OnLine <http://
palimpsest.stanford.edu/ > to the Photohst
search page (which is http://sul2/byform/
mailing-lists/photohstsearch.html but that is
subject to change).

 The PhotoHst archives in CoOL will no
longer be available to Gopher or WAIS
browsers (WAIS is still being used at the back
end, but the WAIS server itself—which is
being phased out—will no longer honor
direct WAIS requests; you’ll have to use the
web form to search).

I’m sure the abruptness of this change
will inconvenience some users,but in the long
term service and reliability will be improved.
Most users should notice an immediate
improvement in response time.

IN PRINT
The Reviews

Frank Lloyd Wright:  Presentation and
Conceptual Drawings  New York: Luna
Imaging, Inc./Oxford University Press, 1995.
$1,500 for the 4-CD-ROM set.

Reviewed by Mark Coir, Cranbrook
Archives.

Archivists who work with architectural
drawings appreciate the research value these
materials have, but they also quickly learn that
drawings tend to be troublesome materials to work
with.  Their large  size and generally poor media
support render them susceptible to  damage while
being handled, which is of continual concern.  On
the other hand, the sheer amount of visual and
informational content they  possess make them
extraordinarily attractive to researchers, who often
end up combing through larger numbers of
drawings than necessary in  conducting their work.
This is especially true in larger collections, where
scholars hope to find “gems” buried deep in project
sets or when  researchers are studying the work of
a particular office or offices  and feel a need to see
everything.  Invariably, the reference and  retrieval
process places more drawings than necessary at
risk, ties up  valuable staff time and resources, and
often leaves archivists  frustrated as they attempt
to steer a course between their competing
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professional desires to assist researchers and
preserve collections.

Short of developing detailed finding aids to
collections and  storing drawings in small, discrete
groups to ease excessive handling, archivists have
traditionally had few options to ameliorate the
situation. In some repositories, archivists have
opted to furnish reproductions (usually
photographic reproductions) of drawings for
research use, thus bypassing the handling of
originals altogether. Such work has generally been
limited to those repositories holding  rare or valuable
collections that attract substantial scholarly interest,
but even in these cases, the reproduction set rarely
includes images of all drawings in the collection.
Generally  speaking, emphasis is usually placed
on an architect’s presentation or  conceptual
drawings and not on the more prosaic working,
detail, and  mechanical drawings  that inform actual
building construction. (There  are, of course, many
notable exceptions to this. Many corporations and
industrial concerns, for instance, have
microfilmed—or created  aperture cards—of entire
runs of plans involving their properties and
manufacturing operations.  Sets of these have
found their way into  archival repositories.)

Because of the costs involved in reproducing
drawing sets, most  repositories have turned to
outside sources for assistance. Commercial
presses, chief among them Garland Publishing,
have been the  biggest producers of this type of
work, as is evidenced by the several  fine multi-
volume publications that have included images of
nearly all  architectural drawings done by modern
masters, such as Mies van der  Rohe and Le
Corbusier.  Through these reference publications,
researchers have been given an opportunity to view
the production of  at least a few architects without
the expense of visiting archival  repositories to
examine the originals.  However, as informative as
these publications have been, there have been
some drawbacks.  For  one, their expense—these
sets tend to be very pricey and therefore  hard to
come by.  Secondly, they generally publish drawings
in reduced  size and in black and white, thus making
it not only difficult to view details of the drawings
but preventing researchers from examining any
coloration that may appear.

In recent years, several institutions and
companies have explored  the potential of using
digital technology to provide access to collections
of architectural drawings.  Although there have
been some  notable advances made in this area,
none have approached the field in  quite as
deliberate and innovative a manner as Luna
Imaging, Inc., which in its initial offering,  Frank
Lloyd Wright: Presentation and  Conceptual
Drawings, provides comprehensive information and
detailed  color images to over 5,000 drawings
owned by the Frank Lloyd Wright  Foundation.  Not
only does Presentation and Conceptual Drawings
constitute the largest publication ever devoted to
these drawings, it also marks a significant step
forward in the development of digital  reference
tools.  For unlike other museum-related CD-ROM
sets, Luna’s four CD publication makes no attempt
to editorialize or ”dish up” subject content in a
preordained fashion.  Rather, researchers are free
to utilize the powerful capabilities with Presentation
and Conceptual Drawings to roam at will and mine
the collection for their own purposes.  Luna has, in
fact, virtually  brought the archival resources of the
Wright Foundation to researchers’ desktops, at
least as far as these drawings are concerned.

As can be expected from a company forged
from start-up funds from the J. Paul Getty Trust
and Eastman Kodak Company, Luna has fashioned
its technology around the work of the Getty’s Art
History Information  Program (AHIP) and the

reference to over 860 Wright projects,  including
designs for magazine covers, lighting fixtures,
textiles, furniture, and unbuilt projects, the other
Wright publications refer to smaller numbers of
projects.  They are built on a single CD and,
accordingly, will sell for less—about $200 each.
However, like all Luna products, they will be built
around the Insight software.

The way in which Luna conducts its business
is also worth repeating.  Rather than negotiating
for the digital rights to museum or archival images,
as do other multimedia companies, Luna only
requires that it be allowed to include the images in
its products.   All rights continue to reside with the
owning institution. Hence, Luna’s policy is to return
all scanned media and full sets of the digital files to
the archives and museums with which it conducts
business.  In this manner, Luna hopes to continue
publishing large archival collections on the order
of those owned by the Wright  Foundation.
Institutions, in turn, will receive a valuable resource,
a collection of Kodak Photo CD-compatible files
(an industry standard), which can be used for
further initiatives, including the  issuance of other
digital publications.  To safeguard this policy, Insight
allows only for the copying and downloading of low-
resolution  images.  Anyone wishing to gain access
to publishable-quality images is directed to the
owning institution.

Frank Lloyd Wright: Presentation and
Conceptual Drawings represents a significant step
forward in coming to terms with access,
preservation, and use issues involving digital
technology and visual  material collections.
Certainly, it has provided unprecedented access
to this particular body of research material on
Wright.  Whether or not Insight will become adopted
as a standard for systems of this nature is open to
debate, but there is no doubt that Luna has shown
that its system is capable of delivering quite a
punch.  Its strengths will even become more
obvious as Luna proceeds to add other collections
into its product line and researchers will be able to
perform searches across them. Scholarship should
benefit by that arrangement.  Let’s hope that other
companies in the industry will see the benefit in
that goal and work to develop compliant systems.

The Books
Baldwin, Gordon. Roger Fenton: Pasha

and Bayadere. Malibu: J. Paul Getty
Museum, 1996. (Getty Museum Studies  on
the Art series).  $16.95.

Channing, Norman, and Mike Dunn,
British Camera Makers. 160 p. ISBN 0-
9524630-0-8  (cloth) $29.95. Order from :
Parkland Designs, 44 Stevens Lane,
Claygate, Esher, Surrey, KY10 0TH.
England or  Classic Collection at +44 (0)171
831 6000 or fax: +44 (0)171 831 5424.

Chihuahua. Pictures from the Edge.
Photographs by Virgil Hancock, Essay by
Charles Bowden. Albuquerque: University of
New Mexico Press, due October. 0-8263-
1739-1 (paper) $24.95.

Drawing the Borderline. Artist-Explorers
of the U.S.-Mexico Boundary Survey.
Albuquerque: University of New Mexico
Press, 1996. 0-8263-1752-9 (paper) $29.95.

Faris, James C. Navajo and
Photography. A Critical History of the
Representation of an American People.
Albuquerque: University of New Mexico
Press, November. 0-8263-1725-1 (cloth)
$39.95.

capabilities of Kodak’s proprietary imaging
technology, known as Photo CD.  The publication
includes a fully developed on-line catalog for the
drawings, replete with data fields encompassing
scholarly information and AHIP’s Art and
Architecture Thesaurus nomenclature.  In addition,
drawings are represented with four associated
digital images, each with differing levels of
resolution for specific display purposes.  Notably,
all images are faithfully reproduced in their proper
color, according to Luna.  Images and text are
displayed in Luna’s well-organized  proprietary
system interface, called Insight, which includes a
powerful search engine that allows for Boolean
searches of multiple fields and string or key-word
searches within fields.  In addition to four CDs,
Presentation and Conceptual Drawings also
comes with extensive documentation, including a
user’s guide, information about  the database, a
published project list, troubleshooting information,
and a scholarly essay on Wright by the
distinguished architectural historian and archivist,
R. Nicholas Olsberg.  On-line help is also  available.

As one might expect, Presentation and
Conceptual Drawings is hungry for computing
power and works best in a robust configuration.
Luna suggests a minimum of 16 Mb RAM and a
17-inch or larger NI monitor, 60 Mbs of hard-drive
to load requisite files, a 20 Mbs swap file, a CD
player, and a 24-bit graphics adapter.  The system
can also support a CD juke box and printers,
although all local printing is limited to black and
white low-resolution images (for color and high-
resolution reproductions, users are required to
contact the Frank Lloyd Wright  Foundation).  If
such a system may be beyond the means of many
users, so too may the price:  the publication sells
for $1,500, placing it squarely in the range of
comparable scholarly catalogue raisonées.
Recognizing the small market for potential sales,
only 1500 copies of  Presentation and Conceptual
Drawings have been published.

The remarkable factor about Insight is that the
software is designed to accommodate researchers’
needs to visually browse through groups of drawings
and identify the ones requiring further study.  At  any
time, researchers may move from a group window,
where thumbnail  images are displayed according
to users’ preferences, to an image workspace, where
select images may be viewed in greater scrutiny at
higher resolutions.  Users control all aspects of the
search and display process.  They may utilize Insight
to locate discrete groups of drawings meeting search
parameters, review data on selected images, define
display characteristics, save and delete named
groups, sort images by attributes within groups, and
select images for closer  viewing within the image
workspace.   This is a separate window where
special browsing tools are made available to crop
images, zoom in on elements, adjust brightness and
contrast, pan across images, maximize  image
display, and print whatever modifications are made.
The result is that researchers are given access to—
and control over—a body  of material that has
heretofore been restricted to only a handful of
scholars.

Frank Lloyd Wright: Presentation and
Conceptual Drawings was intended by Luna as the
first of three publications designed to  digitally
extend scholarly access into other archival  fonds
owned by the Frank Lloyd Wright Foundation.  A
second title, Houses of Frank Lloyd Wright, was
released in 1996 and the last title, a publication
dealing with Wright’s commercial work, will be
published in the near future.  These publications
differ from Presentation and Conceptual Drawings
in that they include images of working drawings,
photographs  of projects, and other research
material.  Unlike the first publication, which made
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Hamber, Anthony J., A Higher Branch
of the Art, Photographing the Fine Arts in
England 1839-1880, London: Gordon and
Breach, 1996.  ISBN 2-88449-143-0.

The Imperfect Image : Photographs of
the Past, Present & Future (Cowley:
conservation Resources, 1995). 379 p. 0-
9521-393-08. Order from: Conservation
Resources LLC, 8000H Forbes Place,
Springfield, Virginia 22151, 800-634-6932;
also in England from Conservation
Resources (UK) Ltd, Unit 1 Pony Road,
Horspath Industrial Estate, Cowley, Oxford
OX4 2RD, England.

Library. The Drama Within.
Photographs by Diane Asseo Griliches,
essay by Daniel J. Boorstin. Albuquerque:
University of New Mexico with the Library of
Congress’s Center for the Book. 144p. 0-
8263-1693-X (cloth) $35.

Percival, Gwendoline E., and Chester
J. Kulesa. Illustrating an Anthracite Era: The
Photographic Legacy of John Horgan, Jr.
Harrisburg: Pennsylvania Historical and
Museum Commission and Anthracite
Heritage Museum and Iron Furnaces
Associates, 1995. 73p. paper $9.95.

Tucker, Toba. Heber Springs Portraits.
Continuity and Change in the World
Disfarmer Photographers. Albuquerque:
University of New Mexico Press, due
October. 120 p. 0-8263-1733-2 (cloth) $60;
0-8263-1734-0 (paper) $29.95.

A Zuni Artist Looks at Frank Hamilton
Cushing. Cartoons by Phil Hughte.
Albuquerque: University of New Mexico
Press, 1996. 0-9641401-0-1 $24.95.

WHAT’S UP
Opened late spring/early summer. The 1896

Washington Salon. National Museum of
American History, Washington, DC.

Opened June 22. Through the Lens:
Selections from the Permanent
Collection. International Museum of
Photography at George Eastman House,
Rochester, NY.

Through September 15. Points of Entry,
International Museum of Photography at
George Eastman House, Rochester, NY.

Through October 6. Roger Fenton: The
Orientalist Suite. The J. Paul Getty
Museum, Santa Monica, CA.

Through October 27. Pictorialism into
Modernism: The Clarence H. White
School of Photography, International
Museum of Photography at George
Eastman House, Rochester, NY.

Through December 29. Identifying and
Preserving Photographs (permanent
collection), International Museum of
Photography at George Eastman House,
Rochester, NY.

Through September 1, 1997. Image of the
President: Photographs by George

Tames, 1944-1974. National Portrait
Gallery, Washington, DC.

Opens September 28. Betty Hahn:
Photography or Maybe Not, International
Museum of Photography at George
Eastman House, Rochester, NY.

[Views welcomes additions to this ongoing
column documenting visual-materials
exhibitions around the world. If your
institution is having such an exhibition,
please send the relevant information to
the editor. To keep this column timely,
please remember that Views is in print
three months after the deadline posted
on the last page.—Ed.]

MEETINGS
Check out the Call for Papers on page 9.

[Views welcomes additions to this ongoing
column documenting visual-materials
meetings around the world. If you know
of such a meeting, please send the
relevant information to the editor. To
keep this column timely, please
remember that Views is in print three
months after the deadline posted on the
last page.—Ed.]

FROM THE CONSERVATION
DISTRIBUTION LIST
Guide to CD care
Doug Nishimura
 <dwnpph@ritvax.isc.rit.edu>
Image Permanence Institute

I wanted to let people know that there is
a pretty decent guide to CD (writable and
ROM) care on the Kodak web site.  I met the
tech. people who did much of the research
at Kodak and they are knowledgeable and
credible.  The guide talks about both long-
term aging as well as (and perhaps most
importantly) the catastrophic failure modes
such as peeling labels off.  They intend to
publish the guide in paper format, but wanted
to get the virtual version on the web out first.
The address for “Permanence, Care, and
Handling of CDs” is http://www.Kodak.com/
daiHome/techInfo/permanence.shtml

Contents: CD Types: CD-ROM and
Writable CD; The Nature of CD-ROM Discs
When is a CD’s Life Really Over?; So, How
Long Can CDs Last?; The Nature of Writable
CDs; Safe Handling of CDs; Storage
Conditions for CDs; CD Permanence in
Perspective References.

Walter Henry reports that there is a link
to this document from the Electronic Media
page in CoOL (home page: http://
palimpsest.stanford.edu/ )

A REQUEST FOR INFORMATION
Mark & France Scully Osterman are

compiling a list of existing 19th- and early

20th-century skylight studios in the U.S. and
Canada. They acknowledge that many of
these have had their side and skylight
windows removed or covered, but will include
any original structure on this list. Please give
the location and/or address, current use of
the building and the current owner’s name
and phone number if possible. Any history
of the studio and the photographer is
valuable to them. Mark & France may be
reached c/o The Collodion Journal, George
School, Newtown, PA 18940, 215-579-
1146, or on e-mail at ScullOster@AOL.COM

PUBLICATION ON PRESERVATION
IN DIGITAL ENVIRONMENT

A new report from the Commission on
Preservation and Access provides an
intellectual rationale for maintaining the
centrality of preservation concepts and ethics
in an increasingly digital environment.
Preservation in the  Digital World, by Paul
Conway, suggests that many of the basic
tenets of preservation management can be
applied in a highly technological environment,
but that some long-held principles may no
longer apply.  The report considers where
the accumulated knowledge and experience
of preservation management may be most
effective, and where it may be more difficult
to affect change.

Today, the abundance of digital
information is accompanied by an
assumption that the ability to produce and
preserve high-quality images will improve as
the technology matures.  However, those
involved in digital imaging projects have
learned that the technology, in and of itself,
provides no simple solutions. Conway urges
that preservation planning, management,
and action be carried out at the highest level,
since information in digital form is far more
fragile than the clay and papyrus that have
survived through centuries.

In making the case for a heightened role
for preservation management, Conway
argues that digital imaging technology is
more than another reformatting option.
Imaging, he states, involves transforming the
very concept of format, rather than creating
an accurate picture of a book, photograph,
or map on a different medium.  Thus, a digital
world transforms traditional preservation
concepts from protecting the physical
integrity of the object to specifying the
creation and maintenance of the object
whose intellectual integrity is its primary
characteristic.

During its development, the report has
prompted a number of in-depth discussions
among preservation managers and technical
specialists.

The Commission trusts that with its
dissemination, Preservation in the Digital
World will stimulate even broader
involvement as we explore together how to
maintain the safety and accessibility of the
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world’s historical and cultural heritage as far
into the future as possible.

Preservation in the Digital World (24
pages) is available for $15.00 from The
Commission on Preservation and Access,
1400 16th Street NW, Suite 740,
Washington, DC 20036-2117, 202-939-
3402, Fax: 202-939-3499. Prepayment is
required, with checks made payable
to”Commission on Preservation and
Access.” Commission sponsors receive
publications at no charge.

Maxine K. Sitts, Communication
Program Officer, Commission on
Preservation and Access, 1400 16th St.NW,
Ste. 740, Washington, DC  20036-2217.

PILOT IMAGING PROJECT AT UT-
ARLINGTON

The Special Collections Division of the
University of Texas  at Arlington Libraries is
preparing to undergo a pilot project for digital
imaging.  This project will have two
components: maps and photographs.  Jerry
L. Stafford, Curator of Photographs and
Graphics, is seeking information from the
visual community who may have already
undergone such a project: How did you
connect the image to the record?  They also
plan to produce a processing manual for the
actual scanning and digitizing procedures.
Any help in that area would also be greatly
appreciated. Once this project has been
completed, they will be willing to share their
experience with others. If you have any
information for him, please respond to Mr.
Stafford c/o Special Collections Division,
University Libraries, UTA,   Box 19497,
Arlington, TX 76019-0497, (817)272-3393,
stafford@library.uta.edu

ANSI UPDATE
Doug Nishimura
 <dwnpph@ritvax.isc.rit.edu>
Image Permanence Institute,
Rochester Institute of Technology

The American National Standards
Institute (ANSI) meeting for committee IT9,
responsible for permanence and physical
properties of imaging materials, met this
spring.  The following is an update of the
status of standards of interest only. The
standards process was described in a
previous article [See Views, April 1996].
Please note that ANSI is not very fast in the
publication phase and it takes roughly a full
year from the time a standard is submitted
for publication until it is actually available.

IT9.1    Imaging Media (Film)—Silver-
Gelatin Type Specifications  for Stability.  Last
approved 1992.  Adopting ISO 10602:1996.
Currently out for (60 day) public review.
Review to be completed  early May.  Probably
available summer of 1997.

IT9.2    Imaging Media—Photographic
Processed Films, Plates, and  Papers—Filing

Enclosures and Storage Containers.  Last
approved  1991.  This document will be up
for review (revised, withdrawn, or  reaffirmed)
in 1996.  The ISO sister-document, ISO
10214:1991 is in  its five-year review process.

IT9.5    Imaging Materials—Ammonia-
Processed Diazo Photographic Film—
Specifications for Stability.  Last approved
1996. Accepted as joint  ANSI/ISO standard
(with ISO 8225:1995).  Currently in
publication  process.  Probably available at
the beginning of 1997.

IT9.6    Photography—Photographic
FIlms—Specifications for Safety  Film.  Last
approved 1991.  Reaffirmed (as joint ANSI/
ISO standard).  Currently out for public
review.  Review to be completed early May.
Probably available summer/fall of 1997.

IT9.9    Imaging Media—Stability of
Color Photographic Images—Methods for
Measuring.  Last approved 1990.  Balloted
for revision.  Comments being reviewed.

IT9.11    Imaging Media—Processed
Safety Photographic  Films—Storage.  Last
approved in 1994.  No action.

IT9.12    Imaging Materials—Processed
Vesicular Photographic Film—Specifications
for Stability.  Last approved 1995.  This is a
joint  ANSI/ISO standard (with ISO
9718:1995).  Currently in publication
process.  Probably available in early 1997.

IT9.13    Imaging Media—Photographic
Films and Papers—Glossary of  Terms
Pertaining to Stability.  Last approved 1994.
Revised 1996.  Submitted for public review.
Review to be completed early May.  Probably
available summer/fall of 1997.

IT9.16    Imaging Media—Photographic
Activity Test.  Last approved  1993.  No action.

IT9.17    Photography—Determination
of Residual Thiosulfate and Other  Related
Chemicals in Processed Photographic
Materials—Methods Using  Iodine—
Amylose, Methylene Blue and Silver Sulfide.
Last approved 1993  as joint ANSI/ISO
document (ISO 417:1993).  No action.

IT9.18    Imaging Materials—Processed
Photographic Plates—Storage  Practice.
Revision/redesignation of PH1.45-
1980(R1989).  Public review  completed.  To
be submitted to ANSI for final approval.
Probably  available late 1997.

IT9.19    Imaging Media (FIlm)—
Thermally Processed Silver Microfilm—
Specifications for Stability.  Last approved
1994.  No action.

IT9.20   Imaging Materials—Reflection
Prints—Storage Practice.  Revision/
redesignation of PH1.48-1982(R1987).
Public review completed.   To be submitted
to ANSI for final approval.  Probably available
late  1997.

IT9.21    Life Expectancy of Compact
Discs (CD ROM)—Method for  Estimating,
Based on Effects of Temperature and
Relative Humidity.  Last  approved 1996.
Currently in publication process.  Probably
available  early 1997.

IT9.23   Imaging Media—Polyester Base
Magnetic Tape—Storage. This  is a new
standard.  Submitted for public review.
Review to be completed   in May. Probably
available summer/fall of 1997.

IT9.24   Imaging Materials—Arrhenius
Testing.  This is a new  standard.  Balloted in
1996.  Comments being reviewed.

TR1 Imaging Media—Humidity
Measurements and Control in  Photographic
Standardization.  This is a technical report
(not a  standard).  Approved 1995.
Published February 1996 and now available.

For more information, contact Douglas
W. Nishimura, Research Scientist/Instructor,
Image Permanence Institute, Rochester
Institute of Technology, 70 Lomb Memorial
Drive, Rochester, NY  14623-5604, 716-475-
5199, Fax: 716-475-7230

CALL FOR PAPERS:
History of Photography Group

Deadline:  October 15, 1996, for a
History of Photography Group Symposium
to be held June 6-8, 1997, at  Manhattanville
College, Purchase, New York.

  After a hiatus of several years, the
History of Photography Group  is organizing
an international symposium focusing on
various aspects of  the production and
dissemination of photographic images in
both the 19th  and 20th centuries.  As in the
past, we anticipate wide interdisciplinary
participation.

  Proposals are now being solicited for
30-minute, illustrated  presentations.  Art
historians, historians, curators, archivists,
conservators, regionalists, area studies
specialists, collectors, dealers, etc., are
encouraged to submit.  Preference will be
given to new work, not  previously published
or presented.  Potential speakers are invited
to submit TWO COPIES of a one to two
page (double-spaced) abstract, along  with
a resume to either of the co-chairs by
October 15, 1996; selections will be finalized
in early November. Registration and meal
fees will be waived for speakers.

For further information contact either of
the co-chairs:  Laurie A. Baty, 302 Dunkirk
Road, Baltimore, MD  21212-1813, e-mail
laurie.baty@arch1.nara.gov , or Gillian
Greenhill Hannum, Department of Art History,
Manhattanville College, Purchase, NY  10577
e-mail  ghannum@mville.edu.

Tenth Triennial Symposium on the
History of Photography

Deadline: December 15,1996, for a
meeting to be held October 17-19, 1997, at
George Eastman House, in Rochester, NY,
conducted by The Photographic Historical
Society in  cooperation with the George
Eastman House.

Since its inception in 1970, this triennial
event is the world’s only ongoing
PhotoHistorical symposium, recognized as
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the principal forum for original, scholarly
presentations on the broad history of
photography. Several hundred historians,
collectors and enthusiasts from around the
world are expected to gather for a weekend
of lectures, exhibits and a major sale of
antique photographica. (Special interest
groups often meet while at the symposium.)

The feature of PhotoHistory is its full-
day lecture program. More leading authors
have presented here than at any other venue.
We strive for a program offering a wide range
of photo-historical topics, including the social/
commercial impact, esthetics and technology
of photography and photographers.

They are entertaining contributions for
PhotoHistory X. If you have a presentation
you would like to have considered for the
Symposium program, please send a
description (including the time required) and
a one-page abstract. They need the
description and abstract no later later than
December 15, 1996, to enable proper
committee review and subsequent
correspondence.

The program features 45-50 minute
presentations. However, an expanded
program is planned in 1997 and also
welcome proposals for brief presentations
(e.g., 15-30 minutes). Longer talks will be
considered. They prefer that the lectures not
have been presented or published previously.
Registration, hotel and meal fees are waived
for speakers. In special cases, grants may
be available to help defray travel expenses
or unusual presentation expenses
(handouts, etc).

Developments as they pertain to this
conference will also be available for view at
the Website for the Rochester Photographic
Historical Society at: <http://www.rit.edu/
~andpph/tphs.html>.

Please send proposals to: James
Morsch, Program Chair, PhotoHistory X, 158
Garden Parkway, Henrietta, NY 14467
phone: (716) 359-1231   fax: (716) 477-6303.

FROM THE LISTSERVs
Photographers on Disc
Andy Eskind, International Museum of
Photography and Film at George
Eastman House

Photographers on Disc is now in
production forthcoming from G.K. Hall—the
June announced publication date might
better read August. It is based on the
threeauthority files which form the backbone
of the cataloging system shared by George
Eastman House and Harry Ransom
Humanities Research Center at U Texas,
Austin (and available via TELNET free of
charge).

The authority files are:
1.   Photographers/creators of photographs
2. Institutions which collect and/or

exhibit photographs

3. Exhibitions of photographs within
“museum” contexts (as opposed to
commercial galleries).

Each authority file is the basis of an index.
The Photographers’ Index branches from
factual data about each photographer to
institutions reporting holdings of that
photographer’s work and/or to exhibitions in
which he/she participated (generally within
his/her own lifetime).

The Institution Index branches from
factual data about each institution to a list of
photographers whose work is held at that
institution and/or a chronology of
photography exhibitions sponsored or held
at that institution.

The Exhibition Index is a chronology
of 3500 photographic exhibitions 1839-1996
including limited factual data about each
exhibition but branching to lists of
photographers who participated.

The CD-ROM is thus an extract of the
on-line collections’ catalog—everything
EXCEPT the catalog records. It is a major
enlargement of GK Hall’s print edition ”Index
of American Photographic Collections”
(1995).

One function the CD-ROM serves which
is more problematic with the on-line edition
is that it represents a tangible, referencable
entity.  By contract, the on-line edition is
constantly changing—gaps getting filled in,
mistakes being found and corrected.  Thus,
it is a slippery source to cite (although you
are welcome to do so).  Each authority file
includes bib references to secondary as well
as primary sources from which factual
information has been gleaned and
confirmed.

Unfortunately, the CD-ROM like all G.K.
Hall publications is geared toward the library
market where they find a few takers at the
$475 sticker price. Depending on how well it
sells, there could be future editions.

Vinegar Syndrome
Edward Zinn
 <edzpph@RITVAX.ISC.RIT.EDU>
Image Permanence Institute

 I would like to direct all who have
acetate film base negatives, movie films, color
neg films, or any acetate based products in
their collections, to an excellent article in the
June (1966) dition of American
Cinematographer dealing with “Vinegar
Syndrome.” It is probably the best and most
understandable treatment of the subject to
date.
International Directory Of
Photography Historians

William Allen of the University of
Arkansas recently updated the International
Directory of Photography Historians.

If you’re on the list, he asks that you
please check to see that your entry is there
and is correct.  After loss of the master list
he had to reconstruct the directory and thinks

Ihe’s retrieved what was once lost. It’s now
backed up! In the event your entry is not as
it should be, let him know. Even if you’re not
on the directory, you can obtain a copy of it
by e-mailing: ritphoto@rit.edu with the
subject line reading: hpg-list and the body
of the message saying: send.

You can also use Steve Knoblock’s
automated form at City Gallery located
on the World Wide Web at <http://
www.webcom.com/cityg/resource/hpg/
PhotoHistorians.htm l>.

ARTFUL DODGING: Things Heard,
Enhanced, and Passed On

San Francisco, CA. Helene Whitson,
Special Collections Librarian/Archivist, San
Francisco State University Library, and
Curator, San Francisco Bay Area Television
Archive, has received a $55,000 Library
Construction and Services Act grant from the
California State Library to continue
processing and preservation work on the
KPIX Film Library.  Library Services and
Construction Act funding is federal funding,
transmitted through the California State
Library.  KPIX is San Francisco’s CBS affiliate
and Northern California’s oldest television
station.  The collection of approximately 5-7
million feet of 16 mm local news and selected
documentary film and video covers the
period 1955-1980. The grant will run through
September 30, 1996.  Grant funding has
allowed Helene Whitson to hire Mitchell Loch
and other staff members to examine, log,
repair, compile, and house the footage.  Mr.
Loch has previously worked with the KPIX
collection, as well as helping with the
organization and implementation of the
KQED Film Archive Preservation Project in
1985-1986, as the result of an NHPRC grant.
KQED is San Francisco’s PBS affiliate.  In
addition to hiring Mr. Loch, the grant will
assist in providing staff for adding entries from
the logbooks and datasheets into a
computerized database.  So far,
approximately 24,000 KPIX subjects have
been entered into the locally-created
database. For more information contact Ms.
Whitson, Special Collections Librarian/
Archivist, San Francisco State University
Library, 1630 Holloway Avenue, San
Francisco, CA 94132; (415) 338-6217/1856
(voice), (415) 338-1504 (fax);
hwhitson@sfsu.edu (e-mail).

 Washington, D.C.  On April 16, the
Library of Congress Preservation Directorate
and The Center for the Book presented a
five-hour preservation awareness  workshop
aimed at educating both staff members and
the public on how they can protect their
collections at home.  The workshop
addressed  preservation issues for the
handling, storage, and repair of photographic
materials, motion pictures, sound recordings,
books, paper, and prints. In addition to
informative displays by Directorate members,
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other LC  divisions, and preservation supply
companies, visitors to the workshop  were
treated to graphic examples of what happens
to improperly handled  materials and
demonstrations on the proper way to frame
and mat  photographs and other artwork and
the techniques of gold tooling, paper
mending, and book sewing.  Speakers on
each of the different media included Debbie
Hess Norris on photographic processes and
proper storage,  and David Parker of LC’s
Motion Picture, Broadcasting, and Recorded
Sound  Division on correct storage and types
of deterioration—particularly  color fading—
of motion picture film.  The Preservation
Directorate also  made available a series of
handouts on topics such as “Caring for your
photographic collections,” “Care, handling
and storage of motion picture  film,” “Guide
to preservation matting and framing,” and
“Preserving works  on paper: manuscripts,
drawings, prints, posters, maps, documents.”

Library of Congress staffers were
treated to a surprise presentation by Dr.
Franziska Frey of the Image Permanence
Institute during Dr. Frey’s April visit to the
Motion Picture, Broadcasting, and Recorded
Sound  Division. Drawing largely from a
report authored by herself and Dr.  Rudolf
Gschwind, Dr. Frey spoke about “Electronic
Imaging, a Tool for the  Reconstruction of
Faded Color Photographs and Motion
Pictures.” With graphic before-and-after
examples, Frey discussed digital imaging
reconstruction based on a mathematical
algorithm that restores the appearance of
original colors as accurately as possible in a
new digital  format, rather than attempting to
restore original dyes on faded  photographic
material.  A copy of the complete paper by
Dr. Frey and Dr. Gschwind can be found on
the World Wide Web at http://
foto.chemie.unibas.ch/research/paper1/
restor.html.

Diane Vogt-O’Connor wrote to say
that the National Park Service now has a
special issue of their popular Conserve-O-
Gram on collection management. There is
also a special issue of CRM (Cultural
Resources Management)  on Cultural
Resources and the World Wide Web.If
you’re interested in a subscription to CRM,
write the editor, Ron Greenberg, Editor,
CRM, U.S. Department of the Interior,
National Park Service, Cultural Resources,
P.O. Box 37127, Washington, DC 20013-
7127.

Ottawa, Ontario. We are sad to note
the passing of Klaus Hendricks (1937-1996).
Klaus graduated from the University of
Edmonton with a Ph.D. in Carbohydrate
Chemistry in 1971. After spending 4 years
in the Department of Biochemistry at Laval
University in Quebec City, Klaus joined the
Technical Division of the National Archives
of Canada in 1975, in a  position called
“Photo Conservation Chemist.” In 1977 he
became Chief, then Director of Picture
Conservation Division. In 1991, he became
Director of he newly formed Conservation
Research Division which was transferred in
the spring of 1994 to the Canadian
Conservation Institute. Klaus  will be sadly
missed by his friends and colleagues. Klaus
was a member of many ANSI Committees
and was an early staff member of the Photo
Preservation workshops offered by the
Rochester Institute of Technology.

We are delighted to announce that VM
Section member Joan M. Schwartz, Chief
of Photography Acquisition and Research,
and currently on leave to pursue a PhD in
Historical Geography at Queen’s University,
Kingston, Ontario, won the 1995 W.  Kaye
Lamb Prize, awarded each year for the best
article in Archivaria, The Journal of the
Association of Canadian Archivists.  Joan
won for her article “ ‘We make our tools and
our tools make us’: Lessons from

Photographs for the Practice, Politics, and
Poetics of Diplomatics,” which appeared in
Archivaria 40. Articles published in the two
1995 issues of Archivaria were eligible for
the prize.  The winner is chosen by the
General Editor of Archivaria on the advice
of the Editorial Board.

In addition to a coveted, framed
certificate, Joan also received an award of
CDN$100.00.  The citation on the certificate
reads:

In her ‘We make our tools and our
tools make us’: Lessons from
Photographs for the Practice, Politics,
and Poetics of Diplomatics,” Joan M.
Schwartz not only demonstrates the
distinctive characteristics of archival
photographs and their great
importance in the Canadian tradition
of “total archives,” but also, in dialogue
with various perspectives on the
European tradition of diplomatics, that
a comprehensive cultural, historical,
diplomatic, contextual approach to the
study of photographs is essential and,
indeed, a model for acquiring the
fullest understanding of all archival
records.
Brussels, Belgium. “Dear Laurie:

Thanks for your prompt response. Do you
want to know what my projects are? Well, in
November [1996], I’m curating an exhibition
on early Belgian photographers at the
Museum voor Fotografie in Antwerp. The
exhibition coincides with the 10th anniversary
of the museum’s opening and will be marked
by the publication of our magnum opus, a
directory of photographers in Belgium, 1839-
1905, containing about 6000 entries
(professionals, amateurs, and allied trades).
I am also busy on the modest photo section
of a blockbuster exhibition ‘Paris-Bruxelles’
organized by the Musee d’Orsay and

OFFICIAL ABSENTEE BALLOT - 1996
Visual Materials Section, Society of American Archivists

DO NOT PHOTOCOPY
Leave your mailing address on the reverse side so we know who remains to vote in person at the Section
meeting in San Diego
Must be postmarked no later than August 19, 1996. You may bring this ballot with you to the Section
Meeting.

Mail this ballot to Ms. Sue Seyl, 2315 NE Everett, Portland, OR  97232.

You must be a section member to vote

For Visual Materials Section Chair-elect, vote for one of the following:

_____  Catherine Johnson

_____  Gerald Newborg

_____  write in  _____________________________________________
           (only individuals who have consented to nomination may be listed)

✁ ✁ See Artful Dodging, p. 12.
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Views: The Newsletter of the Visual
Materials Section of the Society of American
Archivists is published three times a year by
and for the Visual Materials Section. For
membership information, call or write the
Society of American Archivists, 600 S.
Federal, Suite 504, Chicago, IL 60605, (312)
922-0140.

Editor: Laurie A. Baty, Program
Officer, NHPRC, Room 607, National
Archives Bui lding (Archives I) ,
Washington, DC 20408; (202) 501-5610,
Mon.-Fri. 7:15-3:45; fax 501-5601; e-mail
laurie.baty@arch1.nara.gov. Assistant
Editor: Bruce L. Johnson, Director, William
Henry Smith Memorial Library, Indiana
Historical Society, 315 West Ohio Street,
Indianapolis, IN 46202; (317) 232-1879, fax
233-3109, e-mail bjohnson@Indy.net.
Chair: Stephen J. Fletcher, Curator of Visual
Collections, Indiana Historical Society, 315
West Ohio Street, Indianapolis, IN 46202;
(317) 232-1879, fax 233-3109, e-mail
sjfletch@Indy.net.

Your comments and suggestions for
improvements will always receive a cordial
hearing. The next deadline is October 1,
1996. Opinions expressed are those of the
authors.

The Society of American Archivists
600 South Federal, Suite 504, Chicago, IL  60605

TIME-DATED MATERIALS

PLEASE EXPEDITE

Non-Profit Organization
U.S. Postage

Paid
Chiacgo, IL

Permit No. 885

Name: ____________________________
Institution:  _________________________
Address:  __________________________
Phone:  ___________________________
Fax:  _____________________________
Email:  ____________________________
I work with, or am responsible for, the
following types of visual materials:   (please
give rough percentages if possible)

_____ Photographs (including negatives,
prints, slides, etc.)
_____ Moving images (film and videotape)
_____ Artwork
_____ Architectural records
_____ Other (please describe):
__________________________________
__________________________________
I would like to see conference sessions,
workshops, and/or Views articles on the
following topics, ranked in terms of interest
from 1 (not at all  interested) to 5 (very
interested):
_____ Digital projects
_____ Digital technology/Vendor information
_____ Internet/World Wide Web
_____ Visual materials cataloging/finding  aids
_____ Copyright issues
_____ User/reproduction fees
_____ Other visual materials access issues
_____ Information/presentations on visual
              materials collections

_____ Cooperative (inter-institutional)
            archival projects
_____ Fundraising
_____ Preservation of photographic materials
_____ Preservation of moving image materials
_____ Preservation of (other) please give
            example:
___ ______________________

_____ Visual materials bibliography
_____ Education/training in archival visual
materials

_____Other:  _______________________
 ____ Other:   ______________________

For next year’s conference, I would like to
see a session on:  ___________________
__________________________________
__________________________________

For next year’s conference, I would like to
see a pre-conference workshop on:  _____
__________________________________
__________________________________

Please bring your survey with you to the
section business meeting in San  Diego;
fax to Judi Hoffman at the Library of
Congress, (202) 707-2371; or mail to:

Judi Hoffman
2135-D North Taylor Street
Arlington, VA  22207

SURVEY SURVEY SURVEY
Visual Materials Section Member Survey

VOTE!!!

scheduled for March 1997. All this means
that I have a very hectic and stressful few
months ahead of me. Luckily, I have been
blessed with a couple of good collaborators
in the shape of Tristan Schwilden and Marie-
Christine Claes, to spread the burden and
the pain! Steven Joseph.”

Artful Dodging, cont’d. from p. 11



Volume 11, Number 1 1VISUAL MATERIALS SECTION

Volume 11, Number 1 December 1996

VIEWS: The Newsletter of the
Visual Materials Section

Society of American Archivists

SUN AND FUN IN SAN DIEGO
(or Minutes of the Meeting)
Susan Seyl, Oregon Historical Society

Minutes of the Business meeting of the Visual
Materials Section, SAA Annual Meeting, San Diego,
CA, August 31, 1996.  Sheraton San Diego Hotel &
Marina.

Section Chair Stephen Fletcher (Indiana Historical
Society) opened the meeting at 7:10 a.m., giving an
overview of the meeting’s structure.  Section
Committee and Liaison reports would be followed by
breaking into several subgroups to discuss two
primary topics:  ideas for programs for the 1997 SAA
Annual Meeting and ideas for the section’s Three-
Year Plan.
Committee and Liaison Reports

1.  Newsletter. Laurie A. Baty (NHPRC) reported
on Views. She stated that three 12-page issues were
published and thanked Bruce Johnson for his work
as Assistant Editor.  Laurie has suddenly become
aware of how small the type is and indicated a
willingness to increase the type size used for Views.
This most likely would mean even more than the
current 12-page issue, which would put Views well
over the official limit for section newsletters. Laurie
reported that she has been told (unofficially) that
Views is the best section newsletter in SAA. Because
we publish on a regular basis, continue to provide

Catherine Johnson Wins
Chair-Elect at Annual

Meeting

Gretchen Lake comments early on Saturday morning at the
annual Visual Materials Section meeting in San Diego. Photo
by L. Baty.

useful information, etc., etc., Laurie will continue to
request permission to publish Views with additional
pages. Laurie reminded Chair-elect Judi Hoffman
(Library of Congress) to include additional costs for
an expanded newsletter in the section budget due in
January.  She then reported that her April editorial on
volunteerism was used by Teresa Brinati of SAA for
an issue of Archival Outlook. She then repeated her
request made for section members to provide
information for Views, such as book reviews,
exhibition information, collection snapshots, etc., as
well as to volunteer to participate in the section—as
an officer, or some other role.

2.  VM Cataloging & Access Roundtable. Kate
Bowers (Harvard University Archives) reported that
Marcie Flynn (Silver Image) is the incoming chair; Kate
is the chair-elect.  Kate reported on a major
development regarding format integration for MARC
records.  Archival materials are being called mixed
media, which may mean some problems with archival
records already on OCLC and RLIN.  However, this
is not so problematic if collections are totally visual
materials.  Final decisions have not yet been made.
The Committee on Archival Exchange will consider
this issue at their mid-year meeting in December;
Richard Pearce-Moses (Heard Museum) is on the
committee.

Catherine Johnson (Dance Heritage Coalition)
reported for Jane Greenberg (University of Pittsburgh
Library School) and encouraged archivists to look at
CONDOC (Consortium to Develop an Online Catalog)
with regard to the future of OPACs <http://hsl-
m a c 4 . m e d . o h i o - s t a t e . e d u / C a t a l o g _ U s e /
research.html>.  Please e-mail Jane with comments
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Officers

Chair
Judi Hoffman

Library of Congress
M/B/RS Division

Washington, DC  20540-4690
(202) 707-5903; fax 707-2371

e-mail: jhof@loc.gov

Chair-Elect
Catherine J. Johnson

Dance Heritage Coalition
P.O. Box 479

Pelham, NY  10803-0479
(914) 738-0531; fax 738-7271

e-mail: cjjxu@cunyvm.cuny.edu

Committe Chairs

Advanced Workshop
Mark E. Martin

Temple Memorial Archives
300 Park Street

Dibold, TX  75941
(409) 277-2353; fax 829-3523
e-mail: memartin@tcac.com

Bibliography
John H. Slate

Photo Archivist
Documentary Arts
P.O. Box 140244
Dallas, TX 75214

(214) 823-8824 (direct); 824-3377 (messages);
fax 824-3378

Elections/Nominating
Stephen Fletcher

Curator of Visual Collections
Indiana Historical Society

315 West Ohio Street
Indianapolis, IN 46202

(317) 232-1879, fax 233-3109
e-mail sjfletch@Indy.net

Newsletter
Laurie A. Baty

NHPRC
Room 607

National Archives Building (Archives I)
Washington, DC 20408

(202) 501-5610; FAX (202) 501-5601
laurie.baty@arch1.nara.gov

Three-Year Plan
Catherine Johnson

Liaisons

Academy of Certified Archivists
Gretchen Lake

Alaska and Polar Regions Department
Elmer E. Rasmuson Library

University of Alaska Fairbanks
P.O. Box 756808

Fairbanks, AK  99775-6808
(907) 474-5590; fax 474-6365 e-mail:
gretchen@muskox.alaska.edu

Architectural Records Roundtable

Cranbook Archives
P.O. Box 801

(810) 645-3154; fax 645-3029 e-mail:
mark_coir@cc.cranbrook.edu

Judi Hoffman

AMIA Cataloging and Documentation Committee

Library of Congress   M/B/RS Division
Washington, DC  20540-4690

humphrys@mail.loc.gov

SAA Council Liaison

Digital Access Coalition
2B Kroch Library

Ithaca, NY  14853-5302
(607) 255-3530; fax 255-9524

Visual Materials Cataloging & Access
Roundtable (VMCART)

Silver Image Management
8016 E. Paraiso Drive

(602) 585-8289
e-mail: silverim@delphi.com

VISUAL MATERIALS SECTION LEADERSHIP ROSTER
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at <janeg@lis.pitt.edu>.  Catherine then reported on
the following items:

The Program for Cooperative Cataloging (PCC)
at the Library of Congress is requesting proposed
additions from archivists for their name authority and
subject authority projects. The web site is <http://
lcweb.loc.gov/catdir.pcc>.

Dublin Core. Working to determine a standardized
set of (currently 13) core elements for describing
electronic documentation on the World Wide Web.

SAA has endorsed the Art & Architecture
Thesaurus as a standard.

A North American Committee on Archival
Description is being formed to develop international
standards.

Richard Pearce-Moses then reported that he is
going off the Committee for Archival Information
Exchange (CAIE) and Jane Greenberg is taking his
place.  Richard encouraged VM folks to participate in
every level at SAA and attributed much of the
organization and growth of the section to Laurie Baty’s
work on Views.

Regarding format integration, Richard explained
that the significance of format integration is the ability
to search by type of material at a general level (i.e.,
to search just visual materials).  Code as mixed media
or dual code for visual materials and textual materials.
He thinks that the Committee for Archival Information
Exchange is on the right track, looking for the ability
to distinguish original source material from secondary/
published material.  He also feels that CONDOC’s
work on OPACs is very important to archivists and
encouraged talking to Jane Greenberg about it.

Richard also reported that CAIE has strong
reservations about CANMARC, the Canadian
approach, and wants to develop a single unified
international standard.

3.  Association of Moving Image Archivists (AMIA).
Henry Mattoon (National Moving Image Institute at
American Film Institute) and Helene Whitson (San
Francisco State) reported.  Henry stated that AMIA
is actively involved in the preservation of television
and video materials around the country, similar to the
study previously done by LC on motion picture
materials.  He noted that several members of the VM
section are involved on the board of AMIA.  AMIA’s
1996 annual meeting is in Atlanta, December 2-7,
and includes workshops and sessions, screenings
and clips for restoration and preservation projects.
Their newsletter is due out very soon.

Helene Whitson represents the News &
Documentary Newsfilm Section of AMIA.  Helene
spoke at the Los Angeles hearing on the preservation
of local television news.  The hearings seem to be
weighted toward entertainment, versus factual
programs.  She is also actively encouraging

broadcasting professors to use archival footage in
their classrooms.  The cataloging manual for motion
picture and video materials is not yet available.

4.  Bibliography. Stephen Fletcher reported that,
since no one had volunteered to take charge of the
bibliography, that, as chair, it became his by default.
He reminded everyone that it is available on the
Internet at Photohist.  Stephen stated that he will write
an article for Views about the bibliography and that
the section will discuss the future of the bibliography.

5.  Architectural Roundtable. Tawny Ryan Nelb
(Nelb Archival Consulting) The new chair is Nancy E.
Loe (California Polytechnic State University).  Tawny
announced a change in recommended storage
materials for blueprints—they should be stored in
unbuffered materials because they like an acidic
environment.  She also stated that there is a book in
production by Atheneum entitled Fabrication of
Architectural Records by Lois Olcott Price at
Winterthur.

6.  Advanced Workshop Committee. Mark Martin
(Temple Memorial Archives) reported that, since there
has not been an SAA Education Officer, that there
has been no one to work with on creating new
workshops.  There is some thought about dropping
the “advanced” aspect from a VM workshop.  The
committee will work toward a workshop for Chicago
and/or Orlando.

7.  Academy of Certified Archivists. Gretchen Lake
(University of Alaska Fairbanks) announced that Jane
Kenamore (American Medical Association) is now the
Education Officer for the ACA.  Gretchen is working
with Jane toward inserting more information about
visual materials of all types (post cards, sheet music,
broadsides, etc.), into the ACA exam.  Jane has not
yet asked for new questions for the exam, but
Gretchen will continue to pursue.  Gretchen
commented on the need for more practical questions
on the exam in general.

8.  SAA Council. Stephen Fletcher reported on
some policy items that were discussed at the June
SAA Council meeting:

A)  Which Annual Meeting sessions to tape?
SAA criteria:
l sessions with higher projected attendance

according to registration sheets,
l session topics with broad appeal,
l a special topic or noted speaker,
l permission from presenters to tape.
Gretchen Lake noted that they are taping some

sessions at the current meeting that are heavily visual
in nature.

B)  Fund raising policy:
l section budgets must be submitted at least

90 days prior to June SAA Council meeting
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l Executive Committee approval must be
obtained prior to any contact or transaction by a
section with an outside funds source

l sections cannot request money using the
name of SAA

This apparently means that any new VM t-shirts
that say SAA would have to go through Council.

9.  Elections. Sarah Rouse (Library of Congress),
Chair of the Nominating Committee was not able to
attend the meeting, so the other committee members,
Tawny Ryan Nelb (Nelb Archival Consulting) and Sue
Seyl (Oregon Historical Society) conducted the election.
Since only one of the candidates was present (Catherine
Johnson, Dance Heritage Coalition; Gerald Newborg
State Historical Society of North Dakota was not able
to attend), there were no introductions or statements
by the candidates.  The election was held and Catherine
Johnson was elected chair-elect.

10.  Reports on Library of Congress activities.  Judi
Hoffman reported on the Motion Picture,
Broadcasting, and Recorded Sound Division’s work
on the creation of a set of guides for genre, form, and
format terminology for moving images.  A draft is
available and they are seeking comments.

Arden Alexander reported that the most current
version of LCTGM I: Subject Terms is on-line at the
Library of Congress Web site (http://lcweb.loc.gov/rr/
print/tgm1).  TGM II: Genre and Physical Characteristic
Terms will be available in late 1996 at  <http://
lcweb.loc.gov/rr/print/tgm2>.  The Web versions will be
updated quarterly.  She also spoke about the Library of
Congress/Ameritech Digital Library Competition which
will make $2 million available for 8-10 awards ($50,000-
75,000 each) for digitizing projects.  Application deadline
is November 1, 1996.

Arden is a member of the Program Committee
for the 1997 Annual Meeting.  The committee has
moved the deadline for accepting proposals to
October 11.  The 1997 meeting will have a special
track on transformation; section chairs are
encouraged to discuss at section meetings.

 11.  Report from the Chair. Stephen Fletcher
briefly reviewed accomplishments of the past year.
In discussing program proposals, he specifically noted
the popularity of digital imaging, including interest from
other sections who asked VM to co-sponsor particular
sessions.   He noted the many sessions on the 1996
program that were VM-related—some VM proposed,
some VM co-sponsored, and some were from “out of
the blue.”

Those in attendance then broke into smaller
groups to discuss ideas for program and/or workshop
proposals.  The following topics were generated from
these discussions:

l negotiating rights re: digital images (this topic
was nicely covered in a session the following day)

l dealing with surrogate images (i.e., photographs
of Native American artifacts in photo collections)

l technical metadata for digital images (resolution,
storage media, scanning info, etc.)

l visual literacy vs. visual wallpaper in the digital
age

l user surveys of VM collections
l evaluation of new multimedia products
l management of large collections, especially

preservation
l collecting policies for visual materials
l newspaper and magazine photo morgues (from

Sarah Rouse)
l political cartoons (Congressional Papers Round

Table has a proposal ready on this topic, according
to Gretchen Lake)

l Joan Schwartz is working on a proposal re:
collective memory, which includes photographs

Stephen asked that proposals be sent to incoming
Chair Judi Hoffman who will coordinate VM-related
proposals.  Judi offered to help anyone interested in
preparing a proposal, although she would not actually
be creating the proposals.

Stephen then reviewed three issues that are still
to be worked on for the sections’ Three-Year Plan:

l VM Section relationship with the Academy of
Certified Archivists

l creation of a moving image round table
l future of the bibiography
Stephen then asked the gathered to again break

into smaller groups to list issues for the section’s three-
year plan.  The issues identified to pursue were:

l reaching out to rest of SAA members to attract
other types of visual materials, such as maps,
drawings, etc; possibly a pre-conference workshop
on how to work with these materials

l access to bibliography (the sections’ three year
plan already calls for a VM Web page linked to SAA
Website; VM page should then have a link to the
bibliography)

l increased training for historians and students
in using visual materials (i.e., articles written for
publication in history journals,

l need for a visual materials component in
mainstream archival presentations

l review of SAA Basic Manual for VM - does it
need updating?

Judi Hoffman then encouraged people to send in
their survey responses (survey on back page of
August 1996 Views).
Meeting adjourned at 10:00 a.m.

Respectfully recorded and submitted,
Sue Seyl (Oregon Historical Society)
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From the Chair
Judi Hoffman, Library of Congress

First of all, let me congratulate Catherine Johnson,
our new Chair-Elect! Catherine and I have worked
together before in the Dance Heritage Coalition, and
I look forward to collaborating with her again in these
new and exciting circumstances.  As one of her first
responsibilities to the section, Catherine will be
chairing our Three-Year Plan Committee, and I urge
you all to contact her with your suggestions and
concerns for the future.
Initial Survey Results

While I am on the subject of the section’s future,
I want to thank those of you who took the time to fill
out the member survey from the August issue of
Views.  I received 30 surveys, the results of which
will help Catherine and me as we plot the direction of
the section in the coming year.  If you haven’t filled
out your survey, it’s not too late—please take a few
moments to let me know your interests and concerns.
If you need a survey form, just contact me and I will
dash one off to you in whatever manner you prefer.

Although I see the survey as an ongoing gauge
of the section’s membership, I would like to quickly
summarize the responses thus far.  Of the 30
respondents, 27 work with or are responsible for
photographic materials,18 for moving images, 17 for
artwork, 12 for architectural records, and 17 for other
visual materials that range from maps to posters,
postcards, broadsides, cartoons, and other visual
ephemera.  In other words, we are quite a diverse
bunch, with responsibility for a wide range of visual
materials!

Perhaps surprisingly, given their current status
as hot topics, digital technology and projects were
not the subjects of most interest to the survey
respondents.  That honor went to visual materials
cataloging/finding aids and copyright issues, followed
closely by preservation of photographic materials.
The topics of least interest appear to be cooperative
(inter-institutional) projects, fundraising, and the
Internet and World Wide Web.

For those who suggested possible topics for
conference sessions, I am happy to report that a
session on photo morgues (suggested by two
respondents) has been proposed with co-sponsorship
by the VM section, and at least two others—on
posters/other visual ephemera and rights issues—

are in the works.  In addition, the section is sponsoring
a proposal for a special focus session on a new
indexing and retrieval system for images based on
an online version of the Thesaurus for Graphic
Materials.
Section Meeting in San Diego

I also want to thank those section members who
attended our section meeting in San Diego.  The
official turnout was 51, although I suspect more came
and went without having a chance to sign the
attendance sheet.

Those of you who were not able to make it can
read the minutes of the meeting found on page 1 in
this issue of Views, but I want to mention a few items.

l There was strong support for the idea of
creating section t-shirts, an activity for which I will
be seeking Council approval.
l A majority of those present also supported the
establishment of a moving image roundtable, and
we were able to collect 26 signatures on a petition
for that purpose.  With new guidelines from
Council, however, formation of a roundtable
requires 50 signatures, so I need to ask your
help.  Anyone who was not able to attend the
San Diego meeting or did not get a chance to
sign the petition, but who is an SAA member and
would like to see a moving image roundtable
created, please contact me and I will get the
petition to you for your signature.

Calling All Volunteers
Finally, I want to once again call for volunteers

from the membership to help with our committee and
liaison work.  I was surprised to have at least one
person approach me in San Diego who had long
wanted to actively participate in some manner with
the section but who had imagined there were long
lines of volunteers waiting for chances.  As Laurie so
eloquently communicated in her April Views editorial,
the VM section always has work for anyone who would
like to help, no matter the level or type of activity you
prefer.

Three of our committee chairs or liaisons in
particular can use your help.  (1) John Slate has
graciously agreed to chair the Bibliography
Committee, given the support for the project you
voiced in San Diego, but he needs to find some other
VM members who are excited about the project and
willing to help serve on the committee.  (2) We are
going to pursue the possibility of having a WWW home
page for the section that includes the bibliography,
so I would particularly appreciate any Internet-savvy
volunteers!  (3) Gretchen Lake, our ACA liaison, would
also appreciate a volunteer or two to work with her in
composing visual-materials related questions for the
certification exam and in attending ACA meetings.

Section leadership contact
information will be found
on page 2.
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(4) Finally, Mark Coir has sadly informed me that this
will be his last year as section liaison to the
Architectural Records Roundtable, so we need to be
thinking about someone to take his place, as difficult
as that may be.  Thank you, Mark, for all your hard
work and excellent reporting.

Let me close by again urging you to contact me,
Catherine Johnson, or any of the committee chairs
listed in this Views with any ideas, suggestions,
concerns, etc. you might have.  I am looking forward
to an exciting, productive year for the VM section,
and that scenario simply cannot happen without you!

From the Chair-Elect,
Catherine Johnson, Dance Heritage Coalition

Thank you for electing me to serve the section as
Chair-Elect. I look forward to working with you over
the next two years.  My first task for the section, after
writing this column, is to review and update the current
three-year-plan.  I welcome your input as we consider
the work the section will accomplish over the next
three years. The current plan reflects the desire to
serve the VM membership through programming and
continuing education.  The section works to ensure
that visual-materials information and skills are part of
SAA training initiatives. The section proposes and
supports proposals for visual materials related pre-
conference workshops.  Additionally the section is
committed to maintaining and increasing the quality
and number of programs of interest to VM section
members provided at the annual meeting.

We live in a busy world with increasing demands
on our time.  It’s easy to get bogged down in the day-
to-day, just keeping up.  Fortunately, SAA’s annual
conference gives us a break from the routine and a
chance to look around and see what is happening
outside our own corridors.  It also gives us an
important opportunity to take a longer view—not just
to consider how we are going to make it to next year’s
conference (or make that October deadline for
program proposals) but to consider how we are going
to respond to the long-term needs of our constituency,
what are the overall program goals of the section,
how can our work have long-term impact?

The section’s tradition is to make the three-year-
planning an open process.  I am requesting your
input and would welcome any volunteers
interested in serving on a committee to update
the plan.  Work on the plan will take place in
December and January, so if you are interested
please contact me as soon as possible.  One of the
functions of SAA sections is to integrate new members
into the active work of the Society.  If you are a new
member and want to become more involved in the

organization, the VM Section offers plenty of
opportunities.  Another mission of the section is to
perform work.  If there is a specific project that needs
undertaking, the section can provide a national forum
for members to focus on matters of practical interest.
To volunteer or to contribute your thoughts regarding
section activities and programming please contact me
by any mode of communication available to you. My
street and e-mail addresses and phone and fax
numbers will be found on page 2.

We are a strong and vital section.  We have an
excellent newsletter, masterfully compiled and edited
by Laurie Baty.  The San Diego annual meeting
included 11 programs relevant to VM Section interests
as well as several related pre-conference workshops.
But it takes more than the commitment of a few to
keep the section strong. It takes the concern and
interest of all members. I look forward to hearing your
ideas and thoughts, proposals and suggestions, and
welcome your involvement in the Section.

Architectural Archives Roundtable
Mark Coir, Cranbrook Archives

    The SAA architectural records workshop
scheduled for Cleveland has been canceled.  If
anyone would like to host one in their area, please
let Joan Sander at the SAA office know soon.  Joan
can be reached at (312) 922-0140.

The roundtable gathered at the SAA conference
in San Diego for its annual meeting.  There was much
discussion about the future course of the roundtable
and how best to reinvigorate the group.  The good
news is that Waverly Lowell, late of SAA Council and
one of the country’s stellar architectural archivists,
has agreed to take on the chair of the roundtable.
She would like to start improving communication by
receiving information on projects, exhibits, articles,
books, etc., pertaining to relevant themes.  Waverly
will begin to build an e-mail distribution list. She has
the e-mail addresses of all those who attended the
roundtable meeting but would welcome more.  If you
have anything to offer or are interested in being placed
on the roundtable distribution list, please contact
Waverly at <waverly.lowell@sanbruno.nara.gov>.
Sorry, at this time only individuals having access to
e-mail are being included on the distribution list.

Waverly has asked me to remind all roundtable
committee chairs that she would like to receive regular
reports about the activities of their committees.  We
should also be thinking about the types of
presentations we would like to see occur at next year’s
meeting in Chicago.  If you have suggestions or are
willing to work on the program, please let Waverly
know.
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CATALOGING AND DOCUMENTATION
COMMITTEE, ASSOCIATION OF MOVING
IMAGE ARCHIVISTS
Linda Tadic, Peabody Award Archive

The upcoming Association of Moving Image
Archivists conference in  Atlanta [Probably happening
as you read this—Ed.] is going to be an active one
for the Cataloging and Documentation Committee,
so all AMIA members and interested parties are
encouraged to attend.

The committee meeting on Tuesday will include
a discussion of the possibility of the Committee’s
compiling a compendium of practice. One possible
compendium would be divided into sections according
to kinds of institutions (university-based archives,
independent archives, news libraries, stock-footage
houses, etc.), with sub-sections describing the
institutions’ cataloging practices, systems, software,
and other relevant issues. Committee members are
asked to come with ideas for what they would find
useful in such a document.

On Thursday, the committee will be sponsoring a
panel titled “Cataloging Under the Influence.”
Panelists will describe how their institutions,
collections, and clientele influence their cataloging
systems and approaches. To help illustrate their
differences, panelists will present cataloging records
they created of the same news broadcast excerpt.

Of additional interest is the panel on the Library
of Congress’ draft film genre and form terminology
list. Representatives of the Library of Congress group
that compiled the list will present the draft, which was
mailed to committee members in late October. The
panelists will also attend the Friday committee
meeting to continue the discussion.

The Committee has elected Barbara Humphrys
as its new incoming Chair. Barbara will assume her
duties after the AMIA business meeting at the
conference, and will lead the Friday committee
meeting.

If you would like to join the Committee or have
questions, please contact Barbara Humphrys.

VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE  (VMCAR)
Marcy Flynn, Silver Image Management

Over 40 people attended this year’s Visual
Materials Cataloging and Access Roundtable
(VMCAR) meeting on Thursday, August 29. Chair
Jane Greenberg conducted our informal meeting, and
introduced me as the Chair for the 1996-1997 term.  I
currently work as a consultant specializing in
collections care and management of visual materials
with my own company, Silver Image Management.
Kate Bowers, Assistant Curator for Bibliographic

Control and Special Media, at Harvard University
Archives will be serving as the VMCAR Chair for the
1997-1998 term.

After everyone had the opportunity to introduce
themselves to the group, there were general
announcements and updates on such topics as format
integration, Encoded Archival Description (EAD/
SGML), the Consortium to Develop an Online Catalog
(CONDOC), the Program for Cooperative Cataloging
(PCC), the North American Committee on Archival
Description (NACAD), and the Dublin Core.  Many
World Wide Web addresses of relevance to these
topics were exchanged.  Other announcements were
made on the status of the Art and Architecture
Thesaurus (AAT) as a standard endorsed by SAA,
the Library of Congress’ Thesaurus of Graphic
Materials new edition and web site, the National Digital
Library’s Ameritech Project application process, and
the Library of Congress Moving Picture, Broadcasting
and Recorded Sound (MBRS) Division’s new work
on a Moving Image Genre/Form guide.  Solicitations
were made for program proposals for next year’s SAA
annual meeting of interest to visual materials
catalogers.  A general discussion focused on the
group’s experiences in accessing scanned images
and methods for their retrieval.

After the meeting, it was suggested that it might
be beneficial to try to conduct part of next year’s
meeting as a discussion of a particular cataloging
issue of relevance to visual materials catalogers in
addition to our open agenda of announcements and
reports of interest to the group.  Suggestions to
change, improve, or expand the format of next year’s
meeting are welcomed and encouraged.  Please feel
free to contact me with any contributions you have.

From Our Correspondent in the Emerald Isle
Sarah Rouse, U.S. Library of Congress

[Ed note: Sarah Rouse, a former VM-section chair
left for her stint as a Fulbright Fellow at the National
Library of Ireland just as the rest of us were flying off
to San Diego. I’ve asked her to to fill us in on life as a
Fellow. Her note to me follows.]

The National Library has only one e-mail account
for the systems administrator, so I’m at home, hence
the short mesaage (I’m paying...).  The collection here
is about 300,000 images. After years of being rather
haphazardly administered (despite best efforts), the
photographic department is now headed by a smart
and energetic person, Grainne MacLochlainn, with a
staff of two. The entire National Library of Ireland is
dedicated to materila of Irish interest (not a
congressional library or a copyright deposit library),
so its narrower scope means—only 65 staff total.  But
a beautiful reading room—round—with old book
catalogs, card catalogs, and online records now as
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well.  Staffing is good people but too few overall. The
photo collection has recently been separated
administratively from its prints and drawing
department, and within a year is to be physically
separated as well, to a special new building 15-
minutes’ walk away, in the trendy Temple Bar area.

Much better storage conditions as well as an area
to serve patrons (neither of which they have now) will
be in the new building. Meanwhile, work is underway
to plan and carry out a digitizing project for the much-
used and famous Lawrence Collection of mostly
topographic views of Ireland, taken 1880-1920,
somewhat similar to the Detroit Publishing Company
at the Library of Congress.  Other big collections
include the Morgan Collection of aerial views (1950s)
in Ireland, and a number of interesting albums
focusing on events in Irish history such as the Fenian
Movement and  the Easter Rising of 1916, as well as
family albums containing images by Louisa Tenison
and Mary, Countess of Drogheda.

While I’m only involved to the extent that I’m giving
little seminars on cataloging them, the NLI’s collection
of prints and drawings is very nice, too.  Three
sketchbooks of Charles Rennie MacIntosh have
recently been loaned for a MacIntosh exhibition in
Glasgow.  Meanwhile, Grainne’s experience at the
RIT workshop in August ’96 on Identification and
Digitizing of Photos (official title?) was extremely
helpful and heartening. Best regards from Grainne to
all those she met there.

As for me, I’m happily wallowing in the NLI
collections, stored in various unsuitable places such
as the “Spiral Room” so named because it’s next to
the cast-iron spiral staircase.  But the NLI does
appreciate its collections and if others wish to come
help them gratis, they’d be pleased to have you. (Or
so it seems to me!). Thanks for contacting me; send
any hot news from the US. Bye for now, SR

New AMIA Web Site Established
The Association of Moving Image Archivists

(AMIA) would like to announce the opening of the
AMIA World Wide Web site.  The site contains
information about the Association, a list of links to
related Web sites, and information about the sixth
annual AMIA conference to be held in Atlanta,
December 3-7, 1996.

The URL is <http://wwwsc.library.unh.edu/amia/
amia.html>

Check it out and let the designers Tom House
and Lisa Wood know what you think.  They  want the
AMIA Web site to be as informative and easy to use
as possible, so please send them any suggestions
you might have for ways they can make
improvements. Contact Tom House, University
Archivist, University of New Hampshire,  (603) 862-

0277; e-mail <tmhouse@christa.unh.edu > or Lisa
R. Wood, Audio-Visual Archivist, University of
Kentucky, (606) 257-9611; <lwood@pop.uky.edu>.

Chemical Restoration of Albumen Prints
Doug Nishimura
Image Permanence Institute
<dwnpph@ ritvax.isc.rit.edu>

Just a short comment with regard to Klaus
Pollmeier’s comment about chemical restoration of
albumen prints [Ed note: this appeared on Walter
Henry’s Conservation List in August 1996] (written in
response to Norman Laurila’s question about albums
with foxing). In addition to the problem of not
necessarily recreating what the original photographer
intended (in terms of tone-range, contrast and image
tone), POP [printing out paper] images have the
additional problem of not generally working with
conventional bleach and redevelopment. I worked with
the late Dr. Hendriks for several years on this problem
(he worked on the problem for about eight years) and
the problem with POP images is that they are
composed of photolytic silver—small spheres of silver
created by light. After bleaching out such an image
there are simply no nucleation centers for
redevelopment to use to “reconsolidate” the silver
image. The photos bleach very well, but you won’t
get any image back. Electron micrographs showed a
fairly nice even dispersion of tiny silver particles that
were so small that they didn’t do much of anything in
terms of blocking light. For this same reason, DOP
[developing out paper] images that are too badly faded
can’t be “restored” by bleach and redevelopment, nor
can a decent copy negative be created by neutron
activation autoradiography. One of my colleagues
worked out a system in which chlorauric acid was
used as the bleaching agent and this worked for POP
images. The problem with this method is, again, the
issue of changing the tone, tone-range, contrast as
well as altering the metal content of the image.

IN PRINT
The Review
John Wood, The Scenic Daguerreotype: Romanticism

& Early Photography.  University of Iowa Press,
Iowa City, 1995.  Forward by John R. Stilgoe. 238
p., 38 illustrations, 100 plates, ISBN 0877455112
(cloth; alk. paper) $55.00.

Reviewed by Robert Shlaer, Daguerreian.

John Wood is a Dionysian for Daguerre.  No
recent author has written more extensively, more
vibrantly, or more enthusiastically about the
daguerreotype.  No one is more responsible for the
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rising popularity of the daguerreotype among
collectors, or for the renewed appreciation of the
daguerreotype’s aesthetic qualities.  Perhaps no one
else could find so many varied ways to successively
praise the hundreds of images which are presented
to us, one by one, in Wood’s publications on the
daguerreotype.

In his latest effort Wood concerns himself entirely
with the “scenic” daguerreotype.  Except for scientific
and astronomical daguerreotypes, scenic images are
the rarest of the nineteenth-century daguerreian
genre, and, as the author points out, most of those
which do exist are of inferior quality.  In spite of this
limitation, Wood has ferreted out and here illustrated
an astonishing selection of images.  The quality of
many of these pictures will take the breath away.
Wood is as successful as he has always been, finding
and publishing superb pictures which are available in
no other way to his readership.

Wood pursues a single powerful thesis: that scenic
imagery emerged full-blown and mature at the dawn
of photography, because it was a direct expression
of Romanticism, of the pursuit of the picturesque,
which had informed much of the art of painting during
the first half of the nineteenth century.  This point has
already been granted in the case of the early calotype
artists, but Wood argues that the same artistic
sensibility appears earlier and as clearly in the work
of daguerreotypists, despite the distinctive visual
qualities which distinguish the daguerreotype from the
calotype.

Wood discusses first the daguerreotype and then
Romanticism, which he illustrates with a few well
chosen exemplars of nineteenth-century painting.
There is probably no more evocative short discussion
of Romanticism than that presented here, and Wood’s
essential sympathy with the movement toward the
“reenchantment of nature” is clearly evident.  The
author’s emotional involvement with his subject,
however, occasionally leads to an enchanted, rather
than factual, description of it.  Daguerreotype images
are not “gold and mercury,” but rather consist of tiny
crystals, almost entirely of silver, on a polished silver
surface.  Mercury may be present in minute amounts,
but if gold has been added by Fizeau’s gilding process,
no detectable mercury remains.1 Despite Wood’s
compelling prose, nineteenth-century daguerreo-
typists were not routinely poisoned by the chemicals
they used, nor, however romantic the notion, did they
usually regard themselves as courageously sacrificing
health and life for the sake of their artistic pursuits.
Certainly we should take seriously the warnings of
Levi Hill, the well-publicized mercury poisoning of
Jeremiah Gurney, and the possible death from
Bright’s disease of Thomas Easterly at age 73.  But
whatever these and other daguerreian artists may
have suffered, their art stands quite apart.

Wood is also perhaps a little too quick to quote
from authorities on the daguerreotype, old and new,
without reflecting on whether what they have to say
is in fact correct, or even particularly relevant.  There
are multiple reasons why a fine daguerreotype exhibits
its “crystalline clarity,” but probably the least of these
is the thinness of the photosensitive layer.  Despite
the subjective sensation of sharpness elicited by
viewing a daguerreotype, it is not an extremely high
resolution process, particularly in the mid to low tones
where the image particle density is low.  To the extent
that glass lenses pass ultraviolet light, the sensitivity
of the daguerreotype plate to such short wavelengths
can only degrade the contrast of landscape images
by emphasizing the effect of atmospheric scattering,
which does, however, simultaneously increase that
romantic fading in the distance called atmospheric
perspective.  Despite the self important rantings of a
Marcus Root, a Gabriel Harrison, (or an Albert
Southworth, who is quoted talking about paper prints,
not daguerreotypes), the landscape daguerreotypist
simply cannot “observe all of the identical rules
necessary for the production of a work of merit that a
painter or a sculptor would follow.” The very nature
of the process, both in its limitations and its virtues,
precludes it.  These are but minor failings in Wood’s
discussion of the Romantic tradition, which is where
this book truly shines.

The core of the text is a discussion of the work of
two classes of daguerreotypists, weakly
distinguishable as amateurs and professionals, who
made scenic pictures.  In the end there is little to
separate these two groups visually, except that the
amateurs occasionally lacked the refined technical
skills of the professionals, while the professionals
could not always exercise that freedom of choice
inherent in the work of amateurs.  Wood argues that
they all shared a common romantic vision which led
them to seek out the picturesque as their exclusive
subjects, and to compose their images in a manner
derived from the currently fashionable romantic
traditions of landscape painting.  Wood makes a
compelling case both visually and in writing, but he
often fails to use his sharply critical eye to test the
strength of his arguments.  Wood only occasionally
asks specific questions of an image beyond the
picturesque choice of subject.  He might wonder more
often for us: Why this vantage point?  Why this
composition?  What might be just outside the frame?
What is the quality of the light?  What is the artistic
significance of posed human figures?  What is the
relationship between the technical and the artistic
quality?  Why might the creator of a flawed
daguerreotype consider it successful enough to
warrant its preservation?  What do the unique visual
properties of daguerreotype bring to the composition?
How might a painter of the time have dealt with the
same scene?  What might have been the impetus to
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make those daguerreotypes in his anthology which
are emphatically classical, or very modern in their
appearance?  Most importantly, where is that
remarkable dynamicism, that sense of turbid motion,
of sound, of generation and decay, of danger, of
discovery, which is so evident in the paintings Wood
uses as illustrative examples of Romanticism?  Many
of the daguerreotypes are, by contrast, disturbingly
calm, safe, immobile, languid, tranquil, and silent.

In trying to read and understand these central
chapters, one of the book’s greatest failings intrudes
itself—its layout.  The set of 100 plates seem to be
arranged in no particular order, although some
groupings by subject, or place, or artist, or by
compositional style, do make themselves apparent.
Only occasionally does this have anything to do with
the sequence of the text.  The reader is caught in a
continuous back and forth effort of turning pages and
searching for numbers to pair the text with the images
under discussion, interrupted now and again by
searches for the endnotes.  The notes to the plates
follow that section rather than being integrated within
it, leading to another, somewhat more regular page
flipping exercise, punctuated by occasional cross-
references back to the text for information omitted
from the notes.  To look in the text for a particular
artist requires yet more flexing of the binding, since
there is no index.

The quality of the plates and of the text illustrations
is a great disappointment, especially when compared
to Wood’s earlier books on photography.  The
illustrations within the text are printed on a mat-
textured paper, which severely limits their quality.  This
is an obvious decline from Wood’s 1989 book, The
Daguerreotype: A Sesquicentennial Celebration2

where the illustrations in the text are equal to those
termed “Plates,” as well as from the 1991 America
and the Daguerreotype,”3 where the text illustrations
are only slightly inferior to the plates.  In The Scenic
Daguerreotype the plate section is printed on a high-
quality coated paper and some of the reproductions
are quite good, but all are in black and white.  Perhaps
the hand-tinting present on many portraits was the
impetus to include some color reproductions in
Wood’s earlier books.  Such after-the-fact tinting was
unusual in scenic daguerreotypes, but, absent the
addition of color, the daguerreotype is none the less
emphatically not a black-and-white picture.  The subtle
and not so subtle color variations, which are one of
the distinctive and aesthetically important properties
of the daguerreotype, can be represented rather well
in reproduction.  Contrast the black-and-white plate
of Baron Gros’ View of the Propylaea on the Acropolis
(Plate 1) with the same daguerreotype, reproduced
in color on the dust jacket.  A more dramatic example
is the anonymous Vaucenans (Plate 51), which was
reproduced in color in one of Wood’s earlier books.4

Wood’s other recent daguerreotype publication is

illustrated entirely with high quality color
reproductions.5 The impressions left by these
comparisons is that the book under review was
produced hurriedly and on the cheap.

The penultimate chapter is a jarring, seemingly
out of place treatment of the contemporary
daguerreotype.  It does nothing to advance the central
thesis of the book, and only a little to further an
understanding of the work of modern daguerreian
artists. It is mainly of a compilation of biographical
data on five living daguerreotypists, along with a brief
descriptive appreciation of their artistic approaches.
In common with some of the nineteenth-century
amateurs whom Wood describes, those attracted to
the medium of daguerreotype today are often highly
educated and versatile individuals.  Other than that,
it is not clear how or if these daguerreotypists fit into
the romantic scenic tradition, either personally or
artistically.  Wood offers for the reader’s judgment
but a single illustration of a work by each.  Given the
choice, more illustration and less text would leave a
more distinct idea of the sorts of work being done in
daguerreotype today.

The existence of contemporary daguerreians is a
bridge into Wood’s conclusion, where he emphasizes
the nostalgia and the sense of loss these early scenic
pictures induce in today’s viewer.  Wood offers
Romanticism as a cure for contemporary individual,
social, and industrial disjunction through the
“reenchantment of the world.” This fine sentiment is
one which I share wholeheartedly, tempered by the
thought that it was the age of Romanticism which
brought us the Industrial Revolution and made
daguerreotypy possible.  Every time I pass the
blighted landscape left by mining operations, I am
reminded that copper, silver, mercury, and gold came
from there.
Notes:
1Barger, M. Susan, and William B. White, The

Daguerreotype: Nineteenth-Century Technology
and Modern Science. Washington: Smithsonian
Institution Press, 1991.

2Wood, John (Ed.), The Daguerreotype: A
Sesquicentennial Celebration.  University of Iowa
Press, Iowa City, 1989.

3Wood, John, ed., America and the Daguerreotype.
Iowa City: University of Iowa Press, 1991.

4Wood, John.  The Daguerreotype, Plate 18.
5Foresta, Merry A. and Wood John, Secrets of the

Dark Chamber: The Art of the American
Daguerreotype.  Washington: Smithsonian
Institution Press, 1995.

The Books
Falls, Laurel. Occasional Readings in

Photography. Number 6: Christian Boltanski.
Columbia College Chicago, 1996. 23 p. Order from
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the Columbia College Chicago, 600 South Michigan
Avenue, Chicago, IL 60605.

Joseph, Steven, and others. Directory of
Photographers in Belgium 1839-1905. Antwerp: C.
de Vries-Brouwers, 1996. ISBN 90-6174-837-2 BF
5,750. (BF 650 s&h; overseas add BF 2,000 for
registered airmail; bankcards, BF750 extra). Order
from: C. de Vried-Brouwers, Haantjeslei 80, B2018
Antwerp, Blegium; fax (32) (0) 3 237.70.01. [The
Pajerskis in New York are supposed to be carrying
this as well.]

Sullivan, George. Black Artists in Photography,
1840-1940. New York: Cobblehill Books, 1996. ISBN
0-525-65208-6 $16.99 ($2 s&h). To order: call 1-800-
253-6476 (MasterCard and Visa) or write: Consumer
Sales, Penguin USA, P.O. Box 999, Department
#17109, Bergenfield, NJ  07621; foreign orders must
be prepaid.

WHAT’S UP
Opened October 5. East Meets West: Indonesian Film

Posters from the John  Pfahl Collection.
International Museum of Photography at George
Eastman House, Rochester, NY.

Through December 29. Identifying and Preserving
Photographs (permanent collection), International
Museum of Photography at George Eastman
House, Rochester, NY.

Through January 5, 1997. Betty Hahn: Photography
or Maybe Not, International Museum of
Photography at George Eastman House,
Rochester, NY.

Through January 12. Pictorialism Into Modernism:
The Clarence H. White School of Photography.
International Center of Photography, New York.

Through January 17. Fifty Years on the Mangrove
Coast. Photographs by Walker Evans and Rodger
Kingston. Southeast Museum of Photography,
Daytona Beach, FL.

Through January 17. Here and There: Photographs
of Florida and the Amazon by Alex Webb.
Southeast Museum of Photography, Daytona
Beach, FL.

Through January 17. Illinois Photographers in the 90s:
The Midwest Photographers Project. Museum of
Contemporary Art, Chicago, IL.

Through January 17. Land of Paradox. Four Japanese
Photographers. Southeast Museum of
Photography, Daytona Beach, FL.

Through January 17. Russia: Chronicles of Change.
Southeast Museum of Photography, Daytona
Beach, FL.

Through January 19. Photography in Latin America:
A Spiritual Journey, The Brooklyn Museum, New
York.

Through February 23. Plain Pictures: Images of the
American Prairie. Amon Carter Museum, Fort
Worth, TX.

Through September 1. Image of the President:
Photographs by George Tames. National Portrait
Gallery, Washington, DC.

Opens December 18.  Photographers in Belgium
1839-1905. Museum of Photography, Waalse Kaai
47, Antwerp, Belgium.

Opens January 11. Masterworks of the Photography
Collection. Amon Carter Museum, Fort Worth, TX.

Opens February 1. Pictorialism Into Modernism:  The
Clarence H. White School of Photography.
Spencer Art Museum, University of Kansas,
Lawrence.

Opens March 1. Likeness and Landscape, The
Daguerreotype Art of Thomas M. Easterly. Amon
Carter Museum, Fort Worth, TX.

Opens March 22. Paris-Brussels/Brussels-Paris.
Grand Palai, Paris, France.

[Views welcomes additions to this continuing column
documenting visual-materials exhibitions around
the world. If your institution is having such an
exhibition, please send the relevant information to
the editor. To keep this column timely, please
remember that Views is in print three months after
the deadline posted on the last page.—Ed.]

A Request of the Section from a Reader
Dear Laurie:
I am working in the Visual Resources Department

of the Winterthur Library in Delaware on cataloging
the Decorative Arts Photographic Collection (DAPC),
over 165,000 photos of the decorative and fine arts
housed in folders according to the craftsperson/artist.
In order to participate in not only the RLIN
bibliographic database but also the proposed online
public access catalog, MARC-VM records [are being
created] based on the maker with the objects as
subjects.

To say the least, we need all the publicity and
advice we can get, especially because we will be
stretching the limits of the AAT and MARC format.
Although investigating other records on RLIN has
been a great help, I would like more contact with other
catalogers in similar situations (i.e., dealing with
faceted topical terms, cataloging a study photograph
collection, etc.)

Could you place in Views a short notice about
our project ? We would like the project more known
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and would appreciate the SAA VM members’
comments.

Best Wishes
/s/
Margaret Welch
Assistant Librarian, Visual Resources
Winterthur Museum, Winterthur, DE 19735
Phone: (302) 888-4703
Fax: (302) 888-4870
E-mail: mwelch@brahams.udel.edu

MEETINGS & WORKSHOPS
June 5-7, 1997. History of Photography Group

It’s still not too late to be included on the mailing
list for the History of Photography Group’s June 1997
symposium in Purchase, New York. To receive the
registration information, contact Gillian Greenhill
Hannum, Department of Art History, Manhattanville
College, Purchase, NY 10577; e-mail
<ghannum@mville.edu>.
April 7-25, 1997. Centre for Photographic Conservation

A series of six courses given by the Centre. Class
sizes and subjects vary. For more information write,
call, or fax Angela H. Moor, Centre for Photographic
Conservation, 233 Stanstead Road, Forest Hill,
London SE23 1HU; phone +44 (181) 690-3678; fax
+44 (181) 314-1940).
August 16-21, 1997. Rochester Institute of Technology

Preserving Photographs in a Digital World.
Contact RIT, TPD Registration, 66 Lomb Memorial
Dr., Rochester, NY 14623; phone 1-800-724-2536;
fax (716) 475-7090
August 24-31, 1997 Society of American Archivists.

The Annual meeting will be held in Chicago, IL.
PLAN AHEAD: July 20-24, 1998

Care of Photographic, Moving Image, and Sound
Collections,” organized by IPC and supported by the
Society of Archivists. Papers invited. Language:
English. Send abstracts of 150 words and a biography
of 50 words by April 25, 1997, to Susie Clark,
Conference Co-ordinator, 3/4 Hill Top, Grafton Y05
9QL, UK.

[Views welcomes additions to this ongoing column
documenting visual-materials meetings around the
world. If you know of such a meeting, please send
the relevant information to the editor. To keep this
column timely, please remember that Views is in
print three months after the deadline posted on
the last page.—Ed.]

LIBRARY OF CONGRESS ANNOUNCES NEW
DEVELOPMENTS FOR PRINTS &
PHOTOGRAPHS DIVISION
Thesaurus for Graphic Materials

The Library of Congress recently announced the
availability of the revised (1995) version of the
Thesaurus for Graphic Materials (TGM), which
includes both TGM I: Subject Terms and TGM II:
Genre and Physical Characteristic Terms in several
formats. In addition to the hard (book) copy, the
Thesaurus is also available on the Cataloger’s
Desktop, a CD-ROM publication. These publications
may be ordered from the Library of Cojngress
Catalogfing Distribution Service (CDS), Customer
Services Section, Washington, DC 20541-5017; 1-
800-255-3666; (202) 707-6100; e-mail
<cdsinfo@mail.loc.gov>; web site <http://
www.lov.gov/cds>.

The most current vbersion of TGM I: Subject
Terms is on the Library of Congress Web site at:
<http://lcweb.loc.gov/rr/print/tgm.1>. TGM II: Genre
and Physical Characteristics will be available in late
1996 at <http://lcweb.loc.gov/rr/print/tgm2. The web
versions will be updated quarterly.

In the near future, TGM1 and TGMII alphabetical
vocabulary lists will be available for downloading as
ASCII files. At a computer set up for file transfer protocol,
ftp to <ftp.loc.gov>, as anonymous, then change
directory to <cd/pub/pnp> and “get tng1.asc” or “get
tgm2.asc” depending on which volume you want.
Graphic Materials

Graphic Materials: Rules for Describing Original
Items and Historical Collections is also available on
the Cataloger’s Desktop CD-ROM. This new version
of Graphic Materials includes catalog records coded
in the MARC format; oprtional additional cataloging
practices, such as use of bulk dates; an update of
terminology to conform with terms in the 1995 edition
of the Thesaurus for Graphic Materials (e.g.,
photographic prints instead of photo prints); and
additions to the specific materials designation list. For
a printed list of changes to Graphic Materials contact:
Mary Mundy, GM editor (202) 707-3636, e-mail
<mmun@loc.gov>.
Encoded Archival Description (EAD)

The Prints and Photographs Division is
participating in the early implementation of EAD, a
DTD (Document Type Definition) for encoding archival
finding aids in SGML (Standard Generalized Markup
Language). A test finding aid, Visual Materials from
the National Association for the Advancement of
Colored People Records, is available on the Library
of Congress web site. To view the finding aid, you
need an SGML document viewer: <http://
lcweb2.loc.gov/ammem/ead>.
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NATIONAL DIGITAL LIBRARY PROGRAM
DEVELOPMENTS
LC/Ameritech Digitial Library Competition

With a gift from Ameritech, the Library of Congress
has recently sponsored an open competition to enable
libraries, museums, historical societies, and archives
to create digital collections of primary resource
material for distribution on the Internet in a manner
that will augment the collections of the National Digital
Library Program at LC. Information on this program
may be obtained from Barbara Paulson, (202) 707-
1087; fax (202) 707-3566; e-mail <bpau@loc.gov, or
Crystal Ashton, Ameritech Library Services, (801)
223-5330; fax (801) 223-5202; e-mail
<cra@amlibs.com>.
Image Permanence Institute Report on Evaluation

of Digital Images
The Image Permanence Insitute (IPI) prepared

“Recommendations for the Evaluation of Digital
Images Produced from Photographic,
Microphotographic, and Various Paper Formats” (May
1996) to discuss methods to evaluate performance
and products of scanning service providers with such
tools as targets and other devices needed to measure
image quality. The principal investigators were James
Reilly and Franziska Frey. The report is found at
<http://lcweb2.loc.gov/ammem/ipirpt.html>.
Pictorial Collections at the Libriary of Congress’

American Memory Web Site
The Prints and Photographs Division has ten

different collections now available on the Library of
Congress American Memory web site. Included are:

l American Variety Stage: Vaudeville and
Popular Entertainment, 1870-1920

l Carl Van Vechten Photographs, 1932-1964
l Color Photographs from the Farm Security

Administration and the Office of War Information, ca. 1938-
1944

l Daguerreotypes, 1842-1862
l Evolution of the Conservation Movement,

1850-1920
l Gottscho-Schleisner Photographs, ca. 1935-1955
l Photographs from the Detroit Publishing

Company, 1880-1920
l Selected Civil War Photographs from the

Library of Congress, 1861-1865
l Theodor Horydczak Photographs, 1923-1959
l World’s Transportation Commission

Photographs, 1894-1896
The complete listing may be found at <http://

lcweb2.loc.gov/ammem/phcoll.new.html>.

ARTFUL DODGING: Things Heard, Enhanced,
and Passed On

Helena, MT.  The Montana Historical Society is
now home to a rare collection of photographs taken
by Christian Barthelmess, a photographer at Fort
Keogh near Miles City in the late nineteenth century.
A musician with the U.S. Army, Barthelmess was first
assigned to several southwestern forts before being
stationed at Fort Keogh in 1888. Except for military
tours to Cuba and to the Philippines, Barthelmess
lived with his family at Fort Keogh until his death in
1906. For more information, contact the society at
225 N. Roberts Street, P.O. Box 201201, Helena, MT
59620-1201.

St. Paul, MN. Bonnie Wilson, former VM Section
Chair, has received the gift of a sabbatical from her
employer, the Minnesota Historical Society. According
to Bonnie, she’s spending her time working on a book
on the whys and wherefores of postcards. We look
forward to publishing a report of her activities, as well
as offering a review of the book once it’s out.

Santa Fe, NM. Daguerreian Robert Shlaer (read
his review of John Wood’s latest on p. 8) was
interviewed by Howard Berkis for an NPR Morning
Edition segment that aired this past February 8. Bob
is re-tracing John Frémont’s Fifth Expedition and
attempting to re-daguerreotype many of the places
recorded by Solomon Nuñes Carvalho’s camera. The
seven-minute interview is now available through the
RealAudio homepage. To hear it, go to <http://
www.realaudio.com/contentp/npr/nbf08.html>. You
may need to register with RealAudio to be able to get
the software to hear the program, but that is all
explained on the RealAudio homepage <http://
www.realaudio.com/>.

Washington, D.C. Congress has passed the
National Film Preservation Act of 1996, which
reauthorizes the National Film Preservation Board and
establishes the National Film Preservation
Foundation, a non-profit organization. The foundation
will raise private-sector funding on a national level,
and eventually make its assets available (with limited
federal matching funds) via grants to moving-image
archives throughout the nation.  The NFPB Home
Page <http://lcwe.loc.gov/film/> will have current
information. At press time, the bill had been sent to
President Clinton for his signature.

Debbie Griggs Carter, formerly of the National
Museum of American History’s Photo History
Collection has left to persue a new career as Archivist
at the Bush Presidential Library in Texas. We wish
her the best. She writes, “I do hope to keep my
photographic-world contacts and look forward to
working again with them.”

continues next page
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Views: The Newsletter of the Visual Materials
Section of the Society of American Archivists is
published three times a year by and for the Visual
Materials Section. For membership information, call or
write the Society of American Archivists, 600 S. Federal,
Suite 504, Chicago, IL 60605, (312) 922-0140.

Editor: Laurie A. Baty, Program Officer,
NHPRC, Room 607, National Archives Building
(Archives I), Washington, DC 20408; (202) 501-
5610, Mon.-Fri. 7:15-3:45; fax 501-5601; e-mail
laurie.baty@arch1.nara.gov. Assistant Editor:
Bruce L. Johnson, Director, William Henry Smith
Memorial Library, Indiana Historical Society, 315
West Ohio Street, Indianapolis, IN 46202; (317) 232-
1879, fax 233-3109, e-mail bjohnson@Indy.net.
Chair: Judi Hoffman, Library of Congress, M/B/RS
Division, Washington, DC  20540-4690, (202) 707-
5903; fax 707-2371, e-mail: jhof@loc.gov.

Your comments and suggestions for
improvements will always receive a cordial hearing.
The next deadline is February 1, 1997. Opinions
expressed are those of the authors.

The Society of American Archivists
600 South Federal, Suite 504, Chicago, IL  60605
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The Matterhorn, Library of Congress, Prints and Photographs
Division, Detroit Publishing Company Collection. One of many
images available from the LC’s web site. See article, page 13.

Artful Dodging, cont’d.
Waucanda, IL. The Curt Teich Postcard Archives

at the Lake County Museum is compiling an annotated
directory of public postcard collections in the world’s

archives, libraries, museums, and similar institutions.
If your institution holds a significant postcard collection
and you would like this information shared with the
research public, please send the information to
Katherine Hamilton-Smith, Curt Teich Postcard
Archives, Lake County Museum, 27277 Forest Preserve
Drive, Wauconda, IL  60084.  If you have any questions,
please call Katherine at (847)526-8638.
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FROM THE CHAIR
Judi Hoffman, Library of Congress

This has been a busy—and productive—beginning
of a new year for the Visual Materials (VM) Section,
and it will likely continue that way as we draw closer
to the 1997 annual conference in Chicago. Speaking
of the conference, I am delighted to report that the
three session proposals sponsored by the section
have all been accepted, as well as an impressive
number of other proposals for sessions also dealing
with visual materials or with issues of interest to our
members. Sarah Rouse will chair a session on
“Photograph Morgues: Archival Graveyard or
Goldmine?” with speakers Michael Moosberger,
Jeanne Korda, and Michael Carlebach. “Visual
Ephemera in Archives” will feature chair John Slate,
Nancy Hadley, and Hermina G.B. Anghelescu.  Arden
Alexander proposed a special focus session on “‘Deja
Vu’: A New Solution for Searching Online Image
Collections,” with Peter L. Wilkerson, John E. Bye,
and Andrew S. Gordon (developer of the “Deja Vu”
online image indexing and retrieval system). Details
on other sessions of special interest to visual-
materials archivists will be included in the August issue
of Views.

The section has also had the recent opportunity
to be quite vocal concerning two sets of proposed
guidelines affecting visual-materials archivists that
SAA was being asked to endorse. Peter Hirtle, our
wonderful SAA Council liaison, solicited comments
from Views editor Laurie A. Baty, past chair Stephen
Fletcher, and myself on the Conference for Fair Uses’s
(CONFU) draft guidelines. Our comments were
considered in the creation of the SAA response to the
CONFU Educational Fair Use Guidelines for Digital
Images. The full text of the SAA response was
distributed through the Archives & Archivists listserv
as well as printed in the January/February 1997 issue
of Archival Outlook. In case you haven’t seen it, the
entire text is found beginning on page 3 of this issue
of Views.

The VM Section was also asked to draft a response
from SAA to the “Criteria for the Hiring and Retention
of Visual Resources Professionals” adopted in 1995
by the executive boards of the Art Libraries Society of
North America (ARLIS/NA) and the Visual Resources
Association (VRA). I wrote the draft response with the
invaluable editorial assistance of Laurie A. Baty

[please, please, it was my pleasure!—Ed.]. Council
adopted our draft with a few changes at its January
meeting. You can see the full text of that response
beginning on page 5 of this issue of Views. If you are
interested in reading the “Criteria” document itself, it
is available at either the ARLIS/NA <http://
www.uflib.ufl.edu/arlis> or VRA <http://
www.vra.oberlin.edu> Web sites.

I have a few other items of note to mention. The
SAA Executive Committee has given us permission
to create VM Section t-shirts for sale to members,
using the SAA logo. Look for Katherine Hamilton-
Smith’s design in the next issue of Views and be ready
to purchase a t-shirt in Chicago!

Council is working on finalizing guidelines for
construction of section web sites that will be linked to
the SAA site; now all we need is a section Webmaster
and a server for a VM Section site! Any volunteers?!
Please be ready to discuss a VM web site and
the establishment of a section committee to
manage it at the section meeting in Chicago.

Speaking yet again of volunteers, we still need
people to help ACA liaison Gretchen Lake with
attending ACA meetings and composing visual
materials questions for the certification exam. I am
happy to announce that Beth Bilderback of the South
Caroliniana Library (University of South Carolina in

Annual Book Fair to be Held in
Chicago at Annual Visual Materials

Section Meeting
As in years past, the Visual Materials

Seciton will be hosting a book fair to showcase
new publications of interest to section
members. We are especially interested in new
books published by section members.

If you have or know of such materials,
please contact Catherine Johnson, Chair-
Elect, with publication information (you know,
author, title, place of publication, publisher,
date, ISBN(s), price(s).

Catherine may be reached at the Dance
Heritage Coalition, P.O. Box 479, Pelham, NY
10803-0479,  phone: (914) 738-0531; fax
738-7271, e-mail: <cjjxu@cunyvm.cuny.edu>.
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Columbia), has stepped forward to volunteer her
services as incoming liaison to the Architectural
Records Roundtable! Thank you, Beth, for your
enthusiasm and willingness to participate.

Finally, I would like to start you thinking about a
potential agenda item for the VM Section meeting at
the Chicago conference in August. Thanks to our
editor’s archives of past issues of Views, it has come
to our attention that the section’s by-laws apparently
have not been reviewed since their publication in the
December 1990 issue of Views. We will include the
existing by-laws in the August issue of Views and ask
members for their comments on revisions that are
necessary or deemed important, given the changes
the Section has seen in the past six years. Keep your
eye out for them, and be thinking about your
conception of what the section is and how it works.

In closing, I want to thank everyone who has called
or dropped me an e-mail, asking questions or just
commenting (all favorably, I’m happy to report!) on
the Section and/or Views [see Our Readers. . . Write,
p. 6—Ed.] Every contact I have with you renews my
energy and reminds me just how devoted and special
our section is. Thank you . . . and keep it coming!

From the Chair-Elect
Catherine Jobnson

Catherine broke her left wrist while ice skating this
winter and wrote that this has made computer (and
other communication) rather difficult.  Catherine’s
column will return with the August issue of Views.

Catherine may be reached at Dance Heritage
Coalition, P.O. Box 479, Pelham, NY  10803-0479,
phone: (914) 738-0531; fax 738-7271, e-mail:
<cjjxu@cunyvm.cuny.edu>.

Architectural Archives Roundtable
Mark Coir, Cranbrook Archives

Waverly Lowell, Roundtable co-chair, reports that
the annual meeting of the Architectural Records
Roundtable is scheduled for Thursday, August 28,
from 4-6 p.m. at the Chicago SAA conference. The
meeting will include a slide lecture on “The Art and
Architecture of Julia Morgan” by Nancy Loe,
Roundtable co-chair and archivist at California
Polytechnic State University.

The Conservation Center for Art and Historic
Artifacts (CCAHA) is co-sponsoring, “Have You Got
the Blues? Architectural Records: Their Identification,
Management, Storage, and Treatment.”

The workshops will be offered at The Octagon,
the Museum of the American Architectural Foundation,
Washington, DC, Tuesday, June 3, 1997 and at
Syracuse University Library, Syracuse, NY,
Wednesday, November 5, 1997. These workshops

are intended for architectural professionals and library,
archives or museum professionals who have
architectural records and drawings or other oversized
paper-based materials in their care or collections.

Lois Olcott Price, Conservator of Library
Collections, Winterthur Library and Joan Irving,
Conservator at CCAHA will speak at both workshops.
Sherry Birk, Director of Permanent Collections at The
Octagon, will speak in Washington, and Martha
Hanson, Preservation Administrator at Syracuse
University Library, will speak in Syracuse about the
issues involved in managing architectural drawings
collections.

Enrollment will be limited to 30 participants. The
registration fee of $75.00 includes supplementary
materials and a box lunch. For further information and
a registration form, please contact: Susan W. DuBois,
Preservation Services Representative, Conservation
Center for Art and Historic Artifacts, 264 South 23rd
Street, Philadelphia, PA 19103;  phone:(215) 545-
0613, fax: 735-9313; e-mail:
<ccaha@shrsys.hslc.org>.

The Graham Foundation for the Advanced Studies
in the Fine Arts has awarded Cranbrook Archives a
grant to publish the proceedings of the Saarinen
Reunion held in August 1995. This project should be
completed by the close of 1997. Among the many
participants at the reunion were Cesar Pelli, George
Matsumoto, Gunnar Birkerts, and members of the
Saarinen family.

If you have e-mail capability and wish to be
added to the Roundtable electronic list, please
send your  address to  Waver ly  Lowel l  a t
waverly.lowell@sanbruno.nara.gov. We are just
getting this off the ground and welcome new
members.

As always, you can reach me, Mark Coir, at the
Cranbrook Archives, phone: (810) 645-3154, e-mail:
<mark_coir@cc.cranbrook.edu>.

CATALOGING AND DOCUMENTATION
COMMITTEE, ASSOCIATION OF MOVING
IMAGE ARCHIVISTS
Barbara Humphrys, Library of Congress

The Cataloging and Documentation Committee
met twice during the 1996 Association of Moving
Image Archivist’s conference in Atlanta. The first
meeting on December 3, chaired by Linda Tadic,
primarily was devoted to liaison reports on the many
organizations whose work affects moving image
cataloging and to a proposal of a new project for the
Committee.Far from being a dry recitation of events already
known to the members, liaison reports fulfill one of
the most useful functions of the Committee and of

EEEEE
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AMIA itself, the opportunity to share knowledge of
colleagues’ activities and institutional changes, to
discuss their affects on our field, and to provide
feedback on new proposals.  A major issue again this
year was the revision of Archival Moving Image
Materials: a Cataloging Manual (AMIM).   The Library
of Congress has not been able to commit staff to this
project in 1996 as was hoped, so it was decided that
an AMIA subcommittee will take the initiative and work
on a draft to submit to LC. Attending members of the
previous subcommittee that conducted the 1995
survey of AMIM users agreed to form the nucleus of
this revision subcommittee.

Friday’s meeting, led by incoming chair Barbara
Humphrys, continued discussion begun during a
conference session that presented the Genre/Form
Guide developed by staff in the Library of Congress.
The Guide lists and defines terms for genre (e.g.,
Comedy) and form (e.g., Television series) in separate
groups, thereby accomplishing two goals: revision of
the currently used Moving Image Materials: Genre
Terms and implementation at LC of the new MARC
subfield for form.  The document has gone through
many drafts and is now made available for comments
by the field. Few Committee members had had
sufficient time to study the Guide closely, so no
“official” reaction was recommended.

The Committee sponsored a conference session
comparing cataloging practice at a variety of
institutions.  It played to a packed house, suggesting
that a similar session would be welcomed at the 1997
meeting.  Interest also was expressed in working with
the Access Committee in some way, perhaps a joint
meeting in the future.

You can reach Barbara at Library of Congress,
M/B/RS Division, Washington, DC  20540-4690,
phone: (202) 707-0162; fax 707-2371; e-mail:
<humphrys@mail.loc.gov>.

A CALL FOR CATALOGING COMPENDIUM
CONTRIBUTIONS

The Association of Moving Image Archivists’
Cataloging and Documentation Committee is
beginning work on a compendium that will compare
cataloging practices it diverse institutions.  Its intention
is to help catalogers stop “reinventing the wheel” by
seeing how others have solved similar cataloging
problems.  The compendium will also include software
information and sample records.  It will not focus on
MARC cataloging, although MARC records will be
included.  The compendium will include cataloging
problems particular to news and stock footage;
documentation of scientific, industrial, and other
events; broadcast television programs; amateur
footage; released motion pictures and videos; and
experimental films and video an.  The committee

invites all archivists to participate in the compendium.
It will be a useful document only if a variety of
institutions participate.  A draft will be ready by the
1997 AMIA conference (Washington, DC).  If you are
interested in participating in the compendium, please
contact Linda Tadic at (706) 542-1971 or e-mail her
at ltadic@libris.libs.uga.edu. Other  Compendium
Subcommittee members are Linda Elkins and Paula
Moehle from the University of Georgia, and Abigail
Leab from CNN, Ncw York.

VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE
 (VMCAR)
Marcy Silver Flynn, Silver Image

Marcy reported that there is nothing newsworthy
to report about this group that isn’t covered more
appropriately by other groups contributing to Views.

Marcy will have a full report in preparation for the
annual roundtable meeting in Chicago in the August
issue of Views.

In the meantime, you may reach Marcy at  Silver
Image Management, 8016 E. Paraiso Drive,
Scottsdale, AZ  85255, phone: (602) 585-8289; e-mail:
<silverim@delphi.com>.

SAA COUNCIL LIAISON
Peter Hirtle
Comments on Fair Use
Dear VM Section people:

In part due to the concern you expressed about
the proposed CONFU guidelines on digital image
archives, SAA Council has approved the following SAA
response to the draft guidelines. We are going to
convey the comments to the CONFU working group
prior to their final meeting, and will also share it with
interested affiliated professional associations.

Thanks again for your input on these guidelines. It
was very useful in helping Council formulate what I
think is a strong position opposed to the guidelines.
Peter B. Hirtle
Manager, Digital Access Coalition
2B Kroch Library
Cornell University
Ithaca, NY 14853-5302
phone: 607/255-3530, fax: 607/255-9524
e-mail: <pbh6@cornell.edu>
Educational Fair Use Guidelines for Digital
Images: Response of The Society of American

!
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Archivists to the Draft Guidelines Developed
by the Conference on Fair Use

The Society of American Archivists (SAA) has
been monitoring with interest the work of the
Conference on Fair Use (CONFU) to develop
guidelines for the fair use of digital images.

The SAA has hoped that the guidelines as they
developed would come to respect the requirements
and needs of the archival profession. While there has
been improvement through the several drafts, the draft
version dated 11/6/96 is still far from acceptable.
Unless radical changes are made to the proposed
guidelines, the SAA most likely will not endorse the
guidelines, nor will it advise individual archivists to
follow them.

Archivists manage millions of textual, visual, and
electronic records found in a variety of governmental,
institutional, academic, and corporate archives. It is
the position of the SAA that archival resources should
be broadly accessible via the nation’s information
infrastructure.1 The SAA would welcome, therefore,
fair use guidelines that advance education, increase
societal understanding, and simplify the task of making
archival material accessible via electronic networks.
The proposed guidelines fail to help the archival
profession in any of these areas, and work instead
against the profession’s most fundamental goals.

The SAA’s general objections are as follows:
1. It is premature to develop fair use guidelines

for digital materials.
Both network technology and the digital

marketplace are in rapid evolution. Consequently, there
is a strong likelihood that guidelines established now
will prove to be inappropriate for the emerging digital
environment, or may actively inhibit the desirable
growth of archival information resources on electronic
networks. It is the position of the SAA that until the
network environment becomes more settled, it is
better to follow the principles behind existing copyright
law, and in particular the right of citizens to make fair
use of material. Documents such as the proposed
guidelines, which, under the guise of facilitating fair
use, actually create an environment that is restrictive
and inhibiting of research and education, should
especially be disavowed.
2. The scope of the proposed guidelines is too

broad.
The draft guidelines appear to have been written

with the needs of a very specific community in mind—
slide libraries built on commercial products—but the
language in the guidelines is exceptionally broad. The
title, for example, suggests the guidelines apply to
“digital images”; at other points the document talks of
“visual images” and “visual resource collections.” In
archival practice, however, “digital image” covers
much more material than is envisioned in the

document. A scan of a George Washington letter, for
example, is a digital image. The guidelines as written
suggest that an archives would need to identify and
secure from the owners of the copyright in that letter
permission to make the scan available— an
impossible task.

In addition to holding billions of textual documents
that could be converted to digital form, archives are
major repositories for “visual images” and “visual
resource collections.” Millions of analog images are
found in the visual collections in archives. These
images are frequently unpublished or are without
attribution, and are still technically under copyright.
Much use of the material can be made under existing
fair use guidelines, but the draft guidelines as written
would make similar use of digitized versions of these
images impossible.

At the very least, the draft guidelines should be
retitled and restructured to accurately reflect their true
narrow scope: the digitization of fine art and
architecture slide libraries builproduced, copyrighted
material.
3. The guidelines may become the de facto

definition of acceptable fair use.
While the guidelines concede that there may be

uses that exceed the guidelines and yet still constitute
fair use, nevertheless, it is likely that the guidelines if
adopted will become the maximum acceptable use
(much as the CONFU guidelines limit most library
photocopying). It is imperative, therefore, that when
fair use guidelines are issued, that they be as
comprehensive as possible. The draft guidelines
neither help solve the very real management
problems of archivists responsible for millions of visual
images, nor do they facilitate the use of these images
in education.

There is great danger that these guidelines, drafted
to assist a small, specific community, may be widely
applied to other research materials, to the detriment
of research and education.
4. The proposed guidelines needlessly restrict

the definition of fair use.
The proposed guidelines often needlessly inhibit,

rather than enable, fair use of copyrighted material.
The guidelines, for example, suggest time frames
during which repositories can seek the permission of
copyright owners to continue to make digitized
materials available electronically, and “remind” their
audience that permission must be sought
simultaneously with digitization. There should be no
automatic time limit on the fair use of copyrighted
material. A use permitted under the fair use provisions
of the copyright law may continue to be fair use,
regardless of how many times or for how long it is
used.
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Furthermore, the purpose of fair use is to permit
socially beneficial use of copyrighted material without
the copyright owner’s permission.
5. Copyright owners, and not users, have the

responsibility to enforce copyright.
While all users should be respectful of copyright,

it is primarily the responsibility of the copyright owner
to investigate and prosecute violation of copyright. The
use of network technology should make this search
and discovery process easier, not harder.
Nevertheless, the draft guidelines put the onus of
protecting the rights of copyright owners on the
repository that wishes to distribute material via
networks. It would have been much more useful if the
guidelines had offered guidance on when it is
appropriate to seek permission from the copyright
owner, rather than insisting that educational institutions
must always do so.
6. Guidelines should not be limited to secure

campus networks.
The draft guidelines discuss the use of images

on the institution’s secure local network, including the
delivery of thumbnail images. However since, as the
guidelines note, thumbnails have “no intrinsic
commercial or reproductive value,” it should be
possible to distribute these freely over an open network
for educational or non-commercial purposes under
existing fair use provisions of the copyright law.
Furthermore, many governmental and private
archives wish to make material available for research
and scholarly use, and yet their user community may
not be confined to an institutional local network, but
may be found anywhere in the world. Provisions
limiting display to a secure local network for these
institutions are meaningless.

More fundamentally, the explicit prohibitions
against distributing digital images beyond an
institution’s secure local network found in the
guidelines will work to stifle both the commercial and
non-commercial development of digital images. If
unable to share digital images, institutions will be
forced to spend limited funds to digitize material that
may have been digitized by a comparable institution,
leaving less money for the purchase of digital
collections from the vendors.

For archival holdings, the amount of use that could
be generated within one institution would seldom
warrant any digitization. Alternatively, unworkably
small portions of historical collections might be made
available digitally, leading to those portions being
delivered or received out-of-context. It would also
increase the risk of subjectivity in the selection for
digitization process.

Even if substantial portions of an institution’s
archives were digitized, under the guidelines users to
an institution to use the digitized materials on the
institution’s secure local network, defeating in a large

part the rationale for digitizing. Moreover, certain
potential users of unpublished archival and museum
materials, such as schoolchildren, may not for security
reasons be permitted access to the physical materials
and hence need in-classroom digital access. Limiting
access to institutional local networks would impede
the development of collaborative (multi-institutional)
digital information, research, and educational
environments where materials might be collated in
new ways, leading to the furtherance of knowledge
development.

Statement adopted by SAA Council November 12,
1996.

1Society of American Archivists, “Critical Archival
Concerns and Interests in the Development and
Implementation of the National Information Infrastructure,”
June 4, 1995 (published in Archival Outlook, July 1995).

SAA COUNCIL ACTION ON VISUAL
RESOURCE PROFESSIONALS  DOCUMENT
January 27, 1997
Margaret N. Webster
The Knight Visual Resources Facility
College of Architecture, Art, and Planning
Offfice of the Dean, Sibley Dome
Ithaca, NY 14853

Dear Ms.  Webster:
After careful review of “Criteria for the Hiring and

Retention of Visual Resource Professionals,” adopted
by the Arts Libraries Society of North America (ARLIS/
NA) and the Visual Resources Association (VRA) in
1995, the governing Council of the Society of
American Archivists (SAA) at its meeting on 24 January
1997 declined to endorse the criteria nor recommend
their use by SAA members.

In addition to textual and electronic records,
archivists manage diverse forms of visual materials—
including photographs, moving images, works of art,
maps, graphic materials, and visual ephemera—in a
variety of public and private settings, such as
governmental, academic, institutional, and corporate
archives.  Indeed, the Visual Materials Section of SAA
is devoted to the particular concerns of its more than
400, member archivists, all of whom are professionals
with collection-rnanagement responsibilities for visual
resources.

The “Criteria” document begins by describing a
broad context for its guidelines:

Visual resources collections exist in academic
institutions, research collections, museums,
archives (emphasis added), public libraries,
governmental agencies, corporations, and
small private institutions such as historical
societies.  The management of these collec-
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tions includes the acquisition, classification, and
maintenance of visual materials. . .
With no other definition provided for “visual

resources” or “visual resource professionals,” the
document thus suggests that the criteria presented
are applicable to a diverse group of professionals—
including archivists—with responsibility for the
management of visual materials.  In reality, however,
the document is directed towards academic librarians
with responsibility for collections of art related visual
resources that are not original materials; for instance,
copy slides and prints.

While the guidelines may be appropriate for
professionals employed in academic visual arts
programs, they are not appropriate for visual resource
professionals employed in an archival setting or
charged  with the responsibilities comparable to those
of a visual materials archivist.  The educational needs
of visual materials archivists, for example, are more
complex than those specified in the current criteria
document, as can be seen by examining the SAA’s
professional education and training criteria: the
Guidelines for the Development of a Curriculum for a
Master of Archival Studies Degree and Guidelines for
the Development of Post-Appointment and Continuing
Education and Training (PACE) Programs (currently
in draft form). Both documents are enclosed.

It is our hope that any future revision of the criteria
or any new guidelines that may be developed by the
Task Force on Visual Resources Professional Issues
clearly define the type of professional to  which they
apply.  If the guidelines are intended to reflect the needs
of all archivists, the active involvement of visual
material archivists should be sought early in the
development of the guidelines.

The SAA and its Visual Materials Section would
welcome the opportunity to work with ARLIS/NA and
VRA on issues of joint concern, and I would be happy
to put you in touch with the appropriate SAA contacts.

Sincerely yours,
/s/
Susan E. Fox
Executive Director.

OUR READERS, INCLUDING SAA’S
PRESIDENT, WRITE
Dear Judi and Laurie,

I just finished reading the December issue of your
newsletter and wanted  to pass along my
congratulations on a first class job. The content  is
extensive and informative. As an officer of the Society
I get to see them all, so I know whereof I speak. Keep
up the good work! . . . Happy New Year!
Nick

Nicholas C. Burckel
Director of Libraries, Marquette University
<burckeln@vms.csd.mu.edu>

Dear Laurie—
Due to several years in which poor health has

alternated with the absence of travel funds, I haven’t
attended SAA annual conferences or had much other
contact with VM members. It’s great, though, to feel
that I’ve kept up through the Newsletter. Thanks for
another good issue just received.
Andy [Anderson]
<jcande01@ulkyvm.louisville.edu

Dear Laurie—
A belated thanks for publishing the Winterthur

Library’s new cataloguing project in the December
1996 issue of Views.  We are most appreciative as
one can feel isolated and a little nervous when
embarking on such a specialized adventure. It is good
to have Views to keep in touch.

As of today, we haven’t gotten any responses, but
my supervisor here in Visual Resources is pleased
that we are trying to contact the various professional
associations.  Because of understaffing (the same
old story), he has not been able to publicize the Visual
Resources Department, but with our new Associate
Librarian I think the situation will improve.

I contacted the nice people of AAT in Williamstown
and had some of my cataloging fears allayed.  The
Winterthur Library is now in the process of choosing
a vendor to automate all three departments. The
consultant has pushed the big firms used to university
libraries, but, as you might guess, some of the
contenders seem more comfortable with book
circulation and serial acquisition rather than unique
finding aids and indexes.  It is an interesting
experience.
Thanks again,
Margaret Welch,
Assistant Librarian, Visual Resources,
Winterthur Library; phone: (302) 888-4703, fax: 302
888-4870; e-mail: <mwelch@brahms.udel.edu>.

National Film Registry
The 1996 National  FIlm Registry selections were

announced by the Librarian of Congress James
Billington in December.  The 25 films selected are:

The Awful Truth (1937)
Broken Blossoms (1919)

The Deer Hunter (1978)
Destry Rides again (1939)
Flash Gordon (serial) (1936)
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The Forgotten Frontier (1931)
Frank Film (1973)
The Graduate (1967)
The Heiress (1949)
The Jazz Singer (1927)
The Life and Times of Rosie the Riveter (1980)
M*A*S*H (1970)
Mildred Pierce (1945)
The Outlaw Josey Wales (1976)
The Producers (1968)
Pull My Daisy (1959)
Road to Morocco (1942)
She Done Him Wrong (1933)
Shock Corridor (1963)
Show Boat (1936)
The Thief of Bagdad (1924)
To Be or Not to Be (1942)
Topaz (1943-45)
Verbena Tragiva (1939)
Woodstock (1970)
For more information contact Caroline Frick at the

Motion Picture/Broadcasting/Recorded Sound
Division, Library of Congresds, 101 Independence
Ave,m SE, Washington, DC 20540; phone: (202) 707-
1671, FAX 707-2371; E-MAIL CFRI@LOC.GOV

IN PRINT
1996 Kraszna-Krausz Book Awards

The Kraszna-Krausz Book Awards, sponsored by
the Kraszna-Krausz Foundation, were announced in
London at the end of January. The awards were
established in 1985 by Andor Kraszna-Krausz, the
founder of Focal Press, a leading imprint in the
literature of Photography, film, and television. Mr.
Kraszna-Krausz died in 1989.

The award is for the best books published in the
past two years on the art, history, practice, and
technology of photography. A record 242 books were
submitted from 127 publishers in 20 countries. The
awards are open to entries world-wide and in all
languauges, and are made annually. Prizes for books
on the moving image [film, television, and video]
alternate annually with those on still photography.There
are two main awards, each of which is  £10,000, with
seven additional awards of £1000  each for specially
commended publications.

The two winners were Records of the Dawn of
Photography: Talbot’s Notebooks P & Q (Cambridge
University Press in cooperation with the National
Museum of Photography, Film & Television) by Larry
Schaaf for the Craft, Technology & Scientific Books
category and In Retrospect (Sinclair-Stevenson in the

United Kingsom and Alfred A. Knopf in the U.S.A.) by
Eve Arnold for the Art, Culture & History category.

The seven Special Commendations were “A
Higher Branch of the Art”: Photographing the Fine Arts
in England, 1839-1880 by Anthony Hamber; Likeness
and Landscape: Thomas M. Easterly and the Art of
the Daguerreotype by Dolores A Kligo; A History of
Women Photographers by Naomi Rosenblum;
Venezia with photographs by Elio Ciol and text by
Carlo della Corte; In the Camps by Erich Hartmann;
the fifth edition of Reproduction of Colour by R. W. G.
Hunt; and Robert Doisneau: A Photographer’s Life by
Peter Hamilton.

The 1997 Book Awards will be for books on the
moving image. For further details contact the Awards
Administrator, Andrea Livingstone, Kraszna-Krausz
Book Awards, 122 Fawnbrake Avenue, London, SE24 0BZ.
The Review
Carolyn Kozo Cole and Kathy Kobayashi. Shades of

L.A.: Pictures from Ethnic Family Albums. New
York: The New Press (distr. W.W. Norton). In
conjunction with the Photo Friends of the Los
Angeles Public Library, 1996. ISBN 1565843134
(paper) $20.00.

Reviewed by Jennifer Watts, Curator of Photographs,
The Huntington Library, <jwatts@huntington.org>
Two little girls, best friends, stand side by side

dressed in their Easter finery clutching identical dolls.
Somber proprietors of a corner store pose amidst their
wares. Teenage lovers cling to each other on the warm
sand. A grandfather wears an expression of proud
contentment as he holds his infant grandson. These
are but a few of the evocative images reproduced in
this beautiful book by Carolyn Cole and Kathy
Kobayashi entitled Shades of L.A: Pictures from Ethnic
Family Albums.

This slender volume of 119 plates and two short
introductory essays is the tangible result of a
pioneering project of the same name sponsored by
the Los Angeles Public Library. The book begins with
Carolyn Cole, the curator of the library’s photograph
collections and the project’s director, providing a bit
of background on this tremendous undertaking.

What began as a simple picture request by an
exhibition committee sparked the vision which has
resulted in a remarkable archive of images (8,000 at
last count) gathered from family albums across the city.

In 1991, a team of researchers came to Ms. Cole’s
archive in search of historical photographs to
commemorate the community of Watts twenty five
years after the volatile 1965 uprising. Only one could
be found; that of a railroad station in the 1890s. Images
of this proud community had been broadcast around
the world in scenes of burning buildings, looted
storefronts and civil unrest, but that was only one
chapter in a much longer story. Ironically, in a collection
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containing 2.2 million photographs, there was not a
single image of Watts’ social gatherings, neat rows
of bungalows, famous jazz clubs, retail
establishments or church weddings; in short, there
was nothing documenting the rich history of a thriving
African-American neighborhood. And Watts was no
exception. The visual mosaic of Los Angeles’ ethnic
communities was astonishingly underrepresented in
institutional collections throughout the city

With the help of grassroots organizations, financial
partnerships, photographers, legions of volunteers
(over 300 in two years) and, of course, the families
themselves, Shades of L.A. began. Copy prints were
made from family albums and oral histories
transcribed. The pilot project in the African-American
community was a resounding success and spawned
similar “photo days” in the Mexican, Korean,
Japanese, Chinese, Pacific-Islander, Filipino,
American Indian, Jewish, Greek, Italian and smaller
Anglo-American communities. And the work
continues. The project has received international
media attention and considerable local press
coverage. Researchers, scholars, and filmmakers
have been clamoring to see and use the images as
fast as they are collected and cataloged—testament
to the potency of the material. For instance, the sets
for the film Devil in a Blue Dress were constructed
almost entirely using the 1940s and 1950s Shades
photographs collected from South Central Los
Angeles. Where once there was a lone photograph of
a train station, now a neighborhood came alive. One
need only scan through these pages of photographs
to see the fruits of this incredible labor.

The second essay is authored by Kathy
Kobayashi, historian and consultant to the project. Her
remarks guide the reader through the images and
explain the book’s layout. The snapshots are arranged
by theme rather than in chronological fashion, and
the authors fortunately avoided the temptation of
“ghettoizing” the images by simplistic placement along
ethnic lines. The effect is a poignant and moving
testament to the commonality of the human
experience which transcends racial and ethnic
bounds. At the same time, the inclusion of a timeline
of Los Angeles’ ethnic history in the back of the book
reminds the reader that various populations had
distinct cultural experiences beyond the “melting pot”
theory of assimilation. (It also serves to dispel the
pernicious myth that Los Angeles is a city without a
history). Ms. Kobayashi astutely observes that the
visual traces of a family’s history which are pasted
down in albums and proudly displayed on
mantlepieces are images from the “inside,” rather than
an outside construction of history for official,
commercial, or booster purposes. These are
memories which the family chose to preserve of itself
and for posterity.

 And while the photographs range across the
ethnic spectrum, most of the families represented are
resolutely middle class. These are not the poorest of
the poor, but those with the means to own a camera
or hire a studio photographer for a day. Though these
brief essays merit close reading, the text is merely a
prelude to the photographs themselves.

I remember the first time I saw some of these
images. It was during the 1992 civil unrest in Los
Angeles and the “Shades” project had been underway
for almost two years. It was an incredibly moving
experience to gaze at these pictures at a time when
the city was so fractured by social and racial tensions.
Here were people in their backyards barbequing
chicken and making ice cream, and here a group of
teenagers flexing their muscles for the camera in a
show of machismo, and here cannery workers posing
on the docks, arms draped in easy familiarity around
the shoulders of their co-workers. None of these
people were known to me nor did we share a regional
and cultural heritage, but the photographs resonated
with moments and memories which all of us claim.

The photographs which the authors selected span
from the 1880s through the 1950s and are all
reproduced in black-and-white, one plate to a page.
Most are the work of amateurs; formal studio portraits
prove the exception rather than the rule. Some are
strikingly beautiful, such as the haunting snapshot of
Aiko Kurami and her brother Isamu posed in the
family’s backyard in Halloween masks. The pictorialist
quality of the photograph lends it a surreal aesthetic
that draws one back again and again. The expected
scenes of family outings, church socials, beach
picnics, workplaces and birthday celebrations weave
across time and race, and the range of human emotion
from cocky to playful, proud and shy, does the same.
Young and old pose with cherished possessions—a
first television set, a new toy, a beloved pet, a shiny
bicycle.

Fashion statements are made with zoot suits,
mini skirts, mohawk hairstyles, cowboy outfits and
bouffant “doos.” These images are more remarkable
for the fact that they have been conspicuously absent
from official histories and institutional archives than
for the things or moments that they depict. In viewing
them, racial stereotypes melt away when confronted
with the visual evidence of people simply living their
everyday lives.

This is not to suggest that the photographs do not
tell some disturbing truths about the minority
experience in America. In one photograph an African-
American family stands next to a sign on a Santa
Monica beach. Only one word of the sign—
“Prohibited”—has been caught on film. The caption
reveals that this was a beach governed by local
segregation ordinances (common in Los Angeles in
the 1920s and 1930s), but it is the expression on the
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beachgoers’ faces that tells the real story. A few of
the photographs are accompanied by snatches of local
or family histories, but one yearns for more of this
kind of contextualization.

This book makes no pretense of being a scholarly
work, leaving it to the photographs to speak for
themselves. It would have been worthwhile to have
some lengthier excerpts from the oral histories
incorporated into the text to provide additional
background for the reader. Ultimately one wants more
information and more photographs than this modest
book can provide.

This book demonstrates what can occur when
curators, archivists, and historians become activists
seeking to fill the racial, gender, and other gaps in
their collections. Among other things, the book
provides a blueprint for the duplication of this type of
project (Carolyn Cole’s phone number and an invitation
to call her with further questions are printed on the
inside cover). The appeal of these photographs, visual
scraps of memory from a wide array of people,
reaches far beyond temporal and regional boundaries.
Anyone who is interested in the human condition will
find these photographs fascinating. The authors say
that this book is only the beginning. We are all fortunate
that this is so.
The Books
Une Adventure contemporaine, la photographie 1955-

1995: à travers la collection de la Maison
Europeenne de la Photographie. Paris, 1996. 147
p. $125.

Apollo, Ken. Humble Work & Mad Wanderings. Street
Life in the Machine Age. Nevada City, CA: Carl
Mautz, due May 1997. 1-887694-03-X. $45.

Bailey, Anne J., and Walter J. Fraser, Jr.  Portraits
of Conflict : A Photographic History of Georgia
in the Civil War. Fayetteville: Univ. of Arkansas
Press, 1997. 448 p. ISBN: 1557284210  $70
(cloth). [The fifth in the press’s “Portraits of
Conflict Series.”]

Boulouch, Nathalie. Lumiere, La Couleur inventee: Les
Autochromes, Collection provee de la famille
Lumiere. Lyon, 1995. 80 p. $225.

D’Hooghe, Alain, and Marie-Cecile Bruwier. Les Trois
grandes Egyptiennes: Les Pyramides de Gizah à
travers l’historie de la photographie. Paris, 1996.
$87.50

Ester, Michael. Digital Image Collections: Issues and
Practice. Washington: Commission on
Preservation and Acccess, 1996. To order, send a
$15.00 check, drawn on U.S.A. funds, payable to
“Commission on Preservation and Access,” to Alex
Mathews, The Commission on Preservation and

Access, 1400 16th St., NW, Suite 715,
Washington, DC 20036-2217.

Henisch, Heinz K. and Bridget A. Henisch. The Painted
Photograph, 1839-1914. Origins, Techniques,
Aspirations. University Park, PA: Penn Strate
Press, 1997.  240 p. ISBN 0271015071 (acid-free
paper) $75 (s&h $3 inside US, $4 outside). Credit
card orders 1-800-326-9180.

In Focus: Carleton E. Watkins. Photographs from the
J. Paul Getty Museum. Santa Monics: J. Paul Getty
Museum, due June 1997. 144 p. ISBN 0-89236-
399-1 (paper) $16.95 .

Iturbide, Graciela. Images of the Spirit. New York:
Aperture, 1997. p. ISBN 0893816817 $40 (cloth).

Kurutz, Gary F. California Books Illustrated with
Original Photographs: 1856-1980. Los Angeles:
Dawson’s Book Shop, 1996. 36 p. $25 (plus s&h).
Order from Dawson’s Book Shop, 535 North
Larchmont Blvd., Los Angeles, CA 90004; (213)
469-2186, fax: 469-9553; e-mail:
<dawsons@netcom.com>.

Lyon, Danny. Buswick: “Let Them Kill Themselves.”
47p. Le Rozel, France, 1996. $20.

Mautz, Carl. Biographies of Western Photographers:
A Reference Guide to Photographers Working in
the 19th Century American West. Nevada City, CA:
Carl Mautz, 1997. 600 p. ISBN 0-9621940-7-7 $85.

Picture Cape Town. Landmarks of a New Generation.
Santa Monica: Getty Conservation Institute, 1997.
120 p. ISBN 0-89236-444-0. $19.95 (paper).

Picture Mumbai. Landmarks of a New Generation.
Santa Monica: Getty Conservation Institute, 1997.
120 p. ISBN 0-89236-464-5. $19.95 (paper).

Rowe, Jeremy. Photographs in Arizona, 1850-1920:
A History & Directory. Nevada City, CA: Carl Mautz,
1997. 136 p. 1-887694-05-6 $35 (cloth); 1-887694-
06-4 $125 (Limited Collectors Edition of 100
copies, signed, numbred, with tipped-in
cyanotype).

Schaaf ,  Larry  J .  Records of  the Dawn of
Photography: Talbot’s Notebooks P & Q. New York:
Alfred A. Knopf, 1996. 448 p. ISBN 0521440513
$150. [See the related article on the Kraszna-
Krausz Awards, p. 6.]

Sullivan, Constance, ed. Landscapes of the Civil War:
Newly Discovered Photographs from the Medford
Historical Society. New York: Alfred A. Knopf (distr.
Random House), 1995. 145 p. ISBN 0679441786
$40.

Tupitsyn, Margarita. The Soviet Photograph, 1924-
1927. New Haven: Yale University Press, 1996. 198
p. ISBN 0300064500 (alkali paper) $40.
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Wing, Paul. The Stereoscopes: The First One
Hundred Years. Nashua, NH, 1996. 227 p. $75.

Witkin, Joel-Peter, ed. Harms Way: Lust & Madness,
Murder & Mayhem. 2nd ed. Santa Fe: 1996. 140
p. $60.

Wood, John. The Photographic Arts. Iowa City, IA :
University of Iowa Press, 1997.  206 p. $65. ISBN
0877455732 (alk. paper). Ten percent discount for
orders received before June 1, 1997. Toll-free
number for orders only: 1-800-235-2665. Give
special code WO97 when ordering.

Woodruff, David and Ljilijana Grubisic, comp. Russian
Modernism. The Collections of the Getty Research
Institute for the History of Art and the Humanities,
#1. Getty Research Institute for the History of Art
and the Humanities Bibliographies & Dossiers
series, 208 p. ISBN 0-89236-385-1, $35.00 [Mailing
Address for Individual Orders: Getty Trust
Publications, Distribution Center Dept. TSC7, P.O.
Box 49659, Los Angeles, CA 90049-0659,
Customer Service Department, phone: 1-800-223-
3431, international phone +1 (818) 778-6943, fax
(818) 779-0051. Items may be ordered using
MasterCard and VISA between 9:00 am and 5:00
pm Pacific Standard Time. Retail and trade
wholesale distribution in the United States and all
countries excluding Canada, the United Kingdom
and European and Middle Eastern countries is
handled by Oxford University Press. Call 1-800-
451-7556 for information.]

WHAT’S UP
Opened October 5. East Meets West: Indonesian

Film Posters from the John  Pfahl Collection.
International Museum of Photography at George
Eastman House, Rochester, NY.

Opened December 18.  Photographers in Belgium
1839-1905. Museum of Photography, Waalse Kaai
47, Antwerp, Belgium.

Opened January 11. Masterworks of the Photography
Collection. Amon Carter Museum, Fort Worth, TX.

Opened February 1. Pictorialism Into Modernism:  The
Clarence H. White School of Photography.
Spencer Art Museum, University of Kansas,
Lawrence.

Opened March 1. Likeness and Landscape, The
Daguerreotype Art of Thomas M. Easterly. Amon
Carter Museum, Fort Worth, TX.

Opened March 22. Paris-Brussels/Brussels-Paris.
Grand Palai, Paris, France.

Through April 6. Harry Callahan. High Museum of Art,
Atlanta, GA.

Through April 6. The Eye of Sam Wagstaff. J. Paul
Getty Museum, Malibu, CA.

Through April 11. Someone’s in the Garden. An
Installation by Michael Paha. Columnia College,
Chicago IL.

Through April 13. Whispered Silences: Japanese
American Detention Camps, Fifty Years Later.
Museum of Photographic Arts, San Diego, CA.

Through April 13. Still Rooms & Excavations:
Photographs by Richard Barnes. Museum of
Photographic Arts, San Diego, CA.

Through April 25. Archives and Archetypes.
Photographs by Barbara Norfleet. Southeast
Museum of Photography, Daytona Beach, FL.

Through April 25. Lotte Jacobi. Southeast Museum of
Photography, Daytona Beach, FL.

Through April 25. Recent Acquisitions. Southeast
Museum of Photography, Daytona Beach, FL.

Through April 25. Jazz! Portraits of Black Musicians
by David Spitzer. Southeast Museum of
Photography, Daytona Beach, FL.

Through April 25. Security Envelope Grid. Southeast
Museum of Photography, Daytona Beach, FL.

Through May 4. A History of Women Photographers.
National Museum of Women in the Arts,
Washington, DC.

Through September 1. Image of the President:
Photographs by George Tames. National Portrait
Gallery, Washington, DC.

April 10 through June 21. Beyond Narrative.
Photographs of Jenny Lynn and Jill Mathis.
University of Maryland, Baltimore County,
Catonsville, MD.

April 26 through July 6. The Peale Family: Creation of
an American Legacy, 1770-1870. Corcoran Gallery
of Art, Washington, DC.

April 26 through July 6. Harry Callahan. Detroit Institute
of Arts.

May 21 through June 23. Washington Print Club annual
juried exhibition at the Corcoran Gallery of Art,
Washington, DC.

June 7 through August 17. A History of Women
Photographers. Santa Barbara Museum of Art,
Santa Barbara, CA.

June 8 through September 1. The Artist Prints: Thirty-
Five Years at Crown Point Press. National Gallery
of Art, Washington, DC.

Opens August 2. Harry Callahan. Museum of
Contemporary Art, Chicago, IL.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around
the world. If your institution is having such an
exhibition, please send the relevant information to
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the editor. To keep this column timely, please
remember that Views is in print three months after
the deadline posted on the last page.—Ed.]

SHOWS, LECTURES, MEETINGS, WORK-
SHOPS, CONFERENCES, ETC.
April 4-10. Art Libraries Society/North America

Annual Conference. San Antonio, TX.
April 6. Boston Antique Photo Show. For more

information contact Russell Norton, (203) 562-
7800.

April 8. Lecture by Paul Carabinas on “Non-Silver
Processes,” sponsored by Southeast Museum of
Photography, Daytona Beach Community College
Building 16, room 102. $3, museum members free.
Daytona Beach, FL.

April 9-11. Alternative Processes Workshop, witih
Sharon Green and Rick Wagner. Southeast
Museum of Photography, Daytona Beach, FL,
(904) 254-4475.

April 7-25. Centre for Photographic Conservation. A
series of six courses given by the Centre. Class
sizes and subjects vary. For more information write,
call, or fax Angela H. Moor, Centre for Photographic
Conservation, 233 Stanstead Road, Forest Hill,
London SE23 1HU; phone +44 (181) 690-3678; fax
+44 (181) 314-1940).

April 19-20. Fred Holland Day in Context. Two-day
symposium (at Stonehill Cllege, North Easton, MA,
and the F. Holland Day House,  Norwood Historical
Society, Norwood, MA), presenting new research
from a variety of perspectives on Day’s
contributions to book publishing and photography,
and provide a context for his work and life.
Registration is $40 and includes lectures, lunch,
tours, museum admission, exhibition, and catalog.
For registration information contact Patricia
Fanning at (617) 762-4143.

1997 Summer Workshop at  Anderson Ranch Arts
Center in Snowmass Village, CO. One-hundred-
eleven workshops, one to three weeks, in Book
Arts, Photography, Digital Imaging, Painting,
Printmaking (Gravure, Platinum, etc.), Drawing,
Ceramics, Woodworking and Furniture Making,
Sculpture, and Childrens’ Arts Programs. Request
catalog from Anderson Ranch Arts Center,  P.O.
Box 5598,  Snowmass Village, CO 81615; phone:
(970) 923-3181; e-mail: <artranch@rof.net>.

June 3; November 5. “Have You Got the Blues?
Architectural Records: Their Identification,
Management, Storage, and Treatment,” two
day-long workshops sponsored by the
Conservation Center for Art and Historic Artifacts
(CCAHA). The workshops are partially funded by

the National Endowment for the Humanities, the
Gladys Krieble Delmas Foundation, and the
Dolfinger-McMahon Foundation. The workshops
are co-sponsored by the  site institutions.
June 3 will be held at The Octagon, The Museum
of The American Architectural, Foundation,
Washington, DC.
November 5 will be held at Syracuse University
Library, Syracuse, NY.
Audience: The workshops are intended for
architectural historians, architects, as well as
library, archives, and museum professionals who
have architectural records and drawings or other
oversized paper-based materials in their care or
collections.
The workshops will be held from 9:00 a.m. to 4:30
p.m. Enrollment will be limited to 30 participants.
The registration fee of $75.00 includes
supplementary materials and a box lunch.
For further information and a registration form,
contact  Susan W. DuBois,  Preservat ion
Serv ices Representat ive,  Conservat ion
Center for Art and Historic Artifacts, 264 South
23rd Street, Philadelphia, PA 19103; phone:
(215) 545-0613, fax: 215 735-9313; email:
<ccaha@shrsys.hslc.org>; Web site: <http:/
/www.ccaha.org>.

June 5-7. History of Photography Group. It’s not
too late to register for the History of Photography
Group’s June 1997 symposium in Purchase, New
York. Registration is $60 for the two-day meeting.
To receive the registration information, contact
Gillian Greenhill Hannum, Department of Art
History, Manhattanville College, Purchase, NY
10577;  (914) 323-5456; e-mail
<ghannum@mville.edu>.

June 23-27. Visual Recources Management: The
New Basics. Sponsored by the University of Texas
Graduate Schol of Library and Information Science
and the University of Texas Department of Art and
Art History. For information contact David Terry or
Ms. Mel Boggins, at the Library School, Sanchez
Building 564, Austin, TX 78712-1276; phone: (512)
471-8806; fax 471-3971; e-mail:
<dterry@uts.cc.utexas.edu>.

June 25-27. Thomsa A. Edison Sesquicentennial
Conference, Interpreting Edison, at  Rutgers
University-Newark and the Edison National Historic
Site in New Jersey. Scholars from the United
States, Canada and Europe will present new
research on  Edison’s role as inventor, business
leader and cultural figure.  Representatives from
five major U.S. Edison-related sites will discuss
their interpretative and  museum management
programs.  There will also be a series of sessions
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designed to help teachers integrate Edison-related
themes into the history curriculum.
For more information about the conference, or
registration details, please  contact Leonard
DeGraaf, Edison National Historic Site, Main
Street and Lakeside Avenue, West Orange, NJ
07052;  phone: (201) 736-0550, ext. 22; e-mail:
<Leonard_DeGraaf@nps.gov>.

August 16-21. Rochester Institute of Technology.
Preserving Photographs in a Digital World.
Contact RIT, TPD Registration, 66 Lomb Memorial
Dr., Rochester, NY 14623; phone 1-800-724-2536;
fax (716) 475-7090

August 24-31. Society of American Archivists. The
Annual meeting will be held in Chicago, IL.

September 28. D.C. Antique Photo Show. No
Cameras! 10 am-5 pm, Rosslyn Westpark Hotel,
1900 Fort Meyer Driv., Arlington, VA. Public
Admission $5, Preview Admission, 8:30, $20.

PLAN AHEAD: July 20-24, 1998. Care of Photo-
graphic, Moving Image, and Sound
Collections, organized by IPC and supported by
the Society of Archivists. Papers invited.
Language: English. Send abstracts of 150 words
and a biography of 50 words by April 25, 1997, to
Susie Clark, Conference Co-ordinator, 3/4 Hill Top,
Grafton Y05 9QL, UK.

WORKSHOPS AGAIN OFFERED ON HISTORIC
PHOTOGRAPHIC PROCESSES AT GEORGE
EASTMAN HOUSE

The following series of workshops is being offered
at the International Museum of Photography and Film
at George Eastman House through the fall.

June 7 or 8. Daguerreian Workshop. Fee $125.
Two one-day workshops on the basics of making a
daguerreotype. Students will learn the history of the
process, watch a complete demonstration, and
participate in the making of daguerreotypes.

August 2 & 3. Albumen Printing Workshop. Fee
$250. An intensive two-day course on the step-by-
step creation of albumen paper, its sensitization,
exposure, and development. Each student will create
several albumen prints from start to finish.

September 20 & 21. Wet-Collodion Master
Class. Fee $325. A two-day class allows students to
use the skills learned in the introductory course to
acquire advanced control. They may make
ambrotypes, tintypes, or negatives. Instructions will
also be given in the printing of wet-collodion negatives.

October 4 & 5. Daguerreotype Master Class.
Fee $250. Students in this two-day course will work
the entire daguerreotype process from the polishing
of the plate to creating a protective and decorative
housing for their image. Each student will take home
their own daguerreotype.

Registration for these courses may be completed
by mail, e-mail, or phone. For more information call
Roger Watson, George Eastman House, 900 East
Avenue, Rochester, NY 14607; phone: (716) 271-3367
ext. 325; e-mail: rwatson@geh.org.
[Views welcomes additions to this ongoing column

documenting visual-materials meetings around the
world. If you know of such a meeting, please send
the relevant information to the editor. To keep this
column timely, please remember that Views is in
print three months after the deadline posted on the
last page.—Ed.]

Portrait of Edwin DeForest in the role of King Lear.
Attributed to Mathew Brady, date unknown, half-plate.
Harvard Theatre Collection (TC-46) One of America’s most
noted and popular actors, Edwin DeForest  (1806-1872)
made his first stage appearance at the age of eleven,
performing both female and juvenile parts.  He achieved
fame through his roles in Othello, King Lear, Spartacus, and
Richard III, and toured throughout the United States,
England, and Europe.  He left much of his fortune to an
asylum for aged and indigent actors, as well as for a library
of Shakespearean works and literature. From Harvard
University’s Web Site: Daguerreotypes at Harvard, <http://
preserve.harvard.edu/new/exhibit/intro1.html>. Reproduced
courtesy of Harvard Theatre Collection, Houghton Library,
Harvard University.
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ARTFUL DODGING: Things Heard,
Enhanced, and Passed On

Andover, MA.  The Winter 1997  issue (vol. 7,
no. 1) of the Northeast Document Conservation
Center’s publication, News, contained a lead article
on recovering what they called a “damaged” [in
actuality a heavily tarnished] daguerreotype.  The
daguerreotype was discovered in the 1856
cornerstone of the First Baptist Church in LaGrange,
Georgia, during demolition. Although the case and
other housing materials were severly deteriorated,
Gary Albright, the center’s senior paper conservator,
used electrolytic cleaning methods developed by M.
Susan Barger to improve visibility of the image. The
before and after photographs of the plate are striking.
Since then, two of the four sitters have been identified
as a local builder and the minister of the church. There
were several other visual materials-related articles in
this issue as well. For more information, contact the
center at 100 Brockstone Sq., Andover, MA 01810; (508)
470-1010; e-mail <nedcc@nedcc.org>.

Cambridge, MA. “Daguerreotypes at Harvard”
features a group of twelve images from the many
photographic collections at Harvard University. The
site is maintained by Harvard’s Preservation Office.
The url is: <http://preserve.harvard.edu/new/exhibit/
intro1.html>. The two illustrations on this page are
from the Web site.

Chicago, IL. Bernard F. Reilly, formerly of the
Prints and Photographs Division of the Library of
Congress in Washington, DC, is the new Director of
Reseach and Acccess at the Chicago Historical
Society. Bernie began his duties in January. We wish
him will with his new endeavor in the Windy City.

Dallas, TX. The Society for Photogrphic
Education recently initiated its SPE Collector’s
Program with a first portfolio offering by five
photographers: Wiilliam Christenberry, Linda Conner,
Mark Klett, Joyce Neimanas, Esther Parada, and Jerry
Uelsmann. The prints are $300 each and each is
beautiful in its own right. Non-members must join SPE
for $55, although individuals purchasing three or more
prints will receive a complimentary one-year
membership. For more information, contact SPE, P.O.
Box 222116, Dallas, TX 75222-2116.

Dallas, TX.  Section member John H. Slate,
formerly curator of collections of the Hertzberg Circus
Collection and Museum, San Antonia Public Library,
is now project archivist for the Texas African-American
Photography Archive. He can be reached at the archive
at 5501 Columbia Art Center, Dallas, TX 75214; phone
(214) 823-8824.

Fort Worth, TX. The Amon Carter Museum
recently announced the public debut of two recently
acquired photographs by Paul Outerbridge (1869-
1958), one of the most innovative and respected [and

odd!—Ed.] American artist-photographers of the
1920s and 1930s. According to the museum, H. O.
Box (1922) and Party Mask and Shells (1936)
represent high points of Outerbridge’s achievements
in melding the boundary between commercial and
artistic photography. The photographs were
purchased at auction in New York in October 1996.

Philadelphia, PA. The faculty and students of the
graduate program in the anthropology of visual
communication at Temple University are proud to
announce the availability Sol Worth’s seminal book of
essays, Studying Visual Communication (1981) on
the World Wide Web. The URL is <http://
www.temple.edu/anthro/worth.html>. Sol Worth

Portrait of Truman Henry Safford, child prodigy, Courtesy of
the Harvard University Archives, Southworth & Hawes,
photographers, ca. 1845, half-plate. Harvard University
Archives (HA-11)  A child prodigy, Safford was known for his
remarkable facility for mental mathematical calculations.  This
portrait depicts him at the age of nine or ten.  It was found
among the papers of Edward Pickering, Director of the
Harvard College Observatory, where Safford began his career
as an astronomer following his graduation from Harvard in
1854. From Harvard University’s Web Site: Daguerreotypes at
Harvard, <http://preserve.harvard.edu/new/exhibit/tro1.html>.
Reproduced courtesy of Harvard University Archives.
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CHICAGO! CHICAGO! A TODDLIN’ TOWN
From the Chair
Judi Hoffman, Library of Congress

Another year has flown by, and soon we will be
gathered in Chicago for another Annual Meeting full
of exciting program sessions, Section business
meetings, and other opportunities to socialize with—
and learn from—our archival colleagues. I hope all
of you can make it because, as you can see from
the listing of visual material-related happenings, this
promises to be another wonderful conference.  And,
as a special added bonus this year, we return to a
starting time of 8:00 a.m. for the Section meeting on
Saturday—having to deal with important section
business at 7:00 a.m. was becoming simply
unreasonable!  Instead, your Section officers will
meet on Thursday, prior to the general VM Section
meeting, and condense our committee and liaison
reports so that two hours on Saturday will be more
than enough time to cover section business and start
planning for next year.

That business will include election of the 1997-98
Chair-Elect, brainstorming on program proposals for

VOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTE VOTE  VOTE
Ballot on the top of page 17

Candidates’ statements on page 2

VM-Related Activites in Chicago
Monday, August 25-Tuesday August 26

Administration of Photographic Collections. $
Tuesday, August 26

Digital-Imaging Technology. $
Wednesday, August 27
12:30-5:30 p.m.  Experience Architecture. Frank Lloyd

Wright Tour. $
1:00-5:00 p.m. Chicago Historical Society and Newberry

Library Repository Tours. $
Thursday, August 28
10:30 a.m.-12:30 p.m.
1 Preserving and Presenting Context in a Digital World
1:00-2:00 p.m. VM Section office hours in the Exhibition Hall
1:30 -3:30 p.m.
14 Comic Relief: The Cartoon Collection as Archival

Documentation

16 Users of Archives: What Do We Want to Know?
4:00 - 6:00 p.m.

Architectural Records
MicroMARC Users
RLIN Users
Visual Materials Cataloging and Access

5:30-6:30 p.m.
VM Section officers meet (committee chairs & liaisons)

Friday, August 29
8:00-10:00 a.m.
23 Photograph Morgues: Archival Graveyard or Goldmine?
10:30 a.m. -12:30 p.m.
27 Copyright and Licensing in the Digital Age
28 Virtual Libraries and Real Preservation: Coming to Terms

with the Biggest Challenge
1:00-5:00 p.m. Chicago: City of Neighborhoods Tour

(Churches & Synagogues) $
4:00-6:00 p.m.

Art and Architecture Roundtable
Saturday, August 30
8:00-10:00 a.m.

VM Section Meeting.
10:30 a.m. -1:00 p.m.

A Century of Architecture Tour $
Tour of Historic Pullman $

1:30-2:30 p.m.
47SF Back to the Future: Tradition and Innovation in Building

Access to Pictorial Collections
1:30-3:30
65 Pressure Sensitive Tape: Identification, Deterioration, and

Implications for Collections Care
4:00-5:00 p.m.
54SF A New Interface for Providing Access to On-Line Image

Collections
6:45 p.m.

Section Dinner. Meet in front lobby of Fairmont Hotel.
(sign up on board near registration).

Sunday, August 31
9:00-11:00
61 Negotiating with On-line Image Services
63 Visual Ephemera in Archives
67 Exhibition and Preservation: An Uneasy Partnership

continues next column

continued from previous column
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the 1998 conference, strategizing on a VM Section
Web page, and discussion on the Section’s by-laws
and their possible need for revision.  Toward those
ends, please take a few moments to read and think
about our existing by-laws (reprinted on p. 4 of this
issue), read the Chair-Elect candidates’ statements
and vote, and pull together a program proposal for
next year’s conference. I am pleased to say that all
the proposals we sponsored or co-sponsored this
year were accepted—but we only had three
proposals to put forward! I know we can do better
than that next year for Catherine!

In addition to Section business, I am very pleased
to announce that our Saturday meeting will also include
a special slide presentation by Sarah Rouse on her
Fulbright work in Ireland!  I was lucky enough to see
her first version of this presentation at the Library of
Congress, and I know you won’t want to miss it.

So, I hope to see you all in Chicago . . . but
regardless of whether or not you can attend the
conference, please remember to VOTE for a new
Chair-Elect (you will find the ballot on p. 17)!

CALL FOR PARTICIPATION
From the Chair-Elect
Catherine Johnson

As the Annual Meeting in Chicago draws near, it
is time to to consider how you would like to be
involved in the Section in the coming year. While
not everyone will be able to attend the Annual
Meeting, if you are attending, the Section business
meeting provides an opportunity to meet members
and officers and find out about Section activities and
suggest future activities.  If you are planning to attend
the Annual Meeting please remember to mark the
Section meeting on your schedule. If you miss the
business meeting, please stop by the exhibition hall
during VM Section office hours on Thursday, August
28, 1-2 p.m., for a chat and an update.

If you can’t attend the Annual Meeting but are
interested in participating, please get in touch prior
to the meeting.

During the past few months the current Chair, Judi
Hoffman, and I completed the Section’s Three-Year
Plan. Last year Judi had outlined some impressive
goals for the Section and these were added to and
revised to reflect activity completed and future plans.
The Section’s plans, however, cannot come to fruition
without the participation of the members. We are
looking for committee and project participation for
the following areas:

1) The development of a World Wide Web page for
the VM Section which will be linked to the SAA Web site.

2) A review of the current SAA publications dealing
with visual materials to assess the need for updates,
revisions and/or additional publications.

Also, we are currently seeking a new liaison to
the Academy of Certified Archivists (ACA). Gretchen
Lake, who has served this role for the past few years
is stepping down, and we need someone to fill her
shoes. Our thanks to Gretchen for her work. The
primary purpose of this liaison relationship is to
ensure that the certification examination includes
appropriate questions regarding visual materials.

If you are interested in working on either of these
two projects, chairing the efforts, or serving as the
Section liaison to ACA, please contact me by phone,
fax, mail, or e-mail. [Catherine’s address and various
numbers were published in the December 1996 issue
of Views.—Ed.]

I look forward to hearing from you and to seeing
some of you in Chicago at our annual VM Section
dinner. The dinner will be on Saturday night. We will
meet in the front lobby of the Fairmont Hotel at 6:45
p.m. sharp. A sign-up sheet will be on the
announcement board near the registration desk.

See ya in Chi-Town!

AND THE NOMINEES ARE. . .
The nominating committee has selected Tim

Hawkins and Richard Pearce-Moses, two  stellar
individuals, to run for the office of Chair-Elect. The
winner assumes this role following the annual
Section meeting and follows Catherine Johnson as
Section Chair at the conclusion of the 1998 meeting
in Orlando.

The ballot is on page 17. Please note that, if
you’re mailing it, it must be postmarked no later
than August 20.

The candidates’ statements follow.

Tim Hawkins
I currently hold the position of Photo Archivist &

Manager of Imaging Services for Playboy
Enterprises. In this position I wear many hats—I
manage the Photo Archive, the Photo Lab, digital
imaging services, and am the team leader for a
digital-image database project. I work with a lot of
different people and juggle priorities constantly, all
skills that will prove useful for a Chair-Elect.

Prior to Playboy I spent 10 years as a film and
photo archivist for The Wisconsin Center for Film
and Theater Research at the University of Wisconin-
Madison. My degree is in Communication Arts
(Radio-TV-Film emphasis) and Environmental
Studies. I am also a very active practicing free-lance
photographer.

My experience as a photo archivist spans the past
20 years. During this time I have seen many changes
both in the world of photo archives and in the world
of photography. The challenges I anticipate as a
Chair-Elect relate directly to these changes that all
of us face as visual materials archivists or curators.
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I like to think that I'm a person with a vision for the
future. The implementation of a web page, which is
already in process, should certainly be on the top of
our priority list. I can't imagine a better vehicle for
sharing our ideas, and collections, with each other
and with other researchers. I am very familiar with
the photographic computer technology that
permeates the current environment in visual
resources. My hope is that my skills would provide a
great benefit to the Visual Materials Section.

I've been very active in a number of professional
organizations, most notably SAA and the Midwest
Archives Conference. I believe in the importance of
volunteerism to these organizations and offer my
services in this spirit. If elected I would bring energy
and enthusiasm to the position of Chair-Elect.

Richard Pearce-Moses
Too often, archivists work in isolation and each of

us has to invent our own solutions to problems that
are fairly common.  The Visual Materials Section
should take advantage of Views, programs at the
annual meeting, and the Internet to provide practical
information regarding best practice to its members.
By working cooperatively, we can benefit from
broader experience and can save time by not
reinventing the wheel.

I hope to assemble effective teams to develop
guidelines and recommendations that will help us
do our jobs better by giving us a better understanding
of archival practice by sharing diverse insights,
creative solutions, and innovations.  Some of the
areas that need to be addressed include:

Basic archival practice, including physical and
intellectual control, arrangement and description,
preservation.

Information specifc to visual materials
collections, including surveys of reproduction and use
fees, license agreement for the use of holdings,
implications of digital technologies and the Internet.

Legal and ethical issues, including copyright,
privacy, and cultural property.

I hope that members will be refreshed by revisiting
some of the fundamental issues and excited by
tackling new areas.

ARCHITECTURAL ARCHIVES ROUNDTABLE
Mark Coir, Cranbrook Archives

The National Endowment for the Humanities
(NEH) has awarded the Clarke Historical Library at
Central Michigan University an award of
approximately $67,000 to arrange and  describe the
records of the Aladdin Company. This Bay City
(Michigan)  company was a leading manufacturer of
pre-cut catalog homes in the first decades of the
twentieth century. The Clarke’s staff recovered the
company’s archives from a virtually abandoned

warehouse. Fortunately, the most valuable portion
of the collection, some 15,000 drawings of the firm’s
houses, remain intact and in relatively good shape.

North Carolina State University Libaries’ (NCSU)
Special Collections Department presented
“Simplicity, Order, and Discipline: The Work of
George Matsumoto from the NCSU Libraries’ Special
Collections.” The exhibit featured  sketches,
drawings, models, and manuscripts from the
Libraries’ Matsumoto Collection. Over 250 architects,
historic preservationists, and other scholars attended
the opening reception. The Matsumoto Collection
documents his North Carolina architectural practice
between 1948 and 1961 and is a recent gift to the
Libraries from Matsumoto, who now resides in
Oakland, California. A graduate of the Cranbrook
Academy, Matsumoto was a founding faculty
member of the School of Design at North Carolina
State University whose award-winning residential
designs were widely published. A copy of the
exhibition catalog is available by writing David
Jackson, Special Collections Department, NCSU
Libraries, Box 7111, Raleigh, NC 27695-7111 or
e-mail, <david_jackson@ncsu.edu>.

Despite the fact that this year’s SAA Annual
Meeting is being held in Chicago, a city renowned
for its magnificent architectural heritage, none of the
sessions offered at the conference will focus on
architectural or design themes. Whereas Roundtable
members are naturally disappointed at this outcome,
a review of the conference program suggests that
the local arrangements and program committees
haven’t entirely overlooked the needs of those who
are interested in the designed environment. Four
tours highlighting some of the areas’ most significant
architectural attractions are planned.

The first, a tour of the “Frank Lloyd Wright district”
in Oak Park is scheduled for Wednesday, August
27, between 12:30 and 5:00 p.m. Attendees will visit
Wright’s Oak Park home and studio, tour Forest
Avenue with its many splendid homes, pass by the
birth and boyhood homes of Edgar Rice Burroughs
and visit the Ernest Hemingway House and
Museum.  A final stop will be made at Unity Temple,
one of Wright’s masterpieces. The tour costs $42
and includes transportation and guide.

On Friday afternoon, August 29, Ellen Skerrett
and Dominic Pacyga, co-authors of “Chicago: City
of Neighborhoods,” will conduct a motor couch  tour
of several historic Chicago churches and one
synagogue. The tour will  focus on the communities
that built and continue to sustain these places of
worship. Through the generosity of the Archdiocese
of Chicago, the tour is  being offered to SAA members
at a very modest fee of $5.

On Saturday, August 30, from 10:30 a.m. to 1:00
p.m., a guide from the Chicago Architecture
Foundation will lead “A Century of Architecture Tour”
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that will focus on the history and development of the
downtown district. This tour will be conducted from a
cruise along the Chicago River, one of the best
vantage points to see Chicago’s cityscape.  The price
of the tour is $25.

Also on Saturday, between 10:30 a.m. and 2:30
p.m., SAA has arranged a tour of Historic Pullman,
the famous company town built in the nineteenth
century on the south side of the city. The tour of the
neighborhood will begin with a visit to a local
museum.  After a short  walking tour through the town,
the program will conclude with a visit to  the Hotel
Florence, an imposing Victorian structure built in
1881. Lunch in the hotel’s dining room will follow.
The price includes transportation, a guided tour, and
lunch for $37.

The Roundtable is scheduled to hold its annual
meeting on Thursday, August 28, from 4:00 to 6:00
p.m. The meeting is open to all attendees; everyone
is encouraged to attend.

This column marks my final one as the reporting
liaison for the Architectural Records Roundtable. I have
enjoyed the work that I have done on behalf of the
roundtable for the past five years and fully expect to
remain actively involved in the affairs of the roundtable
for years to  come. However, I believe it is time for me
to step aside. Replacing me as  the liaison is Beth
Bilderback, Assistant Manuscripts Librarian, South
Caroliniana Library, University of South Carolina,
Columbia, SC 29208. Beth  can be reached by fax at
803-777-5747, by phone at 803-777-5183, and by
e-mail at <L700024@VM.SC.EDU>. I hope that all of
us within the roundtable will ease Beth’s transition into
her new duties by keeping her regularly updated with
news from the field.

Finally, I should forewarn all of my friends within
SAA that I will not be able to make it to this year’s
conference. A&E is doing a shoot on Cranbrook
House as a part of its “America’s Castles” series and,
of course, the producer had to schedule the filming
for August 27, 28, 29, and 30. I’m part of the on-air
talent squad, so I will have to stay home and not
share in the revels that are sure to abound in the
Windy City.

VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE
 (VMCAR)
Marcy Silver Flynn

The Visual Materials Cataloging and Access
Roundtable (VMCAR) is an informal group open to
all SAA members interested in providing intellectual
access to visual materials. During the annual
meeting, the roundtable provides an excellent
resource for visual materials archivists, discussing

current developments and challenges, traditional
concerns, and specialized issues.

This year’s Roundtable will meet on Thursday,
August 28, from 4:00 pm to 6:00 pm. Participants
will have the opportunity to introduce themselves,
meet other members, and exchange information
about project work, cataloging, and access. In
addition to the customary Roundtable introductions
and announcements, this year we are following a
suggestion to have a planned working discussion
focused on a special issue related to cataloging visual
materials.  Since we want to encourage contributions
from all participants, an open-ended topic was
selected.  The working discussion will deal with the
decision to perform single item, group, or collection
level cataloging and its justification. Comments based
on institutional policy and history, or personal opinion
will be welcome.

After this Roundtable meeting, Kate Bowers,
Assistant Curator for Bibliographic Control and
Special Media at Harvard University Archives will
serve as chair for the 1997-1998 term.

Please do not hesitate to contact me at any time
prior to the meeting with topics for the agenda or
any other questions. I can be reached at
<silverim@delphi.com> or by telephone at (602)
585-8289.  During the annual meeting, VMCAR will
hold office hours in the SAA Exhibit Hall on Thursday,
August 28 between 2:00 and 3:00 p.m., just prior to
the meeting. I encourage all members to feel free to
visit during office hours, and I look forward to meeting
new attendees.

BYLAWS & VIEWS EDITORIAL POLICY

BYLAWS

Article 1. Name.
The name of this section shall be the Visual

Materials Section of the Society of American
Archivists (SAA), hereinafter referred to as the
Section.
Article 2. Objective.

To promote greater communication among visual
materials archivists and to represent and promote
these archivists and their collections to the rest of
the Society of American Archivists. Through annual
meetings and publications, including a newsletter
reporting on the Section’s activities and other matters
related to visual materials collections.
Article 3. Membership.

Membership is open to any member of the Society
of American Archivists who elects to join as his or
her option for SAA sectional membership.
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Article 4. Officers.
A. The Section shall be guided by a Chair and

a Chair-elect.
B. Terms of office.

1. The Chair and Chair-elect shall serve a
term of one year each

2. The Chair may not be elected to serve
as Chair-elect in the year immediately
following his/her term of office.

3. The Chair and Chair-elect shall assume
office at the close of the annual Section
meeting in which they are elected and
shall serve until their successors have
taken office.

C. Nomination and Election
1. Nomination.

a. The Elections Committee shall call for
nominations for Chair-elect in the
second newsletter of each year.

b. Additional nominations may be made
from the floor at the annual Section
meeting,

c. Only individuals who have consented
to nomination may be listed on the
slate of candidates

2. Election.
a. The Elections Committee shall prepare

a ballot for publication in the
newsletter immediately preceding the
annual Section meeting and for
distribution at the meeting and for
distribution at the meeting. This ballot
shall include provision for candidates
to be nominated from the floor.

b. The Elections Committee shall collect,
validate, and count all ballots and
report the results of any election at
the annual Section meeting and in the
newsletter following the election.

c. Ballots may be submitted by mail or at
the annual Section meeting.

3. Vacancies in Office.
a. Chair. In the case of vacancy in the

office of Chair, the Chair-elect shall
assume the office and duties of Chair.

b. Chair-elect. In the case of vacancy in
the office of Chair-elect, the office
shall remain vacant until the next
annual Section meeting, at which time
a new Chair and Chair-elect shall be
elected. The Chair shall assume the

duties of Chair-elect in the interim
although the Chair may ask a member
of the Section to assist in fulfilling the
duties of Chair-elect.

D. Duties of the Officers
1. Chair. The Chair shall preside over

Section meetings, and with the advice
and assistance of the Chair-elect and
Committee Chairs, shall direct the
Section’s activities. The Chair appoints
Committee Chairs and Liaisons, submits
the final Three-Year Plan and summary
to SAA Council after receiving a draft
from the Three-Year Plan Committee
chaired by the Chair-elect; submits the
Section’s Goals and Objectives
Statement to SAA, submits budget
requests to SAA Council. and turns over
the records of his/her administration to
the Chair-elect and non-current records
to the SAA Archivist.

2. Chair-elect.  In the absence of the Chair,
the Chair-elect assumes the duties of
Chair. The Chair-elect will chair the
Three-Year Plan Committee and submit
a draft plan to the Chair for approval and
submission to SAA Council.  The Chair-
elect shall advise and assist the Chair in
conducting the Section’s business.

Article 5. Business.
A. Meeting times.
The Section shall meet once a year at the time of

the annual meeting of the Society of American
Archivists.  The time of and agenda or this meeting
shall be announced in the newsletter immediately
preceding the meeting.

B. Other meetings.
Additional Section meetings may be scheduled

during the annual meeting of the Society of American
Archivists. Such meetings shall be announced in the
newsletter preceding the annual meeting or before
the end of the annual Section meeting.

C. Voting.
All decisions of the Section shall be determined

by a plurality of members voting.
Article 6. Committees.

A. Elections Committee.
1. The Elections Committee shall consist of

three members appointed by the Chair.
Members of the Committee shall serve
for a term of one year and shall not be
eligible for immediate reappointment.
Members of the Committee may not
nominate themselves or each other for
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office. They may be nominated from the
floor at the annual Section meeting.

2. The Committee shall prepare a slate of
candidates for election reflecting the
diversity of the Section’s membership,
especially  in terms of location, size, and
type of employing institution. The
Committee shall request of nominees
consent to candidacy and a brief
biographical and position statement for
publication in the newsletter immediately
preceding the annual Section meeting.

B. Newsletter Committee.
1. The newsletter Editor is the Chair of the

Committee as appointed by the Section
Chair.  The Editor shall appoint an
Assistant Editor from among the
Committee members. Prior to
publication, the newsletter shall be
prepared and reviewed by the Editor and
Assistant Editor and forwarded to the
Section Chair for approval.

2.The newsletter shall be published in
compliance with the SAA Guidelines for
Sections and Roundtables.

C. Other Committees.
The Chair may appoint or dissolve other

committees as needed.  Each committee shall have
a written charge and a specified period of service.
Committees shall report on their activities at annual
Section meetings.
Article 7. Parliamentary Authority.

Robert’s Rules of Order, latest edition, shall govern
the proceedings of the Section, except as otherwise
provided for in the bylaws of the Section, or in the
constitution, bylaws, or special rules of the Society
of American Archivists.
Article 8. Amendments to the Bylaws.

A. Notice and form.
1. Amendments to these bylaws may be

proposed by any Section member.
2. Such amendments must submitted in

writing to the Section Chair, with a copy
to the newsletter Editor.

3 .The proposed amendments shall be
published in the next two newsletters,
with the opportunity for membership
reaction provided with the second
printing. If the annual meeting is held
before publication in the second
newsletter, discussion at the annual
Section meeting shall take the place of
publication in the second newsletter.

B. Adoption of amendments.
1. After the appropriate notice has been

given, amendments shall be voted on at
the annual Section meeting.

VIEWS EDITORIAL POLICY
Views is the triannual newsletter of The Visual

Materials Section of the Society of American
Archivists. It disseminates news of the section and
seeks to reflect the thinking and interests of visual
materials archivists concerning trends and issues in
visual materials archival theory and practice. Visual
materials include still photographs, moving images,
art materials, and graphic materials. Topics for
newsletter items may include any aspect of
administering these materials: collection,
preservation  and conservation, arrangement,
description, access, exhibition, and interpretation.
The newsletter is intended to document
developments and events relating to visual materials
practice in North America and elsewhere.

Section members and those who share the
professional interests of the section are invited to
submit items for consideration. Accounts of
innovative methods as well as short essays
addressing specific issues, practices, programs, and
concerns of visual materials collections and
professionals, including those contrasting with North
American counterparts are preferred.

Letters to the editor are welcome when they
include pertinent and constructive comments or
criticisms of materials recently published in Views,
or observations on other topics of interest to the
profession. They should not exceed 300 words. They
will be printed in the Letters to the Editor column with
minimal editing.  Book reviews will also be printed as
received, with minimal editing primarily to conform
to the newsletter’s style manual.
Manuscript requirements

Materials should be submitted in grammatically
correct, standard American, Canadian, or British
English. Materials may be typed, letter-quality printed,
or in ASCII or WordPerfect files, MS-DOS, 5-1/4" or
3-1/2" disks. Typed copies should have all pages
numbered and we would prefer that they be printed
in Courier, Letter Gothic, Pica, Elite, or Prestige Elite.
Full-length articles should not exceed 1,500 words.
Exceptions should be cleared with the Editor prior to
submission.

The editorial policy is to use the University of
Chicago Manual of Style, 13th edition, as the
standard of style and footnote format, and Webster’s
New Collegiate Dictionary, based on Webster’s New
International Dictionary, 2d edition for spelling and
punctuation. Authors’ variations from these standards
should be minimal and purposeful.
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Terms having special meanings for visual
materials and archival professionals should conform
to the definitions in “Appendix A, Glossary,” in
Archives & Manuscripts: Administration of
Photographic Collections (Chicago: SAA, 1984) or
“A Basic Glossary for Archivists, Manuscript Curators,
and Records Managers,” American Archivist, 37(July
1974): 415-33.
Review and Production Procedures

Manuscripts received by the editor may be
submitted (without the author’s name) to qualified
readers for objective appraisal. Upon receiving the
readers’ reports, the editor informs the author
whether the article is accepted, rejected, or returned
with suggestions for revision. If an article is accepted,
an edited copy of the article will be sent to the author.
Authors who object to any of the editing should notify
the editor promptly.

CONFERENCE ON FAIR USE (CONFU) UPDATE
Conference on Fair Use in the Digital Environment

Unable to Reach Agreement On Proposed
Guidelines—On May 19, [1997,] the participants in
the Conference on Fair Use (CONFU) met to consider
the comments that had been received to the
December 1996 Interim Report, which contained the
draft proposals for fair use guidelines in the areas of
digital images, distance learning, and educational
multimedia. There was very limited support for the
digital images and the distance learning guidelines.
There was some strongly expressed support for the
educational multimedia guidelines from a number of
the organizations. However, the major organizations
that represent users, universities, and libraries said
“no” to the multimedia guidelines. It was clear from
the meeting that the guidelines failed to achieve wide-
spread support from both the copyright and the user
communities. This was a point that Bruce Lehman,
the Assistant Secretary of Commerce and the
Commissioner of Patents and Trademarks, made in
a speech on May 9 in which he stated his regret that
the guidelines had not gained “wide-spread support.”

During this contentious meeting, the Consortium
of College and University Media Centers—which had
started drafting possible guidelines of multimedia
educational use four months prior to the convening
of CONFU—stated that they planed to move forward
with the dissemination and use of their guidelines
with or without CONFU endorsement.  They stressed
that these guidelines had received strong
endorsements and “they had no intention of pulling
the guidelines back.” However, many in the higher
educational and library communities expressed
strong reservations about the educational multimedia
guidelines, stating that they restrained fair use by
their strict limitations.  John Vaughn of the Association

of American Universities called for general principles
with examples of accepted practices, without rigid
limitations that tend to diminish the “fair use” law,
which relies on judgements for individual cases.

In light of the general disagreement at the meeting,
CONFU voted to expand the Executive Committee
and to charge it with deciding:  how best to construct
a final report, whether to reopen the digital image
and distant learning guidelines to further refinement,
and whether a year of testing and experimentation
with the proposed guidelines would be useful.
CONFU will hold its next meeting in May 1998.  The
May 19, 1997 meeting, which was intended to bring
closure to this two-and-a-half year process, ended
on a note of considerable frustration and confusion
about appropriate next steps. [Adapted from: NCC
Washington Update, Vol 3, #20, May 20, 1997]

AAT AND ULAN AVAILABLE ON THE WEB!
As part of its mission to enhance worldwide access

to cultural heritage information in the networked
environment, the Getty Information Institute has
made the Art and Architecture Thesaurus (AAT) and
the Union List of Artist Names (ULAN) available on
its website.

With the AAT web browser you can search all the
terms in the AAT, browse through the hierarchies,
view detailed information about terms, and, for the
first time, search the scope notes.

Surf to the ULAN browser and search for artists
by name or by biographical information, including
artist’s role (sculptor, photographer, architect); place
of birth, activity, or death; and life dates.

AAT on the web: <http://www.gii.getty.edu/
aat_browser>.

ULAN on the web: <http://www.gii.getty.edu/
ulan_browser>.

Both sites include searching tips and information
about the scope and content of the vocabularies.

For more information, please contact Murtha Baca
<mbaca@getty.edu> for ULAN or Michelle

Kaufman <mkaufman@getty.edu> for AAT.

AMERICAN HISTORY COLLECTIONS FROM
ACROSS U.S. TO GO ON-LINE THROUGH
LIBRARY OF CONGRESS/AMERITECH AWARDS

Ten libraries from across the United States have
been given awards totaling $600,000 through a
partnership between the Library of Congress and
Ameritech to digitize  historically significant American
collections and make them  available for the first time
via the Internet.

As a result, some of America’s treasured past from
regions throughout the country—such as 19th
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century sheet music, photographs documenting the
settlement of the Great Plains and first-person
narratives of Southern life in  the 1800s—soon will
come alive to millions via the Internet.

The Library of Congress/Ameritech National
Digital Library Competition, a three-year program
made possible by a  $2 million gift from the Ameritech
Foundation, enables U.S. libraries, archives,
museums and historical societies to digitize their
collections of American historical materials for
inclusion in American Memory, the Library of
Congress’s on-line collection of primary source
materials in U.S. history and culture, available at
<http://www.loc.gov/>. The Ameritech program is the
first effort to make unique  collections from libraries
across the United States available on-line via the
Library of Congress to millions of  children, students,
educators and lifelong learners.

“We are delighted to be able to offer our support
to  these exemplary projects,” said James H.
Billington, the Librarian of Congress. “Integrating
these collections into our National Digital Library
Program will not only enhance  the depth and breadth
of available materials, but also make  it truly national
in scope by providing access to collections in
geographically dispersed institutions from our
American Memory site, which already includes more
than  400,000 items.”

“This is wonderful news for anyone interested in
our nation’s great heritage and rich history,” said Lana
Porter, President of Ameritech Library Services.
“Ameritech is proud that its efforts will help digitally
preserve  thousands of  American items from across
the United States and bring them into libraries, homes
and schools everywhere for millions to enjoy and
cherish. This first-time endeavor truly boosts the
national nature of the digital library effort.”

The 10 first-year winners are:
☛ Brown University, Providence, R.I., for African

American Sheet Music. Award amount: $72,193.
This  collection consists of 1,500 pieces of African
American  sheet music from 1870 to 1920, providing
a window into the  daily concerns and pastimes of
African Americans in the 19th and early 20th
centuries.

☛ Denver Public Library, Denver, for History of
the  American West, 1860-1920.  Award amount:
$71,250. This collection includes 7,500 photos
documenting the lives of  the Plains, Mountain and
Southwestern tribes of Native  Americans and the
mining booms in Colorado, plus access to  48,000
previously digitized images in the Denver Western
History Collection.

☛ Duke University, Durham, N.C., for Historic
American Sheet Music. Award amount: $64,688. This
collection consists of 3,000 pieces of historic

American  sheet music from the period 1850-1920,
representing a wide variety of musical types, including
bel canto; minstrel songs; protest, political and
patriotic songs; plantation songs; spirituals; songs
from vaudeville, musicals and Tin  Pan Alley; World
War I compositions; and Civil War battle songs.

☛ Harvard University, Cambridge, Mass., for
American Landscape and Architectural Design,
1850-1920.   Award amount: $33,214.  This collection
consists of 2,500  lantern slide images assembled to
support teaching and student presentations in the
field of architecture, landscape architecture and
urban planning.

☛ New York Public Library, New York City, for
Small  Town America:  Stereoscopic Views from the
Dennis  Collection, 1850-1910.  Award amount:
$74,956. This collection includes 11,552 stereoscopic
views representing the tri-state area of New York,
New Jersey and Connecticut.

☛ North Dakota State University, Fargo, for The
Northern Great Plains, 1880-1920.  Award amount:
$15,628.  These collections include more than 900
images documenting  the settlement and agricultural
development of the Northern Great Plains.

☛ Ohio Historical Society, Columbus, for The
African American Experience in Ohio, 1850-1920.
Award  amount: $72,844. This digital collection of
22,000 pages of  text and images focuses on themes
such as slavery and  emancipation, religion, public
opinion and political  actions.

☛ University of Chicago, Chicago, for American
Environmental Photographs, 1897-1931.  Award
amount: $67,418. This collection of 5,800 photo-
graphic images documents natural environments,
ecologies and plant communities in their original state
throughout the United  States.

☛ University of North Carolina, Chapel Hill, for
First-Person Narratives of  the American South, 1860-
1920.  Award amount: $74,782. This compilation of
100 printed  texts documents the culture of the 19th
century American South from the viewpoint of
Southerners and includes  diaries, autobiographies,
memoirs, travel accounts and ex- slave narratives.

☛ University of Texas, Austin, for The South
Texas  Border, 1900-1920.  Award amount: $46,945.
This collection consists of 8,241 photographs of
northeastern Mexico and the South Texas border
area, including images of the diverse ethnic groups
living in the area, military preparation for  the Mexican
Revolution and World War I, and the natural and  built
environment.

The approximately $600,000 in total awards to
the 10 winners will be used toward the cost of
digitizing specific collections of Americana at the
institutions and making them available at the Library
of Congress’s site on the World  Wide Web.
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Nearly 80 award applications from 31 states were
received for the first-year’s competition, which were
reviewed by three independent panels of
distinguished scholars, educators, archivists,
librarians, administrators and technical specialists.

In formulating the competition guidelines and the
evaluation process, the Library turned to the National
Endowment for the Humanities for expert guidance.

Led by George Farr, Director of the Division of
Preservation and Access of the National Endowment
for the  Humanities, and Deanna Marcum, President
of the Council on Library Resources and the
Commission on Preservation and Access, three
successive panels evaluated applications for
historical significance, technical viability and the
relevance of collections to current and planned
American  Memory collections.

“Together the projects provide a wide array of
compelling new images of people, places and events
from the  Texas border and the agricultural heartland
to the towns and cities of the Eastern Seaboard,”
Mr. Farr said.

“A marvelous variety of collections was proposed
for  digitization; we were delighted by the diversity in
topics  and approaches,” Ms. Marcum said.

Additional information on the Library of  Congress/
Ameritech National Digital Library Competition,
including summaries of the projects of the first award
recipients, is available at the Library’s Web site:
<http://www.loc.gov/>, the Library of Congress/
Ameritech National Digital Library Competition Web
site: <http://lcweb2.loc.gov/ammem/award/>, and the
Ameritech Web site: <http://www.ameritech.com/>.

The goal of the National Digital Library Program
is to  make freely available over the Internet millions
of items by  the year 2000, in collaboration with other
institutions. Ameritech’s contribution will help the
Library meet that  goal by providing funds to libraries
and other institutions to aid them in the critical, yet
expensive, task of making their unique American
collections widely available to anyone with access
to the World Wide Web.

The Library of Congress is the world’s largest
library,  with more than 111 million items, including
the papers of 23  U.S. presidents.  Its collections are
in nearly every  language and format—from Chinese
woodblock prints to  compact disks.  Founded in 1800
to serve the reference needs  of Congress, the Library
has grown into an unparalleled treasure house of
knowledge and creativity.

Ameritech (NYSE: AIT) serves millions of
customers in  50 states and 40 countries.  Ameritech
provides a full range  of communications services,
including local and long  distance telephone, cellular,
paging, security monitoring, cable TV, electronic
commerce, on-line services and more. One of the

world’s 100 largest companies, Ameritech has 66,000
employees, 1 million share owners and $24 billion in
assets.

IN PRINT
The Reviews

    Fred DeWolfe. Heritage Lost: Two Grand Portland
Houses Through the Lens of Minor White.
Portland: Oregon Historical Society in
collaboration with the Portland Art Museum, 1995.
xiii, 119 pp.  Illustrations, index.   0-87595-258-5
$45.00 (cloth)

Reviewed by Richard H. Engeman , Photographs
and Graphics Librarian, Special Collections and
Preservation Division , Allen Library, University of
Washington, <rengeman@u.washington.edu>.
The “two grand Portland houses” that figure in

this photographic study were both elaborate wooden
palaces built in the 1880s by merchant prices in a
fairly sophisticated, rapidly growing West Coast city.
At the time, the Knapp and Jacobs-Dolph residences
were highly visible markers of their owners’ business
success, social standing, and urbane good taste.
These photographs document that status, but do so
some sixty years later, when the houses were on the
eve of their destruction.

Minor White is a major figure in American art
history, a photographer noted for overtones of
mysticism, displayed is his pursuit of “equivalences”
between photography and human emotions and
perceptions. White, the founder of the influential
photography journal Aperture, was also a noted
teacher.  His summer workshops on the Oregon coast
during the 1950s and 1960s were a training ground
for a generation of American art photographers.

White had worked in Oregon much earlier, at the
beginning of his photographic career. Born in
Minneapolis in he graduated from college in the
depression year of 1933.  His intended literary career
did not develop, and he hopped a bus for the West
Coast in the summer of 1938, taking with him a cheap
camera to continue his experimenting with
photography.  In 1938-39, White produced two series
of photographs through the Works Progress
Administration, documenting the Portland waterfront
and the city’s early commercial architecture.  These
crisp and revealing photographs have a forlorn aura
about them that suggests that they document places
that will soon be forever changed, demolished, or
destroyed.

These WPA photographs, different as they are
from White’s later and more famous images derived
from natural forms, are at least a well-known aspect
of his work.  The 82 photographs that appear in
Heritage Lost, however, are themselves a long-lost
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segment of Minor White’s opus.  Robert Tyler Davis,
director of the Portland Art Museum (PAM), hired
White to document the houses, work that was done
quickly in 1942 just before the artist joined the Army.
Despite a showing at PAM with prints made by Grant
Ridley, the images lapsed into obscurity.  The Knapp
house was demolished for a parking lot in 1951.  The
Jacobs-Dolph house, only a few steps from the new
and moderne Portland Art Museum, was awaiting
the wreckers when White toured it.

White’s WPA photographs of Portland’s cast-iron
business blocks depict a part of the city that is old,
dignified, handsome, but irrelevant to modern life.
The same character inhabits his views of the Knapp
and Dolph-Jacobs residences. The houses are
photographed as if the viewer is walking through the
buildings, paying special attention to particular
details, and many shots include a visual clue to the
previous scene.  In his introductory essay, Portland
Art Museum curator Terry Toedtemeier, does an
excellent job of placing these photographs into an
art history context, as he places White’s Oregon
experiences into the story of the artist’s development.
Fred DeWolfe’s text and captions are brief but
informative: he tells us what place the builders had
in the community, why these were mansions of wood,
and why it was important to the city’s art
establishment to document these faded but luminous
reminders of a recent past.

[This review will be appearing in the Pacific
Northwest Quarterly--Ed.]

Davidson, Steven and Gregory Lukow, eds.  The
Administration of Television Newsfilm and
Videotape Collections: A Curatorial Manual.  Los
Angeles: American Film Institute 1997. 248 p.
ISBN 0964909707  $ 41.00 (paper).

Reviewed by Whitney Miller, Archivist, Georgia Institute of
Technology
The Administration of Television Newsfilm and

Video Collections: A Curatorial Manual is a well
organized publication, that  fills a previous void in
the professional literature by presenting an
comprehensive introduction to the special needs of
television newsfilm and video that will appeal to a
wide audience.

This excellent manual consists of a set of essays
designed to provide a guiding perspective for the
administration and care of television film and
videotape collections. The book is printed on a semi-
gloss coated (recycled) paper stock which provides
a quality resolution for the numerous photographs.
A photo directory is included in the back, as is an
extensive bibliography. The Administration of
Television Newsfilm and Videotape Collections: A
Curatorial Manual is written for archivists and
librarians with little or no experience with visual
archives; all readers, however, can benefit from the

concise and interesting presentation. It serves as a
comprehensive primer, introducing all the relevant
topics to those considering curating a visual
collection(s).

 The realization that television has provided us
with some of our most valuable evidence for
documenting modern history and culture is a relatively
new trend. The importance of newsfilm collections
started to become evident during the 1980s when
television stations began to dispose of their film
libraries en masse, in favor of the new video
technologies. In 1987, the National Historical
Publications and Records Commission (NHPRC)
funded a national conference to address the needs
in preserving television newsfilm. This manual is an
outgrowth of that conference and those initial efforts
to preserve our television heritage.  Steven Davidson
of the Louis Wolfson II Media History Center and
Gregory Lukow of the National Center for Film and
Video Preservation (American Film Institute) have
edited a fine book that will serve a variety of purposes
for those who are thinking of obtaining visual
collections, and for those who are evaluating their
current collections. In addition, funding agencies will
find this resource to be an invaluable tool in helping
to evaluate the viability of grant applications for
moving-image projects.

The editors have organized this manual into 14
chapters that move logically through the process of
identifying, acquiring, caring for, and using television
newsfilm/video materials. A brief description of the
chapters follows.

The first chapter discusses the importance and
value in using moving images, and especially
television news images, to document history.  This is
a particularly useful chapter to present to an
administrator who is not aware of  the important
historical resource that film is.

Obviously, television technology has evolved
tremendously in the last 50 years on its path from
live broadcasts to digital imaging. Chapter two
provides a short history of equipment, recording
mediums, and newsgathering methodologies that
have been used.

For institutions taking their first steps toward
obtaining newsfilm, chapters three and four are
required reading. Chapter three addresses the issues
involved in appraising a newsfilm/video collection,
including consideration of physical condition and
format (including needed equipment), acquiring
original documentation (cameraman notes, scripts,
indexes) for identification, cataloging, and contextual
purposes, and the contribution the visual material
will make to an institution’s existing mission.  Chapter
four discusses the negotiation of donor agreements
and copyright issues. If, after considering the
recommendations in these two chapters, the
institution  wishes to proceed with an acquisition, it
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is probable that they will need to apply for grant
funding.

Chapter five presents a case study from the State
Historical Society of North Dakota detailing the
process whereby they obtained grant funding for their
project. A reprint of their final report discusses various
problems and successes throughout the project.

Chapters six and seven introduce the topics of
film and video preservation respectively, including
physical handling and storage, equipment, and
special problems, such as the growing concern about
vinegar syndrome.

Chapters eight and nine discuss how to apply the
basic principles of archival arrangement, description,
and cataloging to the unique nature of television
news collections.  The images exist in a multitude of
formats and  types: hundreds of small 16mm film
and sound rolls of outtakes, trims, and raw footage;
larger, edited rolls; 1/2 in, 3/4 in. U-matic, 1 in., and 2
in. videotape, just to name a few. These chapters
present methodologies for establishing physical and
intellectual control over the material.  The next four
chapters address research and reference issues,
including relations with commercial filmmakers, the
academic community, and licensing agreements.

The final chapter addresses an often overlooked
topic—outreach. A successful community outreach
program, such as screenings, tours, and commercial
distributions can generate much deserved attention
to the preservation efforts of the institution, and can
aid in overall fund-raising.

The business of film and video archiving is a
complicated and expensive process. The
Administration of Television Newsfilm and Videotape
Collections provides an excellent overview of this
process.  The  forwards, introduction, and first chapter
provide a compelling argument for the importance
of maintaining television film and video collections,
and we are subsequently stepped through the
archiving process.

One realization that the beginning moving-image
archivist will quickly come to is that launching into a
film and video archiving project is no easy task.
Davidson and Lukow are sure that the reader is made
aware of how important it is to preserve television
collections, yet after finishing this manual, many
institutions, especially small ones, will be dissuaded
from undertaking such a daunting job. This is perhaps
the wise decision for some, yet what becomes of the
newsfilm from that small-town television station?

A section addressing the various options for
answering that question is the one glaring omission
in this manual. What are these options? Regional
cooperatives, establishing a preservation center at
a state university, cooperative arrangements with the
local television station for equipment and technicians,
donation to another institution, and resource sharing
are all possibilities that should be evaluated.

 In the last 20 years, the movement toward
preserving our film heritage has begun to gain
attention, as is evident with the establishment of the
National Film Preservation Board.  The development
of a plan for preserving our television and video
resources, though, has been somewhat reticent. A
national plan for preserving these resources is only
now in the developmental stages. Indeed, advanced
methodologies and preservation practices have not
yet been codified by moving-image archivists. In this
rapidly evolving field it, it is particularly useful for the
basic foundation of principles and practices to be
laid out in a manual such as this. Even so, the basics
of moving-image archival administration  is not a static
topic. For example, new methods in computer-aided
indexing for video are being developed, and in
December 1996, the Image Permanence Institute
issued new research findings about film preservation
that are not reflected in the manual. The usefulness
of this manual can not be understated; it should be
updated every few years, however,  to remain current.

The Books

DePaul, Kim, ed., and Dith Pran, comp. Children
of Cambodia’s Killing Fields: Memoirs by Survivors
(Monograph Series [Yale University, Southeast Asia
Studies]) New Haven: Yale Univ Press, 1997. 192 p.
ISBN 0300068395. $25.00 (cloth).

Derby, Deborah. Caring For Your Photographs.
Washington: American Institute for Conservation
(AIC), 1717 K Street, NW, Ste. 301, Washington, DC
20006, 202-452-9545, fax: 202-452-9328,
<InfoAIC@aol.com>.

Flinchum, Russell. Henry Dreyfuss, Industrial
Designer: The Man in the Brown Suit. New York :
Cooper-Hewitt, National Design Museum,
Smithsonian Institution and Rizzoli, 1997. 222 p. $50.

Glauber, Carole. Witch of Kodakery. The
Photography of Myra Albert Wiggins, 1869-1956.
Pullman: Washingtron State University, due summer
1997. ISBN 0-87422-149-8 $42 (cloth); ISBN 0-
87422-148-X $28 (paper). [To be reviewed.]

Govenar, Alan. Portraits of Community. African
American Photography in Texas. Austin: Texas State
Historical Association, 1996. 272 p. ISBN 0-87611-
153-3 $49.95 (cloth; acid-free).

Harrell, Thomas H., ed., William Henry Jackson.
Nevada City, CA: Carl Mautz Publishing, 1995. 56 p.
ISBN 1-887694-02-1 $19.95 (paper).

Hickman, R.C. Behold the People. R.C. Hickman’s
Photographs of Black Dallas, 1949-1961. Austin:
Texas State Historical Assocation. 128 p. ISBN 0-
87611-136-3. $29.95 (cloth).

Jobey, Liz, ed. The End of Onnocence:
Photographs From the Decades That Defined Pop:
the 1950s to the 1970s. N.p.: Scalo Editions, 1997
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240 p. ISBN 3931141470 $39.95 (cloth). [Distributed
Art Pub (Dap).]

Kraus, Hans P., Jr. The Rubel Collection. Sun
Pictures. Catalog 8. New York: Hans Kraus Gallery,
1997. $45. [Ed note: although we don’t normally
include gallery catalogs, Kraus consistently adds to
the knowledge of early paper in Great Britain. This
catalog is not to be missed if that’s where your
collection or interests rest. It’s the entire Rubel
Collection and the edition includes a CD-ROM so
that you can view it in its entirety in living color. Worth
the price of admission.]

Mautz, Carl. Biographies of Western
Photographers. A Reference Guide to Photographers
Working in the 19th Centery American West. Nevada
City, CA: Carl Mautz Publishing, 1997. 600 p. ISBN
0-9621940-7-7 $85 (cloth). [to be reviewed]

Naumkin, Vitaly, ed. China (Caught in Time : Great
Photographic Archives). N.p.: Paul & Co. Due
September 1, 1997 162 p. ISBN 1873938306.
$35.00 (cloth).

________. Khiva (Caught in Time : Great
Photographic Archives). N.p.: Paul & Co. Due
September 1, 1997 127 p. ISBN 1873938276 .
$35.00 (cloth).

Norris, Debbie Hess. Caring For Your Home
Videotape. Washington: American Institute for
Conservation (AIC), 1717 K Street, NW, Ste. 301,
Washington, DC 20006, 202-452-9545, fax: 202-
452-9328, <InfoAIC@aol.com>.

Randall, Monica. Phantoms of the Hudson Valley:
The Glorious Estates of a Lost Era. Woodstock, NY:
Overlook Press, 1995. 206 p. ISBN 0879516178 $55
($65 after Dec. 31).

Riley, Chris and Douglas Niven, eds. The Killing
Fields. Santa Fe, NM: Twin Palms Publishers. 124
p. ISBN 094409239X. $50.

Paine, Crispin, ed. Standards in the Museum Care
of Photographic Collections. London: Museums &
Galleries Commission, 1996. 76 p. £16, £20 (outside
UK). Order from the Commission, 16 Queen Anne’s
Gate, London SW1H9A.

Palmquist, Peter and Gia Musso. Women
Photographers: A Selection of Images from the
Women in Photography International Archive, 1852-
1997. Arcata, CA: WIP International Archive, due July
1997. 148 p. ISBN 1-887825-04-05 $32.50 (paper).
Limited edition of 300 copies.

Reid, Robert L. Picturing Texas. The FSA-OWI
Photographers in the Lone Star State, 1935-1943.
Austin: Texas State Historical Association. 208 p.
ISBN 0-87611-140-1. $49.95 (cloth).

Rowe, Jeremy. Photographers in Arizona, 1850-
1920. A History & Directory. Nevada City, CA: Carl
Mautz Publishing, 1997. 136 p. ISBN 0-887694-05-
6 $85 (cloth).

Schulz, Constance B., ed.; text and commentary
by Donald Worster.  Bust to Boom: Documentary
Photographs of Kansas, 1936-1949. Lawrence, KS:
University Press of Kansas, 1996.  157 p. ISBN 0-
70060-799-4 $29.95 (alk. paper)   [To be reviewed.]

Tyler, Ron, ed. Prints and Printmakers of Texas.
Proceedings of the Twentieth Annual North  American
Print Conference.  (Preceedings of the Twentieth
North American Print Conference).  Austin: Texas
State Historical Association, 1997. 370 p. ISBN 0-
87611-137-1. $39.95 (cloth).

Vieira, Mark A., ed. Hurrell’s Hollywood Portraits:
The Chapman Collection. New York: Abrams. 223 p.
ISBN  0810934345. $39.95 (cloth).

Wood, John. The Photographic Arts.  Iowa City :
University of Iowa Press, 1997. 191 p. ISBN 0-87745-
573-2. $65 (cloth).

WHAT’S UP
Opened June 1. Photographic Journeys, National

Library of Scotland, Edinburgh.
Opens August 2. Harry Callahan. Museum of

Contemporary Art, Chicago, IL.
Opens September 6. A History of Women

Photographers. Akron Art Museum, Akron, OH.
Opens September 28. Betty Hahn: Photography or

Maybe Not, International Museum of Photography
at George Eastman House, Rochester, NY.

Opens September 28. Thomas Moran. National
Gallery of Art, Washington, DC.

Opens September 28-December 10. Under the Dark
Cloth: The View Camera in Contemporary
Photography. Museum of Photographic Arts, San
Diego, CA.

Opens October 4. The Artist Prints: Thirty-Five Years
at Crown Point Press. The Fine Arts Museums of
San Francisco, San Francisco, CA. [catalog
available; no publication information available at
press time]

Through August 2. The City: Harbor of Humanity.
Museum of Contemporary Art. Chicago.

Through August 17. A History of Women
Photographers. Santa Barbara Museum of Art,
Santa Barbara, CA.

Through September 1. Thirty-Five Years of Creativity
and Printmaking Mastery from Crown Point Press.
National Gallery of Art, Washington, DC.

Through September 21. Seeing the Unseen: Dr. Harold
E. Edgerton and the Wonders of Strobe Alley.
Museum of Photographic Arts, San Diego, CA.

Through August 29. China: Exploring the Interior
1903-04. Maitland Art Center, Maitland, FL.
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Through August 29. The Last Dowager Empress.
Maitland Art Center, Maitland, FL.

Through September 1. The Artist Prints: Thirty-Five
Years at Crown Point Press. National Gallery of
Art, Washington, DC.

Through September 1. Image of the President:
Photographs by George Tames. National Portrait
Gallery, Washington, DC.

Through September 14, 1997. Forget Me Not:
Nineteenth Century Portrait Photographs from the
Harvard Theatre Collection. Houghton Library,
Harvard University, Boston, MA.

Through September 14. Le Tumulte Noir: Paul Colin’s
Jazz Age Portfolio. National Portrait Gallery,
Washington.

Through September 19. some things. Southeast
Museum of Photography, Daytona Beach, FL.

Through September 19. some people. Southeast
Museum of Photography, Daytona Beach, FL.

Through September 19. To the Dogs. Photographs
by Ell iot Erwitt. Southeast Museum of
Photography, Daytona Beach, FL.

Through October 5. Works on View. Photographs
from the Permanent Collection. Metropolitan
Museum of Art, New York, NY.

Through October 26. Women of Southern
Appalachia. Photographs by Barbara Beirne.
National Museum of American History,
Smithsonian Institution, Washington, DC.

Through December 29. Identifying and Preserving
Photographs (permanent collection), International
Museum of Photography at George Eastman
House, Rochester, NY.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around
the world. If your institution is having such an
exhibition, please send the relevant information
to the editor. To keep this column timely, please
remember that Views is in print three months after
the deadline posted on the last page.—Ed.]

MEETINGS
August 16-21. Preserving Photographs in a Digital

World. Rochester Institute of Technology, TPD
Registration, 66 Lomb Memorial Drive, Rochester,
NY 14623, 1-800-724-2536, fax 475-7090.

October 17-19. PhotoHistory X, Rochester, NY.
Registration is $65 and includes continental breakfast
and lunch on Saturday. For registration information
contact: The Photography Historical Society,
PhotoHistory X, Box 104 Honeoye Falls, NY 14472,
<http://www.rit.edu/~andpph/tphs.html>.

November 5. Have You Got the Blues? Architectural
Records: Their Identification, Management, Storage,
and Treatment. Concervation Center for Art & historic
Artifafcts. For more information contact: Susan W.
DuBois, CCAHA (215) 545-0613; fax 735-9313; e-mail
ccaha@shrsys.hslc.org>, <http://www.ccaha.org/>

November 17-22. Association of Moving Image
Archivists Annual Meeting, Bethesda, MD. See
<http://wwwsc.library.unh.edu/amia/amia.htm> for
more information.
[Views welcomes additions to this ongoing column

documenting visual-materials meetings around
the world. If you know of such a meeting, please
send the relevant information to the editor. To keep
this column timely, please remember that Views
is in print three months after the deadline posted
on the last page.—Ed.]

INFORMATION REQUESTED ON RUTH
MATILDA ANDERSON

José Luís Cabo is working on an exhibition about
the American photographer Ruth Matilda Anderson
(Nebraska, 1893-New York, 1983) that will be
organized by the Centro Galego de Artes da Imaxe
in Galicia, Spain. Almost all the information that he
has about Anderson stems from the files held at the
Hispanic Society of America (New York). Anderson
studied photography at the Clarence H. White School
of New York. In 1921 she started working for Archer
M. Huntington, President of the Hispanic Society of
America. In 1924-25, she travelled around Galicia
taking hundred of photographs, now stored at the
Hispanic Society.  If you have any information that
might be of use to Mr. Cabo, please e-mail him in
Spain at <arasolis@CESATEL.ES>

FROM THE LISTSERVs
New List of Photo-related Lists Available

Andrew Davidhazy <andpph@rit.edu>
announced that a list containing some 30 mailing
lists related to photography is now available on the
PhotoForum’s webpage, listed under “services”:
<http://www.rit.edu/~andpph/photoforum.html>.
Any Vance Materials in your Collections?

Carl Mautz <cmautz@nccn.net> wrote to say that
Peter Palmquist is in the process of completing his
biography of Robert H. Vance, the great California
daguerreotypist. Carl Mautz Publishing will publish
the biography in 1998.

They intend this book to be the quintessential book
on Vance, and although he and Palmquist have
access to many great Vance images, they would like
to “scour the world” for any additional images that
might shed information on Vance. Please let them
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know of any collections of Vance images, large or
small, with which you are familiar.

In addition to images, they are looking for anything
pertaining to Vance, including letters, newspaper
mentions, ephemera, anything. According to Mautz,
“Peter has left no stone unturned, so now he’s
through with stones and it’s my turn to ask all of you
to contribute if you can.”

They will be happy for any information you may
be able to provide the. Contact Carl at Carl Mautz
Publishing, 228 Commercial Street, #522, Nevada
City, California 95959, voice 916-478-1610 Fax 916-
478-0466, e-mail <cmautz@nccn.net>.

COLLECTION SNAPSHOT
Discovering Hadassah’s Visual Past
Jessica Silver

Hadassah, the Women’s Zionist Organization of
America, houses a unique collection of photographs
dating from 1913 to the present. As consulting
archivists for the Winthrop Group, Inc., an assistant
and I had the opportunity of processing about 40
percent, or approximately 13 cubic feet of
Hadassah’s visual collections last year.

Hadassah is one of the largest Jewish
organizations in America. Hadassah headquarters
is located in Manhattan and is also home to its
Archives. Those of you familiar with the organization

will not be surprised to learn that
its collections are replete with
images of women marching in
parades, staging fashion shows,
and attending conventions in
Florida. However, because
Hadassah’s early activities—
beginning in 1913—involved
health reform and medical work
in Palestine, the visual
collections also exhibit a
substantial potential for
research which has not been
realized.

Hadassah was founded by
Henrietta Szold, an American
Jewish scholar, teacher, editor
and pioneer Zionist from
Baltimore. In 1912, Szold
directed the expansion of her 12
member study circle “The
Daughters of Zion” into a
national organization,
Hadassah. Its purpose: to foster
Zionist ideals through the
education of American chapter
members, and to initiate public

health nursing and nurses training in Palestine, a
place where mortality rates were high and medical
professionals scarce. The health care system was
to serve both indigenous peoples and Jewish settlers.

In 1913, Hadassah sent two American nurses to
Palestine and an “American Zionist Medical Unit”
followed at the end of World War I. In 1919, a School
Hygiene Department was established to provide
systematic health exams to school children in
Palestine, and by 1921, the first nurses graduated
from Hadassah’s Nurses Training School in
Jerusalem. Throughout the 1920s “health” and “child
welfare stations” sprang up throughout the region.
As intended, many of these eventually were turned
over to the British municipality.

Potential for Use
Hadassah has made frequent use of its visual

collections over the years, yet in contrast to the
Archives’ records and manuscript collections, visual
materials have received little scholarly or even
general research use. The visual collections are rich
primary source materials for those interested in
women in the field of health care; and health, socio-
economic, and environmental conditions in Palestine
under British mandate. Hadassah’s own evolution
as a long-standing American volunteer organization
for women, and decade-by-decade changes in social
and political activities practiced by 20th-century
American women are also well documented.

Children receive a basic health exam from a Hadassah nurse, Jerusalem, 1929.
Reproduced with the permission of Hadassah.
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Collection Origins
How Hadassah came to have its visual collections

in their entirety is not fully known. In the 1940s
Hadassah member Hazel Greenwald learned
photography so that she could make a lasting
contribution to Hadassah by documenting its work in
Israel. Her resulting “Picture Archives” makes up a
substantial portion of the current 32 cubic feet of
visual collections (less than half of which is fully
processed). However, little information is available
about photographs from earlier decades, and while
most images possess some identifying information,
much is left to be desired in the area of provenance.
Visual Documentation

Though somewhat lacking in provenance, one
portion of the visual collections—about 500 images
showing Hadassah’s work in Palestine during the
1920s and 1930s—contains many beautiful and
stirring images, and illustrates some of the many
ways (intended or otherwise) and reasons why an
organization of this type documents itself visually.

First and not surprisingly, photographs were taken
to provide a record of Hadassah’s daily operations
in Palestine. Widespread are images of nurses
weighing infants, hospital staff sterilizing bottles, and
doctors posing beside patients. Also documented are
health-oriented campaigns of the period including “A
Drop of Milk” program (still in operation today)
providing milk for school children and other programs
combating trachoma, ringworm, and poor nutrition.
Illustrating these campaigns are numerous images
of Muslim and Jewish children (in variously
impoverished states) carrying pails of milk, seated
together at meal time, or lined up watching as an
unfortunate first-in-line classmate is examined by a
Hadassah nurse. As children were treated in school
groups during this time, Muslim and Orthodox Jewish
children are pictured separately because they
attended different schools.

In part because of the distance separating
Palestine from America, photographs also served
both internal communications and external publicity
functions for Hadassah. They demonstrated to
chapter members back home what pennies from their
“Penny Lunch” campaign were accomplishing
(through use of images on postcards, in brochures,
etc.) and likely also were used to raise awareness
and support for Hadassah’s reform work among
politicians, philanthropists, and a broader American
audience.

Hadassah appears also to have used
photographs as instructional tools for communicating
messages or skills across languages to one of its
primary targets of reform:  young Arab mothers. One
physician’s series of beautiful positive transparencies
(ca.1920s) shows “proper” (i.e. Western) techniques
for infant care.  About 20 other images feature women

looking on (sometimes unhappily) while nurses
demonstrate bed- making and other Western-looking
techniques.

With the exception of a handful of images showing
doctors in surgery (ca.1918-1930), few early
photographs document medical procedures or
special cases. This might be explained by the fact
that these were not the sort of images physicians
considered appropriate for viewing by (and thus
sending to) the American women. More commonly
found are images of medical equipment in use (e.g.
x-ray equipment), medical facilities, patients in wards
or waiting rooms, formally posed group portraits of
medical staff, and special events and celebrations.

Some of the most intriguing images in the
collection include a handful of snapshots
(provenance often unknown) by nurses, doctors, and
American members traveling in Palestine. They
include a photograph by “Nurse Kaplan” (one of the
two nurses who first ventured to Palestine in 1913)
of the refugee camp in Alexandria, Egypt, where she
was brought after her ship was torpedoed during
World War I; a recreational trip by medical staff to a
hot spring near Jerusalem; and a scene by Medical
Director Dr. E.M. Bluestone showing a flat tire
suffered on his facilities “inspection tour” (ca.1927)—
accompanied by travel companions lounging as best
they can in the roadside terrain. These images
present a view other than the official one. They
provide an important contrast to the majority of
formally posed and public-relations-type images that
form the majority of Hadassah’s visual collections.

Though open for research, the organization of the
visual collections at Hadassah constitutes a “work in
progress.” For further information please contact
Susan Woodland, Manager of Central & Historical
Files at Hadassah, at (212) 303-8005.

ARTFUL DODGING: Things Heard, Enhanced,
and Passed On
Call For Writers. The Critical Eye, an online
magazine about photography, is looking for writers
for the following upcoming issues:

Current trends in digital representation.
Deconstructing the gaze: current feminist

practices. [Woooee, that sounds exciting!—Ed. ;)]
Multiculturalism and photographic practice.
To see what it’s all about, check out the

magazine‘s web site at: <http://members.aol.com/
grubin1/index.html>.

For more information contact Greg Rubin, Editor,
<GRubin1@AOL.COM>.

Los Angles, CA. The J. Paul Getty Museum’s
Department of Photographs has announced its new
address: 1200 Getty Center Drive, Suite 1000, Los
Angeles, CA 90049-1687. Their phone number is (310)
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Views: The Newsletter of the Visual Materials
Section of the Society of American Archivists is
published three times a year by and for the Visual
Materials Section. For membership information, call
or write the Society of American Archivists, 600 S.
Federal, Suite 504, Chicago, IL 60605, (312) 922-
0140.

Editor: Laurie A. Baty, Program Officer,
NHPRC, Room 106, National Archives and
Records Administration, Washington, DC 20408-
0001; (202) 501-5610, Mon.-Fri. 7:15-3:45; fax
501-5601; e-mail laurie.baty@arch1.nara.gov.
Assistant Editor: Bruce L. Johnson, Director,
William Henry Smith Memorial Library, Indiana
Historical Society, 315 West Ohio Street,
Indianapolis, IN 46202; (317) 232-1879, fax 233-
3109, e-mail bjohnson@Indy.net. Chair: Judi
Hoffman, Library of Congress, M/B/RS Division,
Washington, DC  20540-4690, (202) 707-5903; fax
707-2371, e-mail: jhof@loc.gov.

Your comments and suggestions for
improvements will always receive a cordial hearing.
The next deadline is October 1, 1997. Opinions
expressed are those of the authors.

440-6589 and their fax is 440-7743. The study room
opens January 5, 1998.

New York, NY. Dorothy Norman, a photographer,
writer, editor, arts patron and advocate for social
change, died  April 12. She was 92.  In the art world,
Mrs. Norman was best known for her close
relationship with Alfred Stieglitz, the photographer
and advocate of American modernism, whom she
met in 1927 when she wandered into his art gallery,
the Intimate Gallery on Park Avenue.

Stieglitz became her lover and mentor,
encouraging her longtime interest in taking
photographs. Mrs. Norman became the subject of
many of his photographs and a crucial force in his
third and final gallery, An American Place, which he
opened in 1932 with her encouragement and money
she raised from family and friends. Arriving every
day after lunch, Mrs. Norman oversaw most of the
gallery’s workings, while also recording many of her
conversations with Stieglitz. These notes became the
basis of her 1973 book, the first full-length biography
of him, “Alfred Stieglitz: An American Seer.”

While hardly free of Stieglitz’s influence, Mrs.
Norman’s photographs have a voice of their own.
Concise and beautifully composed and lighted, they
include some of the last images of Stieglitz and his
gallery, as well as portraits of other people she was
close to, among them Lewis Mumford, Theodore
Dreiser, John Cage, Jawaharlal Nehru and his
daughter, Indira Gandhi.

In 1968, Mrs. Norman gave a large collection of
photographs to the Philadelphia Museum of Art and
provided funds for the founding of the Alfred Stieglitz
Center there. Her photographs are in the Museum
of Modern Art, the Boston Museum of Fine Arts, the
Museum of Fine Arts, Houston, and the J. Paul Getty
Museum in Malibu, Calif.

[Excerpted from Roberta Smith’s obituary in  the
New York Times, April 13, 1997.]

New York, NY. Swann Galleries will hold a number
of visual-materials related sales late summer and
early fall.  Beginning on August 6 is its Poster
Auction, followed by a Shelf Sale on August 26.
September 18 will see its Art & Architecture Books
sale. For more information, contact Brian Courter at
<SwannSales@aol.com>.

Pittsburgh, PA. Gray Ewer has announced a new
address for the Daguerreian Society’s web site,
probably one of the most comprehensive history of
photography sites available. The new URL is: <http:/
/www.austinc.edu/dag>.

Santa Fe, NM. The photo-eye Gallery is now the
sole representative of The Platinum Gallery of New
York. Photo-eye, one of the largest purveyors of
photographic books, is located at 376 Garcia Street,

(505) 988-5152. They also have a Web presence and
may be reached at <http://www.photoeye.com/>.

Washington, D.C. The Gary Edwards Gallery
recently announced a new location in the courtyard
behind the Phillips Collection at 21st and Q Streets,
NW. Located at 9 Hillyer Court [as in the Western
photographer Jack Hillyer—Ed.], the gallery carries
a large inventory of 19th and 20th century
photographs. Hours are Monday by appointment and
Tuesday through Saturday, 11 a.m. to 5 p.m. Phone
(202) 232-5926; fax 232-1523.

We recently heard from Joanna Cohan Scherer,
curator of the exhibit Benedicte Wrensted: An Idaho
Photographer in Focus. She has informed us that
the exhibit is now available online at <http://
www.nmnh.si.edu/anthro/wrensted>. Be sure to
check it out.

Watertown. Project SAVE has added to its name
and it has moved its offices. The new name is Project
SAVE, Armenian Photograph Archives, Inc. As of
June 1, the archives has moved to the Mugar Building
at the Armenian Library and Museum of America,
P.O. Box 236, 65 Main Street, Watertown Square,
MA 02272-0236. The archives’ phone/fax number is
(617) 923-4542. Ruth Tomasian remains the
executive director.
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OFFICIAL ABSENTEE BALLOT - 1997
Visual Materials Section, Society of American Archivists

DO NOT PHOTOCOPY
Leave your mailing address on the reverse side so we know who remains to vote in person at the Section
meeting in Chicago.
Must be postmarked no later than August 20, 1997. You may bring this ballot with you to the Section Meeting.
Mail this ballot to Judi Hoffman, 2135 N. Taylor St., Apt. D, Arlington, VA 22207
You must be a section member to vote

For Visual Materials Section Chair-elect, vote for one of the following:
_____ Tim Hawkins
_____ Richard Pearce-Moses
_____ write in  _____________________________________________
                       (only individuals who have consented to nomination may be listed)

Visual Materials Section
Chicago

1997

Life on the Lake Front by Mary Bornarth

C
H

S

Thanks to the hard work of Diane Ryan (Chicago
Historical Society), the Section will have t-shirts at
the Annual Meeting—available at the Section
Meeting and Office Hours!

The shirts are heavy 100% white cotton printed
with blue the color of the SAA logo. Cost: $12
(inlcudes tax). Due to storage limitations, we will
only have two sizes for sale at the meeting:  large
and extra-large. For additional size options, please
mail order.

Mail orders  may be picked up at the Annual
Meeting, or they may be mailed to you for an
additional $3 postage fee ($5 Canada and overseas).

 All mail orders must be received by August
10. No refunds.

BACK:

FRONT LEFT “POCKET”:

New Section T-Shirts Available at Annual Meeting

Name ___________________________________
Address _________________________________
________________________________________
________________________________________
Phone:  __________________________________
E-mail: __________________________________
Quantitiy:   _________   @   $12   = $____

Size:    S M   L  X-L 2X  3X

Postage @ $3 ($5 Canada and overseas) $____
Total enclosed: $____
Make your check payable to “Chicago Historical

Society” and mail it to: Diane Ryan, Chiacgo
Historical Society, 1601 N. Clark Street,
Chicago, IL 60614. (312) 642-5035 x 212.

if ordering more than one shirt, please indicate number(s) in size box
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The Society of American Archivists
600 South Federal, Suite 504, Chicago, IL  60605

TIME-DATED MATERIALS

PLEASE EXPEDITE

Non-Profit Organization
U.S. Postage

Paid
Chiacgo, IL

Permit No. 885

Boys are treated for ringworms by a Hadassah nurse, Tiberas, Palestine, ca. 1928. This issue’s Collection Snapshot (p. 14)
takes a look at the Hadassah photographic collection. Reproduced courtesy of Hadassah.

New Section T-Shirts Available
at Annual Meeting!!

see p. 17 for ordering information
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VIEWS: The Newsletter of the
Visual Materials Section

Society of American Archivists

JAZZIN’ IN CHICAGO
Minutes of Visual Materials Section Meeting. Society

of American Archivists Annual Meeting, Chicago. Saturday,
August 30, 1997. 8:30 AM.

I. Meeting opened with welcome to the assembled
group by Chair, Judi Hoffman (Library of Congress).
Introduction of incoming Chair, Catherine Johnson (Dance
Heritage Coalition). Laurie A. Baty (National Historical
Publications and Records Commission) announced the
sale of Section tee shirts made possible by Diane Ryan of
the Chicago Historical Society. All shirts were sold at the
conclusion of the meeting.

 II. Elizabeth Atkins (Ford Motor Company) from the
SAA Program Committee made an announcement
concerning next year’s meeting in Orlando, Florida, and
encouraged section members to submit session proposals.
A “Call for Papers” was distributed reiterating next year’s
theme as “Entertainment” and suggesting possible topics
for sessions. Changes in next year’s program will include:
a) shorter traditional sessions (down from two hours to 1
1/2 hours or the equivalent of 15 minute presentations). b)
Casual dress for conference attendees. In addition, there
will be directed discussion sessions with break-out groups.

III. Committee and Roundtable Reports
Beth Bilderback (University of South Carolina) of the

Architectural Archives Roundtable announced that Waverly
Lowell (National Archives and Records Administration), is
outgoing roundtable chair. Announcement of completion
of the Michigan COPAR project. A flip chart depicting the
various types of architectural drawings is available from
Michigan. ICA is creating a Section for those interested in
architectural records. Tony Wrenn of the American Institute
of Architects retiring as archivist. Nancy Loe from California
State Polytechnic, Pomona, is new Chair.

Marcy Flynn (Silver Image) of VMCAR reported on
this year’s roundtable meeting which included standard
introductions, a discussion of the Task Force on
Organizational Effectiveness (TFOE), and the cataloging
of images with derogatory titles. The second edition of
Graphic Materials is out with revisions, as is the edition of
examples with MARC tagging. Kate Bowers, Assistant
Curator for Bibliographic Control and Special Media at
Harvard University Archives, was introduced as incoming
Chair for 1997-1998 term.

Judi Hoffman reported on the activities of the
Association of Moving Image Archivists and announced
this year’s annual meeting in Bethesda, Maryland,
November 17-22. A Cataloging and Documentation
Committee is working on a compendium of practice.
Twenty-seven surveys were submitted for consideration
and participation is still possible. The Genre/Form Guide
for the cataloging of moving images has been approved

by the Library of Congress for use, and LC will update and
maintain the document. It is available on the Library of
Congress’s (LC) “Cataloger’s Desktop,” which can be
ordered on the World Wide Web through LC’s Cataloging
Distribution Service.

Mark E. Martin (Temple Memorial Library) of the
Advanced Workshop Committee  reported that there have
been no workshops in the last two years and that he is
retiring from his position.

John Slate (Texas Afro-American Photographic
Archives) from Bibliography Committee reported that the
bibliography is located on Richard Pearce-Moses’ (Heard
Museum) website and submissions and/or suggestions are
welcome. It is hoped that the bibliography will be
incorporated into the Visual Materials website.

Laurie A. Baty, Editor of Views, reported on the
publication’s current status noting that font size and page
length have increased and that it now has the appearance
of a “real” newsletter. Budget constraints were mentioned
which may impact length. Bruce Johnson (Indiana
Historical Society) has been invaluable as proof reader
and secondary editor. Suggestions for book reviews are
welcome. It was suggested that Views could possibly be
mounted on the website. E-mail was received from
Nicholas Burckle (Marquette University), outgoing SAA
president in response to the August edition praising Views
as the best section newsletter.

IV. Peter Hirtle (Cornell University), SAA Council
Liaison to Visual Materials Section, reported on Council
issues. He praised the VM Section leadership for their level
of commitment and their impressive follow-up on important
issues such as the CONFU Guidelines. He reported on

Section members enjoy the annual food fest in Chicago.
Photo courtesy of Margaret Compton, Austin, TX.
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the results of the TFOE which is available on the worldwide
web. One aspect of the report mandates that Council
cannot act without first consulting the SAA sections and
roundtables. There was some discussion on the desire for
moving-image people to have their own section, and it
was suggested that they instead become a committee
within the section.  Section by-laws were printed in the
August issue of “Views” and review was requested.

 V. Other Business Announcements.
Laurie Baty announced a position open at the Walter

Reuther Library in Detroit. She had a draft position
description available for folks to read during the break or
after the meeting. Kate Bowers announced that VMCAR
will be looking for a Chair-Elect at the Orlando meeting.
Bonnie Wilson (Minnesota Historical Society) was filling
in for Stephen Fletcher (Indiana Historical Society) for the
Nominating Committee.

VI. Election of Incoming Chair for Visual Materials
Section.

Nomination speeches were made by Richard Pearce-
Moses (Heard Museums) and Tim Hawkins (Playboy
Enterprises). Tim Hawkins was elected Chair-Elect. Judi
Hoffman will chair the nominating committee for next year.

VII. Sarah Rouse (Library of Congress) gave an
interesting slide lecture on her year as a Fulbright recipient
to the National Library of Ireland where she authored a
guide to the Library’s photograph collections.

 VIII. Catherine Johnson assumed the Section
leadership. One aspect of SAA’s three-year plan includes
review of SAA publications. The Section needs to review
those SAA publications with an emphasis on visual
materials and submit a report to Jackie Dooley (U.C.
Irvine), Liaison to the Publications Board. Report is to be
produced by the end of December. Nicolette Bromberg
(State Historical Society of Wisconsin), Jennifer Watts
(Huntington Library), and Jim Burant (National Archives
of Canada) volunteered to review the publications and
submit list to SAA. Laurie Baty indicated that she was also
on the Publications Board and would be shepharding visual-
materials type products through the publication process
and would be happy to work or serve as liaison to the
group.

 IX. Discussion on potential program sessions for next
year’s meeting in Orlando. Topics included finding aids
project related to integration of formats; EAD applied to
AV collections; wire service photos; misappropriation of
history (“Disneyfication” of history) through use of
photography; animation cels; Ameritech grantees and their
approaches to image collections, etc.
The meeting adjourned at 10:10 a.m.
Respectfully submitted,
Jennifer Watts
Secretary, pro tem

From the Chair
Catherine Johnson,
Dance Heritage Coalition

It’s hard to believe that August is so far behind us and
that 1998 is fast approaching. The Chicago conference
was a great event and the Visual Materials (VM) Section

meeting was attended by over 60 individuals, almost all of
them Section members. I realize that many of you can’t
always attend the annual meeting and when you do, you
might not even be able to make it to the section meeting.
Thanks to Views and the hard work of its editor Laurie
Baty we’re able to convey at least some of the meeting
news to all of our members.

This past meeting, in addition to
accomplishing the usual business, we
were treated to a special presentation
from one of our past section chairs
Sarah Rouse of the Library of Congress.
Sarah gave a lively slide presentation
on her Fulbright Fellowship to Ireland where she worked
with the National Library of Ireland’s photo collection. Our
thanks to Sarah for giving us a look at all those beautiful
images. The SAA program committee did a great job of
including visual materials issues in Chicago’s annual
meeting programs, which featured issues regarding
digitizing, rights and permissions, photo morgues, the use
of photographs by researchers, and more. The VM Section
sold another annual meeting t-shirt and the executive
committee determined that we should make the t-shirt an
annual product. We will have one for sale for Orlando
(advance design work is already taking place)—so keep a
special eye out for the pre-annual meeting Views and place
your order in advance. The annual section dinner was great
fun—a trip to very little Italy in Chicago.

Despite some rumblings, there have been no actual
changes made as yet by council to the make-up of Sections
and Roundtables based on the Task Force on
Organizational Effectiveness (TFOE) recommendations.
An excellent step at opening communications with the
sections and roundtables was made with a presidents
leadership luncheon, allowing for informal discussion
between council members and leaders of sections,
roundtables and committees. This proved extremely fruitful
and the VM section leadership was able to voice its
concerns about communications and future directions.

Pursuant to the VM Section’s three-year plan, an Ad
Hoc Publications Committee was established by the
Section. The charge of that Committee is three-fold: 1) To
review SAA publications specific to visual materials to
determine the need for revision and to make specific
recommendations; 2) To review current SAA publications,
particularly the Basic Manual series to suggest areas or
sections that might need additional information about visual
materials and to indicate where a revision might be needed;
and 3) To consider and recommend any new publications
that would be useful to the VM Section membership. Such
recommendations would be presented with an author or
authors in mind. Suggestions thus far have included a book
of readings on visual collections, similar to the Modern
Archives Reader and a book on ephemera. The committee
would appreciate hearing from the membership on these
issues. Jennifer Watts, Curator of Photography at the
Huntington Library agreed to chair this committee. The
Committee was asked to have a preliminary report
completed in early 1998. If you have any comments or
wish to participate please contact Jennifer at <jwatts@-
huntington.org>,  1151 Oxford Road, San Marino, CA
91108, (626) 405-2180. The committee’s report will be
forwarded by the Section to the SAA Publications Board.
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As you know, the annual meeting next year is in
Orlando. Some interesting program ideas involving visual
materials were developed. We await to hear what the
program committee puts together, but with the caliber of
ideas and interest I’m sure the program will be a good
one. Make plans now to join us in sunny Florida. Chair-
elect Tim Hawkins will be planning our section dinner.
Perhaps we can look forward to spaghetti with Mickey?

I’m looking forward to a fun-filled year as Chair and
have already enjoyed working with the members and the
current leadership. Please keep me posted on your
concerns about the section or general visual materials
concerns that you think SAA should be addressing. I’d like
to thank out-going chair Judi Hoffman for all her excellent
work over the past two years. Judi did an outstanding job,
particularly in communicating the concerns of visual
materials to the larger SAA leadership. Our thanks to Judi
for a job well done.

From the Chair-Elect
Tim Hawkins, Archives Consulting Services

It gives me great pleasure to be
writing to you as the Chair-elect of the
Visual Materials Section. I left the hub-
bub of Chicago last week feeling very
flattered at being elected to the position
and now write to you, with ideas still
fresh in my mind, from the peaceful environs of an organic
farm in northeast Ohio. Soon my position as Photo Archivist
at Playboy will be a memory and I’m planning on devoting
a healthy portion of my free time and energy to this new
position.

I come into the position with no set agenda. Meeting
with the chair, Catherine Johnson, former chair Judi
Hoffman, and newsletter editor Laurie Baty gave me a
glimpse of the challenges for the next two years. Personal
discussions with Richard Pearce-Moses were quite
enlightening and I’m hoping to work with him to bring some
of the ideas he listed in his candidate’s statement to fruition.
It  promises to be an exciting time for the Visual Materials
Section and I welcome the opportunity to be involved in a
leadership position.

I’m hoping to concentrate on my areas of expertise, to
expand upon past accomplishments, as well as to bring
new projects to the section. This includes being involved
in the development of new advanced workshops and the
web page. We’re exploring the possibility of developing
some new technical publications, and I’m particularly
interested in using some of my industry contacts to develop
some funding opportunities for section activities.

My experience with web pages has shown that a page
is only as good as its links. With this in mind I’m beginning
immediately on a survey of VM section member sites as
well as other useful industry sites. I’m asking everyone to
help me by e-mailing your URL to my new photo business
e-mail address: freshH2O@earthlink.net. In addition, if you
have other favorite web sites related to visual material
collections or visual material services I’d like to see those.
Thanks, in advance, for your help on this.

One potential technical publication that we’ve
discussed is a complete guide to sheet-film edge codes.

In my experience I’ve had considerable difficulty in
identifying sheet film types whose edge codes fall outside
of the time periods of current industry publications. In
conversations with Kodak technical representatives I’ve
been told this information doesn’t exist. If any of you have
information to the contrary I’d like to hear about it. If not,
this could prove to be a useful guide in identifying sheet-
film emulsions. This is also the type of small publication
that I could envision receiving support from organizations
in the photo industry. Again, we’d appreciate feedback on
this idea.

In ten years at Playboy I’ve had the opportunity to
develop a lot of industry contacts. The fact is that the
Playboy name opens a lot of doors and I’ve done a lot of
favors. I’d like to now offer myself as a liaison to the industry
to use that goodwill to advance the causes of the section.
In our officers’ meeting we discussed the possibility of
entering into a new era in VM section activities. I think that
the Visual Materials section of the national archivists
organization has a responsibility to take a lead in bringing
innovation to the profession. Finding new funding sources
and creating new alliances could make this a reality. In the
next few months I’ll be talking with the SAA office to
determine what we can do for ourselves within the
framework of SAA section codes and I’d like to hear what
the membership feels is an appropriate level of
involvement with the industry of visual materials.

Finally, my most urgent responsibility will be to develop
a new three-year plan. I’ll work all of these ideas into the
plan but would encourage each of you to contact me with
your ideas and feedback. This is your organization and,
as your elected represen-tative, I’d like to do everything in
my power to meet your needs and make your ideas a
reality. If you have ideas for the three-year plan please
contact me.

Architectural Archives Roundtable
Beth Bilderback, South Caroliniana Library,
University of South Carolina

The roundtable met at the Society of American
Archivists conference in Chicago for its annual meeting.
With Waverly Lowell presiding, the group discussed several
topics. Maygene Daniels reported that the International
Committee on Archives is looking into the possibility of
creating a section on architectural records that would be
open to individual members and would be member run. A
number of roundtable members expressed interest in
seeing such a move occur.

Tawny Ryan Nelb reported the completion of the
Michigan COPAR documentation project. They now are
deciding how to disseminate the information. Tawny also
had with her an Architectural Records Media/Support
Preservation and Maintenance Chart that she developed.
It is a very handy tool for quick reference with samples of
seven of the eight types of media/support. The chart is
available for $10.00 from Mich COPAR, c/o Tawny Ryan
Nelb, PO Box 1229, Midland, MI 48641-1229.

Susan DuBois from the Conservation Center for Art
and Historic Artifacts in Philadelphia addressed concerns
about the lack of archivist participation in the “Have You
Got the Blues” workshop series. She indicated that the
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program was organized so that the hosting institution would
supply the archivist/curator to discuss architectural records
from the archival perspective. The next workshop will be
on 5 November at the Syracuse University Library. Through
continued NEH funding, two more work-shops will be held
in the second half of next year: the Historic New Orleans
Collection and the University of Texas at Austin. Dates
have not been set for these two sites yet. Anyone interested
in more information should contact Susan at CCAHA, 215-
545-0613, e-mail ccaha@shrsys.hslc.org.

Waverly brought the discussion back to the workings
of the roundtable. Some brainstorming was done to identify
sessions for next year’s meeting in Orlando. The theme is
deconstructing Disney, and architectural records seem a
natural fit. There was discussion about doing stand alone
sessions as well as working with other sections and
roundtables such as the Preservation Section and the
Visual Materials Section to provide integrated sessions.

It was noted with regret that Tony Wrenn at the
American Institute of Architecture is retiring next spring.
He is hoping to hire someone to begin in November, so
there will be a transition period. Tony will be sorely missed,
but his contributions will continue.

By acclamation, Nancy Loe, Cal Poly; and Mary
Woolever, Art Institute of Chicago, were elected co-chairs.
For the rest of the meeting, Nancy entertained the group
with a fascinating slide show on Julia Morgan including
Hearst Castle at San Simeonand other Hearst projects.

I would like to thank Mark Coir for his nice introduction
in the last issue of Views. We will all miss “the news from
Mark,” but we know he is still out there and a bit more
famous now thanks to A&E. Because I don’t have the
contacts Mark does, I ask you all to please keep me posted
on happenings in the field.

Bibliography Committee
John Slate, Texas African American
Photography Archive

John reported at the annual section meeting in
Chicago that he will finally tackle much-needed revisions
and additions to Richard Pearce-Moses’ substantial
bibliography on basic photographic works for archivists.
Richard’s bibliography is presently available at his personal
web page, though it has been unchanged for about two
years. John will be joined by Larry Landis, Oregon State
University, and Margie Compton, The University of Texas
at Austin, in reviewing the existing work, making
suggestions, and drawing up semi-formal criteria for
inclusion. Richard is still, of course, the guiding light.
Anyone with suggestions for titles to add are free to contact
John. It is hoped that the bibliography can find a home at
a formal VM Section site sometime in the future.

CATALOGING AND DOCUMENTATION COMMITTEE,
ASSOCIATION OF MOVING IMAGE ARCHIVISTS (AMIA)
Barbara Humphrys, Library of Congress

The committee had a full agenda for its November 18
and 21 meetings at the annual AMIA meeting in Bethesda,
MD. A complete report will appear in the April issue of
Views.

VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE
 (VMCAR)
Kate Bowers, Harvard University

Roundtable 1997 Annual Meeting, Chicago, Thursday,
August 28, 4:00-6:00 p.m. Minutes have been re-arranged
topically.
Introductions

Introduction by Chair, Marcy Flynn, of herself and
incoming Chair, Kate Bowers. Roundtable partici-pants
introduced themselves and stated their institution’s policy
and practice for item level cataloging of visual materials.
A variety of practices were evident: from those institutions
with  collection-level control, to those with “group” control,
to those using only item-level control, to those using
combinations of all three.
Visual Materials Section

Catherine Johnson, incoming Chair of the SAA Visual
Materials Section (VM) announced SAA program proposals
are needed for 1998 in Orlando, and that she is forming a
working group to review SAA publications related to visual
materials.
Publications

 A. SAA Publications Board
The SAA Publications Board solicited sug-gestions for

new or revised publications.
The board is looking for: new editions of older books,

new titles with a strong market (the board prefers to receive
author suggestions along with suggested titles); books with
a market outside the professional archival community. Mary
Lynn Ritzenthaler. Archives and Manuscripts : Admini-
stration of Photographic Collections was mentioned as a
potential project for the SAA Publications Board because
it needs updates including electronic cataloging, digitizing,
and legal issues.

 B. Art and Architecture Thesaurus
The Art and Architecture Thesaurus is now available

on the World Wide Web.
C. Moving image cataloging resources
Judi Hoffman from the Library of Congress (LC) Motion

Picture, Broadcast and Recorded Sound Division (MBRS)
made three announcements concerning resources for
cataloging of moving images:

1. The Association of Moving Image Archivists
Cataloging and Documentation Committee is producing a
compendium of practice.

2. A new resource for genre terms, the Moving Image
Genre/Form Guide, is soon to be available. The genre
terms guide has been produced by MBRS, its first draft
approved, and has been given the designation in MARC
field 655 subfield 2 of “migfg”. It will be maintained by
MBRS, and in the future will be available through LC’s
world wide web site and as a part of Cataloger’s Desktop,
distributed by LC’s Cataloging Distribution Service. Those
interested may contact Brian Taves of MBRS at (202) 707-
9930 or via email at btav@loc.gov.

 3. Archival Moving Image Material: A Cataloging Guide
(AMIM) is in need of revision. The Cataloging Policy and
Support Office (CPSO) of LC has agreed to take on this
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task. Initial comments and suggestions were due to CPSO
by October 15, but the revision process will provide other
opportunities for comment.

 D. Graphic materials cataloging resources
News from the Library of Congress Prints and

Photographs Division (P&P).
1. A second edition of Graphic Materials is available

on Cataloger’s Desktop. Paper copies of the revisions were
made available after the meeting by Marcy Flynn. [Some
of these revisions follow this column.]

2. The Thesaurus for Graphic Materials newest
additions and revisions are also available. They can be
found on the LC web site at: <http://lcweb.loc.gov/rr/print/
tgm1> and <http://lcweb.loc.gov/rr/print/tgm2>. There is
also an FTP site for this information.
Website

Guidelines for SAA websites now available. It was
decided to produce a small website for the roundtable,
incoming Chair Kate Bowers will develop it. [News on this
site will be found on page 7.]
Task Force on Organizational Effectiveness

We discussed recommendations from the SAA Task
Force on Organizational Effectiveness (TFOE). Peter
Hirtle, the VMCAR liaison from the SAA Council, discussed
the TFOE recommendations, which had been received,
but not endorsed by the Council.

One of the proposals would have made the VMCAR a
working group within the Visual Materials Section. The
Council put forth a counterproposal, which is to form
Member Interest Groups (MIGs). More discussion on this
issue will occur at annual meetings in the future, and the
Council will continue to consult with roundtables as to the
best organizational arrangement for its activities. No
changes to the organizational structure of SAA have been
decided upon, nor have any been instituted, but there are
three new task forces: Dues and Services, Diversity, and
Annual Meeting.
Derogatory Titles

LC P&P posed a problem to the group: “What to do
about derogatory titles?” The problem arises when, for
instance, a caption on a work being cataloged includes a
derogatory expression referring to a minority group.
Complaints are received when such titles appear on Web
pages available to the general public. The dilemma that
the group discussed, but could not solve, is how to leave
the historical record intact and yet deal responsibly with
the offensive titles and the public reaction to them.

Revisions to Graphic Materials Cataloging Rules
Mary Goss Mundy, Library of Congress

Catalogers in the Library of Congress’s Prints &
Photographs Division are proposing several changes to
Graphic Materials cataloging rules. They would like to
present a list of the revisions to the members of the Visual
Materials cataloging and Access Roundtable during the
Society of American Archivists Conference. We hope this
diverse group will provide a useful forum for us to elicit
general reactions and responses to the following changes.

General rules, footnote 3.
Add sentence: Catalogers are directed to The Chicago

Manual of Style for guidelines on style and punctuation
(other than prescribed punctuation) not explicitly covered
in the rules.
Rule 1C1. (Title and statement of responsibility)

1997 UPDATE: Optionally, use “[Untitled]” rather than
devise a descriptive title for uncaptioned or otherwise
untitled single images. If appropriate for further
identification or clarification, include a brief description of
the item in a note. (See also 5B14.)

(This option was added better to reflect the needs of
the museum community, allowing catalogers more
flexibility when describing original contemporary art that
may be abstract or conceptual.
Rule 2F. (Date of publication, distribution, etc.)

1997 UPDATE: Guidelines for describing open-ended
collections.

Optionally, if additional materials are expected to be
added to a collection and separate catalog records are not
desirable, record inclusive publication dates based upon
the date of the earliest published item and the date of the
latest published item initially cataloged. Or, record only
the date of the earliest published material cataloged
followed by a hyphen and three spaces. Enclose dates in
angle brackets to emphasize the temporary status of the
information. Make a note explaining that additional
materials will be added to the collection. Update the record
as new materials are added to the collection.

<1956-1963>
<1956-        >
Optionally, if a finite collection is being processed in

stages, record inclusive publication dates for the collection.
Add dates reflecting that portion that is already processed
or cataloged in angle brackets. Make a note to further
explain how the collection is being processed and, if
desirable, the frequency with which materials will be added
to the collection. Update the record as new materials are
processed.

1937-1971, <1955-63 processed>
Rule 2H. (Date of execution of unpublished material)

1997 UPDATE: guidelines for describing open-ended
collections.

Optionally, if additional materials are expected to be
added to a collection and separate catalog records are not
desirable, record inclusive dates based upon the earliest
and latest date of execution of images initially cataloged.
Or, record an open date reflecting the earliest execution
date followed by a hyphen and three spaces. Enclose dates
in angle brackets to emphasize the temporary status of
the information. Make a note explaining that additional
materials will be added to the collection. Update the record
as new materials are added to the collection.

<1956-1963>
<1956-       >
Optionally, if a finite collection is being processed in

stages, record inclusive dates of execution for the entire
collection if they are known or can be easily derived. Add
dates reflecting that portion that is already processed or
cataloged in angle brackets. Make a note to further explain
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how the collection is being processed and, if desirable,
the frequency with which materials will be added to the
collection. Update the record as new materials are
processed.

1937-1971, <1955-62 processed>
Rule 3B2. (Statement of extent)

1997 UPDATE: Guidelines for describing open-ended
collections.

Optionally, if additional materials are expected to be
added to a collection and separate catalog records are not
desirable, record the number of items initially cataloged
followed by three spaces. Enclose the number in angle
brackets to reflect the temporary status of the information.
Update the record as new materials are added to the
collection.

<ca. 450 > items
<3,500 > photographic prints
Make a note explaining that additional materials will

be added to the collection.
For more information, contact Ms. Mundy at Prints &

Photographs, Library of Congress, Washington, DC 20540.

VMCAR MEMBERSHIP
The Visual Materials Cataloging and Access

Roundtable wants to remind everyone that joining the
Roundtable demonstrates your interest in the unique
challenge of providing access to visual materials.
Roundtable discussions focus on:

resources and publications for visual materials
cataloging

policy and practice of visual materials description
current issues facing visual resources catalogers

Furthermore, membership costs nothing. To join,
contact Kate Bowers (her address will be found on page 2
of this issue).

VMCAR WEB SITE
Visual Materials Cataloging and Access Roundtable

now has a web site. Please visit it at: <http:/
hul.harvard.edu/~kate/vmcar.htm> and let us hear your
comments and ideas for improvements!

IN PRINT
The Books

Adams, Ansel, and John Muir. America’s Wilderness:
The Photographs of Ansel Adams With the Writings of John
Muir. np: Courage Books, 1997. 128 p. ISBN 1561387444.
$17.98 (cloth).

Armstrong, David. The Silver Cord. np: Scalo/Distributed
Art Publishers, 1997. 128 p. ISBN 3931141489. $45.

Batchen, Geoffrey. Burning With Desire: The
Conception of Photography. Cambridge: MIT Press, 1997.
273 p. ISBN 0262024276. $35.

Brayer, Elizabeth. George Eastman: A Biography.
Baltimore: Johns Hopkins University Press, 1996.  ISBN
0801852633 $39.95 (cloth).

Breitbart, Eric. A World on Display: Photographs from
the St. Louis World’s Fair, 1904. Albuquerque: University
of New Mexico Press, 1997. 108 p. ISBN 0826317421.
$31.46 (cloth).

Breuer, Karin, Fine, Ruth E., and Nash, Steven A.,
eds. Thirty-Five Years at Crown Point Press: Making Prints,
Doing Art. Berkeley: University of California Press, 1997.
ISBN 0520210611. $29.95

Drucker Johanna. The Century of Artists’ Books n.p.:
Granary Books, 1996. 396 p. ISBN 1887123016 $35 (cloth);
1997 ISBN 1887123024 $24.95 (paper).

Brassaï, Gilberte, Peter Laki, and Barna Kantor, trans.
Brassaï: Letters to My Parents. Chicago: University of
Chicago, 1997. ISBN 0226071464. $29.95; College
Station: Texas A&M University, 1996, 300 p. ISBN
0892633484. $35 (cloth).

Liebling, Jerome. Jerome Liebling: The Minnesota
Photographs, 1949-1969. St. Paul, MN: Minnesota
Historical Society, 1997. 104 p. ISBN 0-87351-354-1. $45.

Kozloff, Max. Lone Visions, Crowded Frames: Essays
on Photography. Albuquerque: University of New Mexico
Press, 1997; reprint. 319 p. ISBN 0826314937. $34.95
(cloth); 336 p. ISBN 0826314945. $24.95 (paper).

Terra-Cotta Skyline: New York’s Architectural
Ornament. Princeton: Princeton Architectural Press, 1997.
176 p. ISBN 1568981058. $45.
Articles of Note

Krainik, Clifford “A ‘Dark Horse’ In Sunlight and
Shadow: Daguerreotypes of President James K. Polk.”
White House History II:1 (June 1997). Copies of the issue
may be obtained from: The White House Historical
Association, 740 Jackson Place, N.W., Washington, D.C.
20506. Single copies are available at $7.95 plus $3.00 for
shipping. You may  also order the magazine directly by
calling WHHA at (202) 737-8292. They accept Visa/MC
orders over the phone.

Stallabrass, Julian. “Sebastiao Salgado and Fine Art
Photojournalism,” New Left Review 223(May/June 1997):
131-61.

WHAT’S UP
Through December 21. Wet-plate work by France

Osterman and Mark Scully and others, Legacy Gallery,
Newtown, PA. For more information call the gallery at (215)
579-4421.

Through January 4, 1998. Fotografie des Unsichtbaren.
Museum Abteiberg Monchenglad-bach, travelling on to
Krems, Austria, and Winterthur, (Switzerland). (Catalogue
available)

Through January 4, 1998. Photography in Science:
Beauty of Another Order, National Gallery of Canada,
Ottawa, ON. Only venue for this exhibition. (Catalog
published) Web information: <http://
national.gallery.ca.exib/beautytxt.html>.

Through January 4, 1998. Robert Capa: Photo-graphs.
Philadelphia Museum of Art, Philadelphia, PA.

Through January 4, 1998. Mathew Brady’s Portraits.
National Portrait Gallery, Washington, DC.
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Through January 10, 1998. City of Secrets—
Photographs of Naples by Jed Fielding. Museum of
Contemporary Photography, Chicago.

Through January 10, 1998. Laura Letinkey: Couplings.
Museum of Contemporary Photography, Chicago.

Through January 10, 1998. Melissa Ann Pinney:
Feminine Identity. Museum of Contemporary Photography,
Chicago.

Through January 10, 1998. Stephen Marc: Soul
Searching. Museum of Contemporary Photography,
Chicago.

Through January 17, 1998. Mastering McKim’s Plan:
Columbia’s First Century on Morningside Heights and
Constructing Low Memorial Library: A Chronicle of a
Monumental Enterprise. Columbia University, New York,
NY.

Through January 18, 1998. A Passion for Birds: Eliot
Porter’s Photography. Amon Carter Museum, Fort Worth,
TX.

Through January 20, 1998. Police Pictures: The
Photograph as Evidence. San Francisco Museum of
Modern Art, San Francisco, CA.

Through January 31, 1998. The Last Look: The
Funerary Photographs of Curtis Humphrey. Texas African
American Photography Archive of the 5501 Columbia Art
Center, Dallas, TX.

Through February 1. The Dark Mirror: Picasso and
Photography. Museum of Fine Arts, Houston, Houston, TX.

Through February 1. Irving Penn: A Career in
Photography. Art Institute of Chicago, Chicago, IL.

Through February 1. Images from the Machine Age.
International Center for Photography, New York, NY

Through February 8, 1998. Masterworks of the
Photography Collection: Visions of Public America. Amon
Carter Museum, Fort Worth, TX.

Through February 8, 1998. Graphic Alert: AIDS Posters
from the Collection of Dr. Edward C. Atwater. Brooklyn
Museum of Art, Brooklyn, NY.

Through February 22, 1998. Weegee’s World: Life,
Death and the Human Drama. International Center for
Photography Midtown, New York, NY.

Through April 5. Robert Adam: The Creative Mind:
From Sketch to the Finished Drawing. Frick Collection,
New York, NY.

Through May 25, 1998. Celebrating a Vision: Thirty
Years of Collecting Photographs at the National Gallery.
National Gallery of Art, Ottawa, Ontario.

Through May 31, 1998, A Maritime Album: One
Hundred Photographs from The Mariners’ Museum,
Newport News, VA.

Opens December 11. Pictorialism into Modernism: the
Clarence H. White School of Photography. Museum of
Photographic Arts, San Diego, CA.

Opens January 24-May 10, 1998. Imaging the Open
Range: Erwin E. Smith, Cowboy Photographer. Amon
Carter Museum, Fort Worth, TX.

Opens February 14-June 7, 1998. Masterworks of the
Photography Collection: Transforming Nature. Amon Carter
Museum, Fort Worth, TX.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around the
world. If your institution is having such an exhibition,
please send the relevant information to the editor. To
keep this column timely, please remember that Views
is in print three months after the deadline posted on the
last page.—Ed.]

MEETINGS, WORKSHOPS, ETC.
July 20-24, 1998. York, England. Care of

Photographic, Moving Images and Sound Collections.
Organized by IPC and supported by the Society of
Archivists. Contact: Susie Clark, Conference Co-ordinator,
3/4 Hill Top, Grafton, York YO5 9QL UK.

Various dates and locations in 1998. Managing
Digital Imaging Projects: a New RLG Workshop. RLG is
pleased to offer a new 2.5 day workshop designed to assist
librarians, archivists, curators, and preservation
administrators, in managing digital imaging projects.
Through lectures, demonstrations, and group exercises,
participants will learn to:

set realistic goals and objectives
benchmark imaging and indexing requirements
determine necessary technical infrastructure to

support imaging and access (hardware, software, network,
communication protocols)

prepare budgets (including the use of the RLG
Worksheet for Budgeting Digital Reformatting Projects)

identify facilities, space, and staffing needs
develop an RFI & RFP from models provided, select

vendor(s), prepare a contract for services, and develop
on-going relationships

monitor project activities and schedule
establish a quality control program
collaborate with others to provide access to and

maintenance of digital collections.
The curriculum was developed for RLG through a

contract with Cornell University’s Department of
Preservation and Conservation. Taught by Anne Kenney,
Associate Director of the Department of Preservation and
Conservation, Cornell University and Oya Rieger, Digital
Projects Librarian, Cornell University, the workshop will
be offered five times over the next year. The first workshop
was scheduled for October 27-29, 1997 at the Smithsonian
Institution in Washington, DC. The remaining workshops
are tentatively scheduled as follows: early February 1998
(Chicago, IL); two to be held in late May/early June, 1998
(UK); and the final one of the year in late Summer/early
Fall, 1998 (California). For more information contact RLG.
[Views welcomes additions to this ongoing column

documenting visual-materials meetings around the
world. If you know of such a meeting, please send the
relevant information to the editor. To keep this column
timely, please remember that Views is in print three
months after the deadline posted on the last page.—
Ed.]
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FROM THE LISTSERVs
Processing RC papers
Douglas Nishimura,
Image Permanence Institute
<dwnpph@ritvax.isc.rit.edu>

Many people on a few lists have heard me preaching
that residual fixer is not the root of all evil. ANSI has not
yet been able to establish limits for photographic paper,
but film will tolerate a surprisingly high level of residual
hypo. If I may digress to film here for a moment, the current
ANSI standard (IT9.1-1996) sets a limit of 0.02 grams per
square meter of thiosulfate for an LE-500 radiographic film.
The LE-500 designation means that it is expected that the
information will be readable for at least 500 years when
stored in accordance to the standards. For microfilms and
“other films” the limit is 0.014 grams per square meter.
The standard refers to research which shows that
radiographic films, even with 0.30 grams per square meter
(more than 10 times the limit) will take about 2000 years
at 23 C/ 60% RH to increase by 0.05 density units (status
A blue) in the dmin which should be just noticeable to a
diagnostician. Similarly, several tests were run with
microfilm up to 0.15 grams per square meter. Only the
lowest level of residual hypo changed enough to make an
Arrhenius prediction (greater than 1500 years to reach 0.1
increase in dmin.) In our collective experience with residual
hypo, we have learned that a small amount of residual
hypo is beneficial to the stability of the image. Kodak first
discovered this back in the mid-1960s, but didn’t know
how to tell the public to wash well, but not too well. Their
position was that it was probably better to wash too much
than too little (which I think was a responsible position for
the time.) Fuji also found the same thing and presented it
at an SPSE meeting in 1982. We have seen the same
effect with both microfilm and x-ray film—that higher levels
of residual hypo make the image more resistant to oxidation
(from poor quality boxes, air pollutants, high humidity/air,
etc.) This is what we call a Goldilocks effect since too
much residual hypo, as everyone knows, is not good either.

The traditional method for measuring residual
thiosulfate levels is by methylene blue. In this method,
one molecule of thiosulfate converts two molecules of
oxidized N,N-dimethyl-p-phenylenediamine into methylene
blue that can be read on a spectro-photometer and
quantified in accordance with Beer’s Law. In the past, most
RC papers contained incorporated developers that
interfered with the test so an alternative method was
developed. Because of problems migrating developing
agents, however, companies have apparently removed the
incorporated developers from a number of the RC papers.

The iodine-amylose method uses iodine in iodide
solution that forms a complex with +-amylose (fractionated
linear potato starch) to form a deep blue color. Thiosulfate
reduces the iodine-iodide and thereby reduces the intensity
of blue complex. The concentration of thiosulfate is
determined by spectrophotometry.

Some labs use the silver-densitometric test that uses
a mixture of acetic acid and silver nitrate. The acetic acid
breaks down the residual thiosulfate (as well as
polythionates) to form an active sulfur that in turn reacts
with the silver nitrate to form a stain of silver sulfide. The
stain is measured using a densitometer. The problem with

this method is that a calibration curve is needed in order
properly to quantify the residual hypo. The lower limit of
detectability is also higher with this method than with the
other two methods (as you might expect.)

All of these test methods are described in ANSI/NAPM
IT9.17-1993 and (for the international people) ISO 417-
1993. Since you will likely not know whether or not the
paper you are using has an incorporated developer or not,
you will probably need to use the iodine-amylose method.

Part of the problem is that papers have changed quite
a bit in the past several years. We also tend to find, at
least within the industry, that there are two schools of
thought. One is that if you store the material properly there
is no problem. The other side says that many places can’t
store them properly and therefore must take other action.

RC has had a number of problems in the past including
polyethylene/emulsion cracking, silver image deterioration,
and staining from oxidized, migrated, incorporated
developers. The industry has tried to address these
problems as best as it could.

With the incorporated developers for example, many
companies have added anti-oxidants into the paper (which
is sandwiched between the two layers of polyethylene) and
into emulsions. Some companies are doing away with
incorporated developers altogether (except in those papers
that absolutely must have them, that is, rapid access
machine processable papers.)

If asked what I would chose for archival use, I would
recommend a fiber-base paper over RC. At the very least,
there seems to be a benefit to having a porous support. It
is thought that air pollutants entering a fiber-base paper
seem to be able to escape to the paper support and away
from the emulsion making the photograph a little less
susceptible to oxidation damage. In an RC base, migration
of pollutants through the polyethylene is very slow, so the
pollutants tend to stay in the emulsion where they can
attack the silver. As far as I know, no one has proven this,
but it seems to be the reigning theory within the research
field. In addition, there is still question about the titanium
dioxide in the base. It is the best whitener for this paper,
but in the presence of UV light, it forms a singlet oxygen
that was responsible for both the cracking and silver
deterioration problems. The industry has addressed this
problem mainly by adding anti-oxidants. (UV absorbers
must be used carefully, otherwise you eliminate the benefits
of optical brighteners—although optical brighteners in
themselves act as a UV protectant too.)

This approach has helped the problem greatly. In
general, there is little concern with the cracking problems
now. (Although preservatives don’t last forever. Even a
Twinkie won’t last forever.) It is possible that with infinite
money, the industry could make papers even more stable.
However, the industry (or at least a few of the companies
I know) have determined that people just aren’t willing to
pay very much of a premium for very much greater stability
than is currently available. It makes no sense to spend a
lot of money on research if the general market doesn’t
really care.

As for the silver image? Silver is not as noble as most
people think. For some reason people accept having to
polish the silverware (and other such things) and yet still
expect the photographic silver to last at least for hundreds
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of years. If anything, the photographic silver is in such
small pieces that it’s surface to volume ratio makes it
significantly more vulnerable than a silver platter or tea
set. *ANY*  black-and-white, silver based image (not
including thermally processed) that you want to last must
be post treated in sulfur, platinum, gold, or selenium to
form more stable compounds. This includes negatives
(which people tend to forget) and even motion picture film.
It is the only way (unless you can ensure that the air in the
storage environment will always be relatively dry and free
of all oxidants.) With films, the images don’t tend to change
in tone very easily and, therefore, it is easy to recommend
any of the above treatments. Most of them require high
levels of conversion for adequate protection. Photographic
prints, however, tend to change in tone very easily and
the only recommendation that can be made is to try
different combinations of paper and stabilizers until one is
found that provides both a pleasing image tone and good
protection.

As a side note, I might add that long washes with fiber
base papers can result in uneven removal of the optical
brighteners. In the worst cases, you may see yellowish
streaks. It isn’t yellow. What you’re seeing is the natural
white of the paper and baryta. The yellowness is caused
because the optical  brighteners in the other areas make
the the rest of the image look so white and bright that
white is no longer perceived as white.

In summary:
1.  Process in accordance with the manufacturers

instructions. (Test your hypo or use fresh. Wash well, but
don’t overdo it.)

2.  Post-treat in sulfur, selenium, gold or platinum.
3. Store in accordance with national or inter-national

standards (or at least do the best you can.)

Latex paint on exhibition cases
Gawain M. Weaver <Gawain@adidam.org>

Mr. Weaver replied to a post by Emily Klayman
<eklayman@sivm.si.edu> which stated in part, “There has
been a policy where I work to let cases painted with latex
paint dry for two weeks before objects can be placed in
them. Recently, I have reread articles on the subject that
are confusing to me. Several imply that latex paint does
not offgas, others say there is a waiting period of anywhere
from several weeks to several months.”

Acording to Weaver, “The Museum Research Lab of
GCI has informally recommended Sinclair brand paints
as being safer than many others. I believe this was based
on a number of tests including sodium azide, and lead,
copper, and silver coupons.”

EARLY PHOTOS COME TO LIGHT
Brian Unwin, PA News

Some of the earliest photographs taken—and the
first of a major natural spectacle—have been found
at a university library.

The 10 daguerreotypes, eight taken by Victorian
industrialist Hugh Pattinson, date from 1840, just
months after the invention of this early form of

photography with images produced on silver-plated
copper plates.

They came to light in Newcastle upon Tyne
University’s Robinson Library after the box containing
them spent 70 years gathering dust on a shelf. Now
they are exciting experts on both sides of the Atlantic.

Pattinson, who later set up a chemical works in
northeast England, took his daguerreotypes of
Niagara Falls during a visit for talks about mining.
University deputy librarian David Perrow said they
were the first photographs ever taken in Canada and
the first of the falls. The other two images in the box
are of scenes of Rome, which were acquired by
Pattinson. All 10 images were badly in need of
restoration and their age and significance demanded
specialist expertise, so an appeal for help was put
on the Internet. This produced a response from the
International Museum of Photography in New York,
whose director, Anthony Bannon, described them as
“one of the most important finds in the field of
photographic history in years.”

University conservator Owen Bradford said that
a museum official he telephoned, said he knew the
images existed, but it had been assumed they had
been destroyed long ago. “We are talking about the
Stone Age of photography. The museum was
astonished at the discovery and my heart missed a
beat when I realised what we’d got.”

The daguerreotypes are believed to have been
given to the university in the 1920s by descendants
of Mr. Pattinson. The restored images are to be
exhibited at the Robinson Library next year. [ Ed.
N ote: the images may be seen on the World Wide
Web at <http://www.nd.ac.uk/library/speccoll/
dag.html>]

ARTFUL DODGING: Things Heard, Enhanced,
and Passed On

Paris, France. The Société française de
photographie (SFP) recently announced the
establishment of its Web site located at: <http://
www.sfp.photographie.com/>. They look forward to
hearing from viewers.

Austin, TX. John Slate wrote to tell us about the
“controversial” photography show at the Harry
Ransom Humanities Research Center in Austin.
According to John, “The show was put together by
Art grad students and the problem is that it has no
labels and no conceptual text to provide context. A
review might be available online from the UT paper
The Daily Texan or the Austin American Statesman.
Apparently no one can make heads or tails of the
thing. I thought it was too damn arty for its own good
and missed some of the points I would have made
about odd formats and, for instance, the importance
of snapshot photography.”

Berkeley, CA. At long-last, a Curator of the
Bancroft Library Pictorial Collection has been
named!! Charles Faulhaber, Director of the the
Bancroft Library recently announced that Visual
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Materials Section member Jack von Euw will assume
the position effective immediately. We offer Jack our
hearty congratulations and wish him well in his new
position at the Bancroft.

The new Vice-Chair/Chair-Elect of the Visual
Materials Cataloging and Access Roundtable is
James Eason of the Bancroft Library at the University
of California, Berkeley. He has been at Bancroft since
1992 and has worked on a manuscript collections
survey and recon project, been in charge of a pictorial
collections cataloging project, and currently splits his
time between The San Francisco  News-Call-Bulletin
Photographic Archive Encoded Archival Description
Control and Access Project and ongoing pictorial
collections arrangement and description. He received
his MLIS from UC Berkeley in 1993, and a B.A. in
history from Pomona College (Claremont, Calif.)

Chicago, IL. Tim Hawkins, is now the former
photo archivist at Playboy, having moved on to private
consulting in Denver. We’re not allowed to post job
openings in the newsletter, but read between the
lines! Let’s hope Playboy advertises in Archival
Outlook.

Dallas, TX. John “Man About Texas” Slate also
wrote to mention his black light poster exhibits in
Dallas and Austin, as well as his semi-serious
catalogue and essay on the same. The exhibit was
called Psychedelic Relics . For more information on
the exhibitions and the catalog, contact John at (214)
823-8824.

As reported this fall in the Dallas Morning News ,
86-year-old photographer and artist James
Thibodeaux is donating to the Texas African
American Photography Archive his nearly 20,000
images made during a career photographing for such
African-American publications as Ebony, Jet, and
Sepia. Born in Louisiana, raised in Dallas, and
educated in New York, Thibodeaux witnessed the
later years of the “Harlem Renaissance” and was
acquainted with many celebrities of the period. A
retrospective exhibit of Thibodeaux’s work is being
planned for 1998. Acquisition of the collection marks
a dramatic increase in the Archive’s holdings,
presently totaling over 32,000 prints and negatives.
For more information, please contact John Slate at
(214) 823-8824.

Fort Worth, TX. The Amon Carter Museum has
acquired a collection of over 220 twentieth-century
prints from the Philadelphia Museum of Art. Among
the new acquisitions are major works by leading early
twentieth-century American printmakers, including
John Sloan, Rockwell Kent, Barton Spruance,
Howard Cook, and Mabel Dwight. The prints are
duplicate impressions of the works in the Philadelphia
collection, formed by Carl Zigrosser (1891-1975), one
of the most important print curators of the early
twentieth century, who knew many of the artists
personally. These new works complement the Amon
Carter’s outstanding collection of twentieth-century
American prints.

Malibu, CA. Stock photo conglomerate Getty
Communications reached a merger agreement with

PhotoDisc on September 15. The merged company,
to be called Getty Images, will be based in the U.S.
Information, may be found from the PDN Events page
at: <http://www.pdn-pix.com/news2/>.

New York, NY. The Women’s Film Preservation
Fund of New York Women in Film & Television
(NYWIFT) is seeking proposals for the funding of
preservation of restoration of American films in which
women had significant creative positions. Individuals
and not-for-profit organizations are eligible to apply
for grants or up to $20,000. The Women’s Film
Preservation Fund is dedicated to identifying,
preserving and presenting films in which women had
a significant creative role. Their goals are to
contribute to an understanding of the importance of
women in film history, and to increase awareness of
the necessity for film preservation. Furthermore, the
fund is committed to working with other organizations
with similar goals and to sharing resources and
information with them. Applications and information
may be obtained from the fund, c/o NYWIFT, 6 East
39th Street, 12th floor, New York, NY 10016, (212)
679-0870, fax (212) 679-0899. The next deadline is
March 15, 1998.

The Metropolitan Museum of Art in New York City
recently announced the creation of a permanent
gallery for the display of photographs. The gallery
opened on October 16. Named for collector Howard
Gilman, the gallery was inaugurated with a selection
of works loaned by the Gilman Paper Company,
whose collection of photographs from the medium’s
first century is preeminent in the world among private
collections. The installations will change three times
per year and will be composed of photographs lent
by the Gilman Paper Company Collection, from the
Metropolitan’s collection, and on occasion, from other
institutions. The gallery is made possible by the
Gilman Paper Company [Why am I not surprised by
this?—Ed.] What’s especially nice about the gallery
design are the specially detailed cases, many with
electronic movements and fiber-optic lighting for the
display of small, cased photographs,
daguerreotypes, and albums. For more information,
contact Harold Holzer at (212) 570-3951.

Although SAA does not want us to publish any
“Negative Spaces to Be Filled,” I’m still happy to report
missing staffers at various institutions. We’ve heard
a rumor that Lincoln Center might be looking for a
photo cataloger. Don’t know who left, or we’d tell you
that as well! We’ve also heard that the Museum of
the City of New York is looking for a Prints and Photos
professional. Mum’s the word, Susan.

Detroit, MI. The Walter P. Reuther Library will be
hiring a new Audio Visual Materials Coordinator. The
position will oversee the daily operation of the audio
visual department. The closing date was December
1. We look forward to seeing who they’ll hire!
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A TRIBUTE TO MARGERY S. LONG
Douglas M. Haller, University of Pennsylvania

It was with sadness that I learned of the death of
Margery S. Long on December 19. Margery was
Audio-Visual Curator of the Walter P. Reuther Library
at Wayne State University in Detroit. Her career at
Wayne spanned almost a quarter century. She
manifested a serious interest in visual materials,
preservation, sound recordings, and archival
exhibitions, all of which had been neglected areas
among archivists. Her research, teaching, and
professional involvement in these overlooked aspects
of archival administration served to draw attention to
them, helping to raise consciousness and appreciation
for their value to the profession. She coauthored
Administration of Photographic Collections, a basic
text in this realm, published and reprinted by the
Society of American Archivists as a testimony to its
worth.

For many years Margery taught the graduate-level
course Conservation and Administration of
Photograph Collections as part of the Archival
Administration program at Wayne, developed by Philip
P. Mason. This course was a major factor in my
decision to concentrate in the visual materials aspects
of archival administration. I can testify to Margery’s
inspirational qualities as an instructor. She offered
workshops under the auspices of SAA as well, sharing
her expertise with a broader professional audience.

Perhaps the most interesting aspect of Margery’s
career was her extensive work with exhibitions of
documents and photographs. Such time consuming
and labor intensive efforts are often underrated by
those who lack appreciation for what such projects
involve. Exhibitions make strong impacts on viewers,
and are often on the cutting edge of research. Unless
a full catalogue is produced, exhibitions leave no
permanent record behind, making them more difficult
to judge as professional achievements. Margery’s
exhibitions at the Reuther Library as well as
permanent installations at off-site locations are credits
to her and to Wayne State University. During my
graduate years I served as her research assistant for
the exhibition The Wobblies (the nickname for a
member of the Industrial Workers of the World Union),
an experience that influenced my subsequent work
in the exhibition field.

Margery’s was a long record (pardon the pun) of
excellent service and outstanding professional
contributions. As one of her students, a colleague,

and a former Chair of the Visual Materials Section, I
know I speak for many when I say “Margery, we will
miss you greatly.”

FROM THE CHAIR-ELECT
Tim Hawkins <freshh2o@earthlink.net>

Time flies. It seems like just a few days ago that I
wrote my first column as Chair-Elect of the VM section
and now it’s time to report on accomplishments. Keep
those cards and letters, and e-mails mostly, coming.
I’ve been accumulating a list of useful URLs to use
as links on a VM web site, but there’s a lot missing.
I’d like to continue to hear about your own institution’s
web sites or your other favorite VM related sites. Most
importantly, if we’re serious about developing a web
site we need a volunteer institution to host the site. In
lieu of that we’d need to pay a service provider, which
would easily run a few hundred dollars a year. In that
case we’d need to find some funding for a web site.

Speaking of funding, I’ve had some preliminary
conversations with the leadership at SAA to explore
the possibilities for fundraising to support section
activities. During my years in the corporate world I
developed many contacts in the photographic industry
and I’d like to tap that industry to support some of our
activities. My impression is that the photographic
industry, meaning companies like Kodak, Fuji, Nikon,
Canon, et. al., would be very amenable to supporting
the activities of the Visual Materials Section of the
national organization of archivists. It’s good PR for
them and let’s face it, the term archive has become a
real buzzword. I’d like to take advantage of the
opportunities. Maybe one of these companies would
like to fund a web site? Maybe we could sell
advertising? I’d like to hear your ideas on this because
clearly I’m the kind of guy who can get carried away
with these ideas. There are potential problems with
fundraising within the limitations of SAA’s policy
guidelines, but one area that seems to pique the
interest of SAA leadership is the idea of companies
underwriting a few VM-initiated publications. I envision
technical publications whose cost could be borne by
related businesses. One such publication that I’m not
aware of being currently available is a guide to edge
codes for twentieth-century large format films.
Obviously, this is a complete study and a publication
that is potentially a long-range project, but also a
potentially useful one.

Again, I’d like to hear your ideas! Is anybody aware
of such a resource in existence, or aware of materials
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that might be used to contribute to such a resource,
or willing to work on such a project? What about other
publications? Would a VM-commissioned publication
on basic archival techniques for visual materials
collections be a useful endeavor? Do you envision
other technical publications? Is this too ambitious for
the VM section?

I’ve also been exploring the possibility of
developing advanced workshops. Currently I’m
working on two proposals to submit to the SAA
Education Director. The first is a workshop on setting
up lab services, copy services, and digital-imaging
operations. The second proposal focuses on care and
identification of twentieth-century color films. I’ve got
my own ideas and instructors in mind, but your input
can only help, so let me know what you’re thinking.

Finally, it’ three-year plan time. I’ve tried to weave
some of these new ideas into the fabric of last year’s
plan and I’m hoping it will be an exciting time for all of
us. We’ll let you know about that plan in the June
issue of Views.

CALL FOR NOMINATIONS
Judi Hoffman, Elections/ Nominating Committee

Yes people, it is that time of year again, when the
Past Chair looks high and low for dedicated VM
sectionites who are able and willing to run for Chair-
Elect! As that Past Chair, I am asking your help in
submitting names for consideration, be it yourself or
a VM Section colleague. The Chair-Elect—to be
elected during the Section meeting at the 1998
Orlando SAA Annual Conference—serves in that
position with the 1998-1999 Chair, Tim Hawkins, then
takes over the reins as Chair of the VM Section for
1999-2000. So please, give some serious thought as
to who can guide our Section to the doorstep of the
new millennium! Then, contact me with any and all
suggestions for nominees you might have, at 202-
707-5903 or <jhof@loc.gov> no later than May 15,
please.

ARCHITECTURAL ARCHIVES ROUNDTABLE
Beth Bilderback, University of South Carolina

In October there was distressing news from the
American Institute of Architects (AIA).  The AIA
librarian had resigned, and as reported last time, Tony
Wrenn will retire in the spring. No replacements for
either were planned as of late October. The AIA
launched a study of its Library and Archives to
determine its effectiveness for members and the
public. This study included analysis of future trends
in library and records management, as well as staffing
and budget. Sale and outsourcing of the collections
seemed to be considerations. The study was to be
completed in December, with recommendations for
action to follow.

The AIA collections are an irreplaceable resource
for historians and architectural students seeking
information about specific architects, the development
of the profession, or the contents and development

of early architectural periodicals. These collections
may be temporarily or permanently removed from
public access, pending the outcome of the AIA’s
study.

Bill Maher wrote a letter to the President of AIA
expressing SAA’s concern about the impact the
closing of the Library and Archives would have. He
urged AIA to include in their study professional
archivists and architectural historians from outside
AIA. He also asked that they consider the fiscal costs
as well as benefits closing their collections would have
for AIA.

Inquiries concerning the outcome of the study may
be addressed to Mr. Fred R. DeLuca, Acting CEO,
The American Institute of Architects, 1735 New York
Avenue, NW, Washington, DC 20006; voice (202)
626-7322, fax (202) 626-7587, e-mail
<delucaf@aiamail.aia.org> or write to Raj Barr-
Kuman, FAIA, RIBA, President AIA, at the same
address. You may also wish to express your concern
to local AIA architect members or chapters.

A few months ago my local newspaper carried an
article about an exhibit of architectural drawings for
Kress stores at the National Building Museum in
Washington, DC. Done in conjunction with Bernice
Thomas’ new book, America’s 5 & 10 Cent Stores:
The Kress Legacy [See In Print], the exhibit pulls
from a collection of 6,000 photos and 7,000 drawings
given to the Museum from Genesco Inc. in 1989.
Thomas, an architectural historian in Atlanta, was
impressed by the art deco Kress building of her
childhood, and when it was later torn down, she
decided to find out about the Kress company and its
stores, which became Main Street icons. She
eventually tracked down the Kress archives at the
Genesco Inc. headquarters; Genesco bought out
Kress in 1963. What Thomas discovered was that
the Kress architects tried to relate buildings to area
through motifs or overall design, such as tobacco leaf
motifs or Spanish Colonial. While many know the
name Kress from the Kress Collections of Art that
formed the basis of the National Gallery of Art and
other collections found in some smaller museums
around the country, Kress will now be identified also
as important in architectural history. The exhibit will
be open through March 15, 1998.

Under people news, Waverly Lowell began her
new year with a new position as head of the
Documents Collection at the College of Environmental
Design at the University of California at Berkeley. She
will be responsible for developing a formal archival
program for this collection. We wish Waverly all the
best with her new and challenging project.

ASSOCIATION OF MOVING IMAGE ARCHIVISTS
Association of Moving Image Archivists (AMIA)
1997 Annual Conference

More than 480 AMIA members and other archival
moving image professionals and students met
November 17-22, 1997, in Bethesda, Maryland, and
other Washington, D.C., metro locations. This marked
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our largest ever annual conference, with an increase
of almost 200 attendees over the 1996 meeting.

Session topics included the current state of digital
archiving, U.S. copyright law practices and trends,
professional training in audio-visual archiving,
advanced TV, digital reconstruction and restoration
of moving images, pros and cons of digital
compression on optical disc, the one-person archive,
technology on a budget, commercialization of image
archives, national film preservation plans and
foundations, the Universal Preservation Format,
independent video collections, television news
archives, and shot level access to materials.

Other special features included a day-long basic
training seminar in moving image archiving, a U.S.
copyright workshop, the Reel Thing III technical
symposium, a telecine workshop, presentations of
online moving images from the Library of Congress
National Digital Library, vendor presentations,
screenings of archival moving image works, tours of
various Washington, D.C. archival institutions, a
keynote luncheon by ABC News’ Carole Simpson,
and receptions sponsored by NARA’s Archives II,
Discovery Channel Images, and the Canadian
Embassy and National Film Board of Canada.

VM Section member Mary Ide was elected as a
two-year Director of the AMIA Board, and the
incoming AMIA president is Linda Tadic, former Chair
of the AMIA Cataloging and Documentation
Committee and reporter as such for Views .
Congratulations!

IN PRINT

A Review
Michael Lesy. Dreamland: America at the Dawn

of the Twentieth Century (New York: New Press).
ISBN 565843827

Reviewed by Margaret Moorman, the art and
architecture editor at <amazon.com>

Anyone who has flipped through a box of antique
postcards has undoubtedly seen a few haunting gems
by Detroit Publishing Company. The magnetism of
the images—the result of a combination of brilliant
photography and a special Swiss color-lithographic
method—is indefinable. They crystallize a distant past
that seems enviably ordered and serene.

Michael Lesy, author of the acclaimed Wisconsin
Death Trip and other books, is a historian who has
spent years poring over Detroit Company images in
the Library of Congress. For Dreamland, he chose
208 of the original black-and-white negatives—a
minuscule percentage of the 46,000 available. This
selection offers a tantalizing glimpse of a hopeful,
peaceful America at the turn of the 20th century.

Detroit photographers went everywhere. The
famous William Henry Jackson toured fabled national
glories—Yellowstone, the Grand Canyon—that only
a handful of Americans had seen. His pictures were
used to promote the construction of railroads to the

West, and they worked: the vast, varied landscape
was irresistibly alluring. In cities, Detroit photographers
shot rising skyscrapers (15 stories!), busy harbors,
fancy stores, and streets filled with people going about
their business. The granite and marble monuments
look progressive and exciting, and the parks are
elegant.

Lesy describes the times in sensitively crafted
essays. He points out, for example, that while only a
slender upper crust of Americans attended college,
90 percent of the citizenry was literate (compared to
less than 60 percent today). They read 2,000 daily
papers in English and 500 in 29 other languages. They
were workers, dreamers, schemers, travelers, and
they wrote postcards to one another wherever they
went. For vicarious travelers, Detroit published boxed
sets of images both familiar and new: the Wild West,
the tamed but teeming East, and everything in
between. Lesy also documents his own evolving
perspective as he suddenly realized that many of the
old pictures recorded the America his dying mother
must have known as a child. To him, and to us, these
beautifully composed photographs of steam
locomotives, sprawling gingerbread hotels, and
women in white dresses are documents of a lost era,
quaint and curious. But to her they were the real
thing—not history, but life itself.

A caveat: Dreamland is printed on black pages.
The white type disappears, and even the numbers
under the pictures are hard to read. This is doubly
burdensome because the designer inexcusably
relegated captions to the back of the book. You have
to flip back and forth to find out that the city slickers
out for a Sunday stroll in plate 59 are in Chicago,
completely unrelated to the gents on the facing page,
taking the air on a New York City promenade. And a
quibble: For Detroit collectors, the photographs may
seem denuded, printed in the original black-and-white
instead of the richly colored, lithographed
dreamscapes they became in postcard form. Their
magical clarity is still mesmerizing, but some readers
will be left wanting more.

The Books
Einstein, Daniel. A Guide to Network Television News

Documentary Series and Special News Reports,
1980-1989. Lanham, MD: Scarecrow Press, 1996.
928 pp. ISBN 0-8108-3220-8 $110 (cloth).

________. A Guide to Network Television  News
Documentary Series and Special News Reports,
1955-1979. Lanham, MD: Scarecrow Press, 1987.
1069 pp. ISBN 0-8108-1898-1 $92 (cloth).

________. A Guide to Network Television News
Documentary Series and Special News Reports,
1955-1989. The two-volumes set is forthcoming:
ISBN 0-8108-3422-7 $185.

Horton, Richard W. Making Albums for Photos and
Paper Collectibles. Westfield, MA: Richard W.
Horton, 1997. 62 pp. $18 (includes postage). Order
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from Richard W. Horton, 46 Holland Ave.,
Westfield, MA 01085.

Johnson, Drew Health, and Eymann, Marcia, eds.
Silver & Gold: Cased Images of the California Gold
Rush. Iowa City: University of Iowa Press for the
Oakland Museum of California, 1998. 264 pp. ISBN
0877456194 $59.95 (cloth); ISBN 0877456208 $30
(paper).

Lawrence, John H., ed. Hunter of Ruins: The
Photography of Clarence John Laughlin. Boston:
Bulfinch Press, 1997. 112 p. ISBN 0-8212-2361-5
$40 (cloth).

Niven, Penelope. Steichen: A Biography. New York:
Clarkson Potter, 1997. 672 pp. ISBN 0517593734
$45 (cloth).

Price, B. Bryon. Imaging the Open Range: Erwin E.
Smith, Cowboy Photographer. Fort Worth: Amon
Carter Museum, 1998. 187 p. ISBN 0-88360-090-
0 $49.99 (cloth).

Reaves, Wendy Wick, and Friendly, Pie. Celebrity
Caricature in America. New Haven: Yale University
Press, 1998. 320 pp. ISBN 0300074638 $45
(cloth).

Rohrbach, John B. A Passion for Birds: Eliot Porter’s
Photography. Fort Worth: Amon Carter Museum,
1998. 64 p. ISBN 0-88360-089-7 $19.95 (paper).

Thomas, Bernice. America’s 5 & 10 Cent Stores: The
Kress Legacy. New York: John Wiley & Sons,
1997. 206 pp. ISBN: 0471181951 $21.95 (paper).

Uglow, Jenny. Hogarth. A Life and a World. New York:
Farrar, Strauss, & Giroux, 1997. 576 p.  ISBN
0374171696 $45 (cloth).

van Hoogstraten, Nicholas. Lost Broadway Theatres.
Princeton: Princeton Architectural Press, $24.95
(paper) (updated and expanded) [No more
information was available.].

Wright, George S. Monument for a City: Philip
Johnson’s Design for the Amon Carter Museum.
Fort Worth: Amon Carter Museum, 1998. 40 p.
ISBN 0-88360-088-9 $15.95 (paper).

WHAT’S UP
A Review of California’s Untold Stories: Gold

Rush!
By Gary W. Ewer <gary@ieway.com>

I had the pleasure of attending the opening of
California’s Untold Stories: Gold Rush!—three
exhibitions at the Oakland Museum in Oakland,
California. The exhibitions opened Saturday, January
24, to coincide with the 150th anniversary of James
Marshall’s discovery of gold at Sutter’s Mill. Gold
Fever is an artifact-based exhibition and is amazing
in its scope. The Art of the Gold Rush is an impressive
exhibit of art works related to the Gold Rush.

The third exhibition is Silver & Gold: Cased Images
of the California Gold Rush and features 150 cased

images, some never before publicly exhibited. The
exhibition is STUNNING! My hat is off to co-curators
Drew Heath Johnson and Marcia Eymann, Although
I would highly advise anyone who can to see all three
exhibitions while they are at Oakland, be advised that
Silver & Gold will travel to the Crocker Art Museum
from August 13 through October 10, 1999; and the
National Museum of American Art, Smithsonian
Institution, Washington, DC, from October 30, 1998
through March 7, 1999.

A selection of images from the exhibition is
available on the Museum’s web site as a “virtual tour”
at <http://www.museumca.org/goldrush/silver.html>.

The exhibition is accompanied by a
MARVELOUS, fully illustrated, 160-page catalog:
Silver & Gold: Cased Images of the California Gold
Rush edited by curators Johnson and Eymann [See
In Print for publication information].
opens April 12. Degas at the Races. National Gallery

of Art, Washington, DC.
opens April 25. Broadway! The Great White Way in

1898. Museum of the City of New York, New York,
NY.

opens June 13. Retrospective exhibition on the
German 19th-century photographer Hermann
Kronesummer. Organized by the Kupferstich-
Kabinett (print collection) of the Staatlichen
Kunstsammlungen (State Art Collection) Dresden,
Germany. There will be a catalogue with a
German-English glossary.

opens August 29. Prints and People: Narrative in
American Printmaking, 1900-1945. Amon Carter
Museum, Fort Worth, TX.

through April 3. Word + Image: Swiss Poster Design
1955-1997. Albin O. Kuhn Library & Gallery,
University of Maryland, Baltimore County,
Catonsville, MD.

through April 12. Max Waldman, Theatre
Photographs. Maitland Art Center, Maitland, FL.

through April 14. Feeling the Spirit: Searching the
World for the People of Africa. Museum of
Photographic Arts, San Diego, CA.

through May 2. Mysterious Voyages. Exploring the
Subject of Photography. The Contemporary,
Baltimore, MD. Exhibition is at the Alex Brown
Building, Ground Floor, 1 South Street, Baltimore.

through May 10. Imagining the Open Range: Erwin
E. Smith, Cowboy Photographer. Amon Carter
Museum, Fort Worth, TX.

through May 10. Shakespeare in Harlem, 1930-1950.
Amon Carter Museum, Fort Worth, TX.

through May 15. Isla Obscura. New Photography from
Cuba. Southeast Museum of Photography,
Daytona Beach, FL.

through May 15. ¡Harlista! Motocycle Culture in Cuba
Today. Photographs by Phillippe Diederich.
Southeast Museum of Photography, Daytona
Beach, FL.
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through May 15. Say the Word: Photography and
Test. Joan Demoss, Muriel Hasbun, and Robert
Revere. Rosslyn Spectrum Gallery, Arlington, VA.

through May 17. Documentary Photographs.
University Art Museum, University of New Mexico,
Albuquerque.

through May 24. Masterworks of the Photography
Collection: Transforming Nature. Amon Carter
Museum, Fort Worth, TX.

through June 14. New York from Above: An Aerial
View. Museum of the City of New York, New York,
NY.

through June 21. Berenice Abbott’s Changing New
York, 1935-1939. Museum of the City of New York,
New York, NY.

through June 28. Unseen Hurrell: Classics and
Rediscovered Works. Museum of Photographic
Arts, San Diego, CA.

through August 23. Celebrity Caricature in America.
National Portrait Gallery, Washington, DC.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around
the world. If your institution is having such an
exhibition, please send the relevant information to
the editor. To keep this column timely, please
remember that Views is in print three months after
the deadline posted on the last page.—Ed.]

MEETINGS
April 7, Laycock, England.

The UK Photographic Materials Conservation
Group is pleased to announce its next one day
conference, which will be held at Laycock Abbey, the
family home of Sir William Henry Fox Talbot, the
‘Father of Photography’ and at the Fox Talbot
Museum, Laycock, Chippenham, Wiltshire, England.

This is an exciting opportunity, exclusively
arranged for the PhMCG, to view both the Museum
and the Abbey. Conference speakers have been
invited to talk on a variety of topics relating to the
nature and identification of historic photographic
processes. The conference will be held on April 7th
1998. Members and non-members alike are welcome.

It is hoped that coaches can be provided to ferry
delegates to and from Laycock from Chippenham and
Bristol rail stations. More information about this will
be available closer to the time.

The Museums and Galleries Commission have
generously agreed to provide grants to assist
conservators to attend this conference. Information
about eligibility and applications for grants can be
obtained from the Hon. Secretary, David Parker, by
telephone on 0181-876-3444 extension 2335, or in
writing to PhMCG, PO Box 17286, Streatham, London
SW16 2WT England.
May 18-22, Huesca, Spain.

Huesca Imagen 98: Photographic Preservation
and Archival Practice: Preservation of the First

Direct Positives: Daguerreotypes, Ambrotypes
and Ferrotypes.

This seminar is intended for archivists, librarians,
researchers, gallerists, collectors and all those who
take care, handle or study photographic collections.
A considerable part of this patrimony, containing one
of the most beautiful forms of our collective memory,
depends on their knowledge and their zeal.

The seminar will be held at the conference room
of the Diputacion Provincial de Huesca. (DIRECCION)
and will commence with a reception on May 17, at
19:00 hours [That’s 7:00 p.m.]. There, the participants
will receive their credentials and instructional materials
(CONFIRMAR RECEPCION). Daily sessions will take
place from 10:00 a.m. to 13:30 [1:30] p.m. and from
17:00 [5:00] p.m. to 20:30 [8:30] p.m.

The seminar will be developed in Spanish and
English. Simultaneous translation for the lectures and
consecutive translation during the workshops will be
provided in all the sessions.

Registration: The program fees of the seminar,
including tuition, attendance to the sessions,
instructional materials and program certificate, are
60.000pta. Full tuition will be refunded if cancellations
are made a week or more before the program begins.
Fifty per cent will be charged for cancellations made
three days before. Refunds will not be given for
cancellations made two days before or for non-
attendance. Contact: Diputacion Provincial de
Huesca. Departamento de Cultura, Avda. del Parque,
10, 22061 Huesca, Spain. +34 74 22 69 40, Fax: +34
74 24 31 12.

July 13-August 7. Rare Book School at the
University of Virginia. Four different weeks:

Lithography in the Age of the Hand Press, Printing
Design and Publication, Encoded Archival
Description, Visual Materials Cataloging, Introduction
to Electronic Texts and Images, Book Illustrations to
1890, Japanese Printmaking, 1615-1868, Non-book
Media in Special Collections. Tuition for any course
is $595. For information contact: Rare Book School,
114 Alderman Library, University of Virginia,
Charlottesville, VA 22903-2498; phone (804) 924-
8851; fax (804) 924-8851; or e-mail
<biblio@virginia.edu. The Web address is <http://
poe.acc.virginia.edu/~oldbooks/bap.html>.
August 15-20, 1998. Balancing Traditional

Preservation with Digital Access. Preserving
Photographs in a Digital World. $1,195. Rochester
Institute of Technology, 66 Lomb Memorial Drive,
Rochester, NY 14623-5604; 1-800-724-2536.

September 24, Austin, TX.
November 6, New Orleans, LA.
“Have You Got the Blues? Architectural Records:

Their Identification, Management, Storage, and
Treatment”
The Conservation Center for Art and Historic

Artifacts is repeating its day-long workshop, “Have
You Got the Blues? Architectural Records: Their
Identification, Management, Storage, and Treatment”
twice this fall. The speakers will be Lois Olcott Price,
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Conservator of Library Collections at Winterthur
Library and Joan Irving, Conservator at CCAHA, at
both workshops, and a speaker from the host site to
discuss management of their collections.

The first workshop will be on September 24, 1998,
at the University of Texas at Austin, Graduate School
of Library and Information Science, and is presented
in cooperation with AMIGOS Bibliographic Council,
Inc.

The second workshop will be November 6, 1998,
at The Historic New Orleans Collection, New Orleans,
Louisiana and is presented in cooperation with the
Southeastern Library Network (SOLINET).

Cost: $80.00 - Members of CCAHA, AMIGOS or
SOLINET, $90.00 - Non-members

For more information, For further information
contact Susan W. DuBois, Preservation Services
Representative, Conservation Center for Art and
Historic Artifacts (CCAHA), 264 South 23rd Street,
Philadelphia, PA 19103, e-mail <ccaha@hslc.org>
Web <http://www.ccaha.org>,  voice (215) 545-0613,
or fax (215) 735-9313.
JUNE 10 THROUGH JULY 26. WORKSHOPS AND

CONFERENCE ON PHOTOGRAPHIC
PROCESSES IN DRESDEN, GERMANY
June 10-11. “True Large Format” (Burkhard

Kiegeland)
June12-14. Conference: “Photographie und

Apparatur,” discussing the relation image vs.
apparatus in 19th-century photography.

June 20-21.  Platinotype (Diether Muenzberg)
June 27-28. Daguerreotype (Grant Romer,

U.S.A.)
July 4-5. Calotype (Richard Morris, England)
July  6-8. Collotype (Dietmar Guenther)
July 11-12. Wet collodion process (France Scully

& Marc Osterman, U.S.A.).
July 25-26. Early photomechanical techniques like

photolithography (Hans Ulrich)
The English-speaking teachers will be assisted

by a German translator. The participation fee is 680,00
DM per workshop. Information about the exhibition,
the symposium and the corresponding publications
are available from Staatl. Kunstsammlungen Dresden,
Oeffentlichkeitsarbeit, Dr. Helga Puhlmann, Zwinger/
Theaterplatz 1, D-01076 Dresden, Germany,   +49
351 4914622, Fax: +49 351 4914616. More
information about the workshops can be found at
<http://ourworld.compuserve.com/homepages/
kpollmeier>
[Views welcomes additions to this ongoing column

documenting visual-materials meetings around the
world. If you know of such a meeting, please send
the relevant information to the editor. To keep this
column timely, please remember that Views is in
print three months after the deadline posted on
the last page.—Ed.]

FROM THE LISTSERVs
Digital Cameras and Scanners
Timothy Vitale <tjvitale@ix.netcom.com>

There are several current articles on digital
cameras, image processors and scanners out now.
Look for the following:

• Review of 27 digital cameras on CNET at
<URL:http://www.computers.com/cdoor/0,1,0-21-
2,00.html>.

• Review of 8 low end image editors (nothing
tops Adobe Photoshop, yet) at   <URL:http://
www.cnet.com/Content/Reviews/Compare/Suite/
?dd>.

• Review of 18 digital cameras in the February
10, 1998, PC Magazine, Grotta, D. & Grotta S.W.,
Crossing the Threshold: Digital Cameras, pp 132-173
or <URL:http://www.zdnet.com/pcmag/features/
digicam2/_open.htm>. For product info via PC
Magazine: <URL:http://ww2.infoxpress.com/zdn/
pcmag/>.

• Two very through reviews of top consumer
digital cameras in February 1998 Popular
Photography, McNamara, M.J. “Features: New
Frontiers, New Digital Rollouts Break the Megapixel
and Megabuck Barriers,” pp. 50-53 + 196.

• Very nice article on the newest bread of
scanners in: Electronic Publishing, January 1998,
Hevenor, K., “Flatbeds Chase the Drum (scanner)
Market,” pp. 34-38-603-891-9166 for Penwell
Publishing  Co.; e-mail <carlapi@pennwell.com>.

Architectural drawings
Randolph Stilson <stilsonr@elwha.evergreen.edu>

I have been looking seriously for information
describing conservation of ink on linen architectural
and engineering drawings. The few items in the distlist
archives suggest that the coating is potato starch but
there is nothing that I can find in the literature that
talks about the processes used in creating the coated
substrate. Can anyone direct me to the written
sources for this information?

Works on Paper in the Tropics
Jed Bark <jbark@warwick.net>

We have been contacted by a collector who keeps
a number of contemporary prints in his home in the
Caribbean. The prints are framed with Art-Sorb sheets
behind the backmat and backed with a sheet of Mylar.
Some have expanded a great deal, becoming very
wavy, and some show evidence of mold growth. He
plans to bring the works back to the Northeastern
U.S. this Spring. We told him to bring them to a paper
conservator for treatment, but couldn’t give him a
confident recommendation for re-framing them. We’d
appreciate advice that we could pass on to the
collector. More Art-Sorb? Acclimate materials (what
would be ideal temperature and humidity?) and then
seal the frames? We recognize the difficulty of
achieving a good seal, and have considered sealed
environments to pose risks of their own.
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NEH PRESERVATION AND ACCESS
APPLICATION DEADLINE 7/1/98
Barbara Paulson <bpaulson@neh.gov>

The National Endowment for the Humanities
(NEH) is a grant-making agency of the U.S. federal
government that supports projects in the humanities.
Eligible applicants are: U.S. nonprofit associations,
institutions, and organizations, as well as U.S. citizens
and foreign nationals who have been legal residents
in the United States for a period of at least the three
years immediately preceding the submission of the
application.

NEH’s Division of Preservation and Access
supports projects that will create, preserve and
increase the availability of resources important for
research, education, and public programming in the
humanities. Support may be sought to preserve the
intellectual content and aid bibliographic control of
collections; to compile bibliographies, descriptive
catalogs, and guides to cultural holdings; to create
dictionaries, encyclopedias, databases, and other
types of research tools and reference works; and to
stabilize material culture collections through the
appropriate housing and storing of objects, improved
environmental control, and the installation of security,
lighting, and fire-prevention systems.

Applications may also be submitted for national
and regional education and training projects, regional
preservation field service programs, and research and
demonstration projects that are intended to enhance
institutional practice and the use of technology for
preservation and access.

Projects may encompass collections of books,
journals, newspapers, manuscript and archival
materials, maps, still and moving images, sound
recordings, and objects of material culture held by
libraries, archives, museums, historical organizations,
and other repositories.

The Division has a single, annual deadline for
applications, July 1. Final decisions will be announced
the following March.

Guidelines and instructions can be downloaded
from the NEH Web site:

< h t t p : / / w w w . n e h . g o v / h t m l / g u i d e l i n /
preserva.html>

A list of recent awards is also available at that
site under “What’s New.” To obtain a print version of
the Guidelines or to address a question to the NEH
staff, e-mail us at <preservation@neh.gov>, or write
Division of Preservation and Access, NEH, Room 411,
1100 Pennsylvania Avenue, NW, Washington, DC
20506, (202) 606-8570.

OPENING OF THE EXHIBITION OF STEREO
PHOTOGRAPHS ON INTERNET
<http://www.artplus.es/fotobd/galeria>

“Dear Friend:
“Discover the great surprise that is waiting for you

in our Virtual Gallery: A “3-D” experience with images

of landscape, popular characters, holidays and
erotism from early 20th century Spain. These
photographs belong to the Ragel Archive and were
taken by an accomplished amateur, Liberio C. Porset,
a tailor born in Bilbao around 1850 and with great
artistic aspirations. Visit the exhibition!!! Connect now
to <http://www.artplus.es/fotobd/galeria>. Currently
the complete site offers a database of more than 300
Spanish photographers arranged by five subject areas
including: artistic, advertising, fashion, press, and
portraiture. It provides reference to biographical
information, publications, exhibits, and more. Images
by Spanish photographers are located in our portfolio
section, which functions as a showcase for new works
(look for the red suitcases). The site is constantly
updated and includes a news section listing current
exhibitions and information about contests and prizes
around Spain, a service directory of photo-service
companies and institutions and the virtual gallery. The
site is unique in the world in providing the most
comprehensive and updated reference for coverage
of contemporary photography in a single country. The
address is http://www.artplus.es We hope you will visit
and let us know what you think of it. Additionally, if
you or your institution has a web-site related to
photography we will include a link from our pages to
yours in our service section (Servicios) under links
(Enlaces) if you send us an e-mail with the address.
Thank you, Pamela Paulien, <artplus@ran.es>,
<http://www.artplus.es>

ARTFUL DODGING: Things Heard, Enhanced,
and Passed On

Falls Village, CT. For those of you interested in
non-photographic prints and how they are made,
Bamber Cascoigne’s How to Identify Prints, is one of
the best books on the subject. It’s also hard to find.
We’ve heard that it is available from Edw. R. Hamilton
Bookseller, Falls Village CT 06031-5000. He has it in
his December 1997 remainders catalog. It’s $35 plus
$3 shipping/handling. Not bad. Ask for calalog
#538795.

Great Britain. 1998 will be a very good year to
be coming to the UK; it is the Arts Council of Great
Britain Year of Photography, <http://
www.photo98.com>. E-mail <photo98@photo98.com>
for more information; there are literally hundreds of
events connected with  photography being held all
over the country.

Cambridge, MA. We recently heard from a
doctoral candidate in art history at Harvard University
beginning dissertation research on L.J.M. Daguerre.
He is especially interested in Daguerre’s pre-
photographic career, particularly his paintings (salon,
theatrical, panorama, and diorama) and hopes to
place Daguerre within the context of early nineteenth-
century French painting and popular arts, in the hopes
of producing a picture of his early career as something
more than just a backdrop to the invention of
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photography. According to Mr. Pinson, “the links
between trompe l’oeil painting and photography, I
believe, are much more complicated than the previous
literature has suggested.”

  At this stage, Mr. Pinson is soliciting any and all
information on possible leads to archival evidence,
letters, and artwork of Daguerre. He knows all of the
basic sources, and has made a brief research trip to
Paris, where he spent time at the Carnavalet,
Bibliotheque Nationale, SFP, and the Archives de
l’Opera. He returned to Paris in March for an extended
period of research, and would be most grateful for all
suggestions. Mr. Pinson may be reached at 60 rue
Notre Dame de Nazareth, 75003 Paris, France, tel
01 42 74 20 72, e-mail <scpinson@fas.harvard.edu>.

New Orleans, LA. The Historic New Orleans
Collection recently acquired an unusual Ernest J.
Bellocq photograph. Bellocq’s reputation as a
photographer is based on about 100 photographs
he made in New Orlean’s Storyville district in the
early part of this century. His photographs of
prostitutes in their working surroundings are unique
in the history of the city’s photography. Not all of
Bellocq’s work was so exotic. The Collection’s
recent acquisition is a photograph of a courtyard
that appears to be in or near the French Quarter,
where the photographer’s business was located.
This photograph is a straightforward view of the
subject, not unlike Bellocq’s Storyville portraiture.
Its richness of descriptive detail makes it a valuable
document of Belle Epoque New Orleans. For more
information, contact the Historic New Orleans
Collection at 533 Royal Street, New Orleans, LA
70130 (504) 523-4662 <hnocinfo@hnoc.org>;
WWW: <www.hnoc.org>.

Views: The Newsletter of the Visual Materials
Section of the Society of American Archivists is
published three times a year by and for the Visual
Materials Section. For membership information, call
or write the Society of American Archivists, 527 S.
Wells, 5th Floor, Chicago, IL, 60607; (312) 922-
0140; Fax (312) 347-1452; WWW <http:/ /
www.archivists.org/>.

Editor: Laurie A. Baty, Program Officer, NHPRC,
Room 106, National Archives and Records
Administration Building (Archives I), 701 Pennsylvania
Ave., NW, Washington, DC 20408;-0001; (202) 501-
5610, Mon.-Fri. 7:15-3:45; fax 501-5601; e-mail
<laurie.baty@arch1.nara.gov.> Assistant Editor:
Bruce L. Johnson, Director, William Henry Smith
Memorial Library, Indiana Historical Society, 315 West
Ohio Street, Indianapolis, IN 46202; (317) 232-1879,
fax 233-3109, e-mail <bjohnson@Indy.net>. Chair:
Catherine J. Johnson, Dance Heritage Coalition, P.O.
Box 479, Pelham, NY  10803-0479, (914) 738-0531;
fax 738-7271, e-mail: <cjjxu@cunyvm.cuny.edu>.

Your comments and suggestions for
improvements will always receive a cordial hearing.
The next deadline is June 1, 1998. Opinions
expressed are those of the authors.

Washington, DC. The National Archives and Records
Administration recently made its Guidelines for
Digitizing Archival Materials for Electronic Access
available on the NARA Web site at <http://
www.nara.gov/nara/vision/eap/eapspec.html>.
Take a look at them. The staff welcome comments.
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CANDIDATE STATEMENTS
James K. Burant

I am delighted and honoured to be considered
as a candidate for the position of Chair-elect of the
Visual Materials section of the Society of American
Archivists. VM is a dynamic and exciting section, and
its members are among the most creative and
thoughtful people in the profession. If I was fortunate
enough to be elected to this position, I would try to
maintain the energy levels and the enthusiasm which
has characterized previous Chairs and Chairs-elect,
and would try to move the profession forward as it
grapples with such future challenges as electronic
visual imaging (both in its creation and its
preservation), the increasing fragmentation of our
collective memory, the requirements of continued
contextualization for visual materials, and the
spiralling costs of storage and access for such media.

I feel that my twenty-two years of experience as
a visual materials archivist, working in every area,
from reference to collections management to
acquisition, as well as my contributions to the
profession, both in my own country and
internationally, recommend me to the visual materials
community. I hope you will cast a ballot on my behalf,
in spite of the fact that I am unable (because of
ongoing Canadian government funding restraints) to
be in Orlando this August. Thank you for considering
my candidacy, and for supporting me.

I hold an Honours B. A. (History and Art History;
1974 and an M.A. (Canadian Studies; 1979) from
Carleton University, Ottawa. I have been with the
National Archives of Canada since 1972. This past
April 1998, I became the chief of Art, Photography,
and Philatelic Archives in the Visual and Sound
Archives Division.

My publications on archives and archival issues
have appeared in Archivaria, The Archivist,
Provenance, and Off the Record; on aspects of
Canadian art history in the Journal of Canadian Art
History, Urban History Review, Imprint, Muse, and
the Bulletin of the National Gallery of Canada; and
on Canadian photography, most recently in the British
Museum’s publication Imaging the Arctic, among
other publications. I have also organized art
exhibitions for the National Archives of Canada, the
National Gallery of Canada, the London Regional
Art Gallery, and the Ottawa Art Gallery and have

VISUAL MATERIALS ACTIVITIES IN ORLANDO
Wednesday, September 2
1:00-4:30 “Disney by Design.” A behind-the-scenes tour of

the Disney World campus that provides insight into the work
of Disney artists, designers, architects and landscapers. $  86

Thursday, September 3
9:00 a.m.-10:00 a.m. Welcome/Opening General Session.

Karal Ann Marling,  “History on Display at Walt Disney World:
The Them Park as Archives, History Lesson, and Historical
Artifact.”

10:30-12:30 Visual Materials Section Meeting
3:00 p.m. - 4:30 p.m.

3. Toward Integrated Archival Description: The Convergence
of EAD, USMAARC, and APPM

5. The Future of Television News Film and Videotape
Collections

7. War and Memory, Museums and Archives
 4:45 p.m. - 6:45 p.m. Roundtable Meetings

Architectural Records
MicroMARCUsers
RLIN users
Visual Materials Cataloging and Access

Friday, September 4
8:00 a.m.-12:00 p.m. Tour of the Frank Lloyd Wright Built

Campus of Florida Southern College. $17
8:30 a.m.-10:30 a.m. Museum Archives Section
11:00 a.m.-12:30 p.m.

11. Appraisal in the Reel World
20. Popular Culture in Traditional Archives

12:30 p.m.-1:30 p.m.
23. Using Digital Technology to Integrate Archival Formats

3:45 p.m. - 5:45 p.m. Roundtable Meetings
Art and Architecture Thesaurus
Performing Arts

Saturday, September 5
8:30 a.m - 10:00 a.m.

35. How Do I Preserve this Audiovisual Material?
36. The Iconography of Archives in Art

10:30 a.m. - 12:00 p.m.
45. Tracking American Television: The Documentation Trail
47. Mr. Chips Visits the Web: Marketing Archives and

Archival Collections for the Twenty-First Century.
53. Diamonds in the Rough: Documenting the Collection

of Fine Art
Sunday, September 6
8:30 a.m - 10:30 a.m. VM Section Officers Meeting
SECTION DINNNER TO BE ANNOUNCED AT
THE MEETING. CHECK THE BOARDS FOR AN
ANNOUCEMENT

statements continue on next page
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been a speaker, chair, commentator, or workshop
leader at eight Association of Canadian Archivists
Conferences, three Ontario Association of Archivists
Conferences, and three Society of American
Archivists conferences. I have spoken widely on
archival issues and aspects of art history elsewhere
in the United States, in Australia, and in Great Britain.
I am a former president of the Ontario Association of
Archivists, chaired the Program Committee for the
1994 ACA conference, served as chair of the
Algonquin College Archives Technician Program
Advisory Board, and act as an editorial advisor to
the Journal of Canadian Art History.

John Slate
This may be a beaten-to-death topic, but I

strongly believe that archivists have a duty to keep a
perspective both on the past and on the future. In
our work we must keep abreast of new technologies
with preservation and access applications, and
entertain ideas and concepts that will improve our
work and—most importantly—help the users of our
collections. One example of how the SAA VM Section
can affect change is the endorsement and promotion
of standards. At the same time, I would like to see
my colleagues not lose sight of some of the most
basic and practical activities in archival enterprise.
As it has been said, one must crawl before they can
walk. For the many archives trying to achieve even
the most modest results, such things as preservation
rehousing, the writing of clear collection descriptions,
and environmental monitoring have higher priority
than digitization (especially if you don’t have the funds
or the equipment!).

I also believe that our profession requires, more
than ever, a stance that encourages the “ethical” use
of images. In many instances we are asked to provide
images that document people, places, and events in
history. As most of us who work extensively with images
know, pictures not only lie, but can be distorted and
exaggerated to create false impressions and to suit
personal agenda. As professionals we cannot dictate
how images are used or censor their use, but we can
be responsible to the record by pointing out the
differences between the actual and the
representational. Otherwise, we tacitly contribute to the
already prevalent use of anachronistic and even false
images that substitute for the “real thing.” Sometimes
the “real thing” simply does not exist.

I feel my humble experiences qualify me well for
chair of this section. I have worked in an archives
setting, most of it with visual materials, since entering
college. Thirteen years of paraprofessional work in
the archives of the Center for American History, The
University of Texas at Austin, the curatorship of the
Hertzberg Collection and Museum, San Antonio
Public Library, and now  archivist for the Texas African
American Photography Archive have exposed me
to a wide range of visual materials formats. I’ve
worked in academic collections and public libraries,
so I feel fortunate to understand  the general needs
and missions of the different constituencies we serve.

I’VE JUST FINISHED MY WEB SITE AND I’M
GOING TO DISNEY WORLD!
FROM THE CHAIR
Catherine Johnson, Dance Heritage Coalition

I was afraid of this! The year went by again in the
blink of an eye. Between two kids, creating a Web
site for the Dance Heritage Coalition and the usual
slings and arrows of day to day living, I almost didn’t
realize that it was time to prepare for another annual
meeting—but this time “We’re going to Disney
World!” Reading through the program that just arrived
in my mailbox (and looking at all the great “visual
materials” that were used to illustrate it) got me pretty
excited. A great hotel, a range of interesting programs
particularly suited to the Disney environment, and a
chance to see my VM colleagues. What more could
one ask for—a new Disney Theme Park just opened?
You got it.

This year’s section meeting will be held on
Thursday, September 3, from 10:30 a.m. to 12:30
p.m. We’ll quickly handle section business at the
beginning, including committee reports and the
election of the 1998-99 chair-elect (see nomination
information and ballot in this issue of Views). The
rest of the meeting will be devoted to break out
sessions where section members can work in groups
to further develop section plans, to brainstorm on
areas of interest and to share experiences. Session
topics will include moving-image materials; advanced
workshop development; 1999 program proposals; a
section Web site; and SAA publications on visual
materials. If you have suggestions for additional
topics please contact me prior to the meeting.

We sometimes come away from annual meetings
with a lot of good ideas but no action agenda to see
them through. This year I’m hoping that we can do
some work in Orlando and end up with clear
assignments and goals for the year so that when we
meet in Pittsburgh in 1999 we’ll be one year further
ahead. To facilitate this, we’ve also scheduled a VM
Section officers’ meeting on Sunday morning from
8:30 a.m. to 10:30 a.m. While this is called an
officer’s meeting it includes committee chairs, and
we welcome anyone who wants to get more
involved in the section and who may have an
interest in a committee chairmanship or a role as
an officer in the future.

We have a great section with a lot of talent and
interest and we’ve been able to accomplish a lot over
the years. These days everyone seems to be running
on overload instead of overdrive (especially me). My
goal this year is to make the best use of our time
together to set priorities and assign clear and simple
tasks that help us to continue the great tradition of
the VM section. I know I left Chicago with a lot of
ideas that I then failed to implement because I had
no implementation plan and no time when I got back
home. I’m hoping to create a meeting structure this
year that will make the doing easier once we leave
Orlando. Of course that will require your help and
participation, so come prepared!
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At our last meeting, thanks to Judi Hoffman’s
encouragement, we determined to create a moving-
image interest group committee as part of the VM
Section. The growing interest in moving images
among the traditional archives community is clear in
the program for this year’s conference, with four
programs devoted to related topics (see page 1). The
VM sections willingness to address this interest is
indeed timely. Those interested in moving image
materials will have a chance during our section
meeting break-out session to talk and share ideas
for ways in which SAA might address their needs.

You may notice that there are no advanced or
even introductory workshops related to visual
materials this year. The section hopes to redress this
next year, as a particular focus of the Chair-elect Tim
Hawkins’ three-year plan (see it on this page). Tim
has a lot of interesting ideas and a brainstorming
meeting at last annual meeting fed him more. In order
to develop workshops and programs, however, we
need more input from our members. Please express
your interest in attending workshops (and do so in
writing, via e-mail, etc.). Suggest possible presenters
and subjects to Tim. In his column for the last issue
of Views Tim outlined some workshop ideas—please
respond with some feedback. Remember the Section
is here for communication—and not just one way.
During the VM section meeting break-out session
there will also be an opportunity to discuss potential
workshop ideas so that members can participate
more fully in their development. Despite the lack of
an advanced workshop there are a lot of sessions,
not to mention tours, that will be of interest to
archivists dealing with visual materials. See the
summary on page 1 that highlights sessions of
particular interest.

Our ever faithful and productive Laurie Baty [Aw
shucks—Ed.] has once again arranged for an annual
section t-shirt. See the back page of this
issueextensively  for ordering information and don’t
forget to send your order in advance. Quantities
are created based on pre-orders. Also, don’t forget
to plan to attend the annual section dinner for fun
and frolic. Tim is searching for the place. Look for
announcements in Orlando and at the Section
meeting. I’m looking forward to seeing everyone in
sunny Florida. If you can’t make it, we’d still love to
hear your ideas and thoughts on section activities.
Send word to Tim Hawkins or me before or after the
meeting. (P.S. Don’t be surprised if you see me trailing
my seven-year-old around the conference—how
could I go to Disney World without him?)

FROM THE CHAIR-ELECT
Tim Hawkins

I’m happy to see that Catherine has about
covered everything in her column for this issue, so
my contribution can be short and to the point.

I’m excited to be the incoming chair and have a
lot of energy and ideas for the section in the coming
year. In addition to developing workshops I’m hoping

to be able to do some fundraising to promote the
web page and publications. I’m very committed to
having a web page in place before the end of my
term and, as I’ve stated in previous columns, I think
this page could be a model home page as well as an
incredible resource for visual resource professionals
nationwide. Likewise, I’d like to see the section
establish some new directions in publications and I’ll
be pushing for progress in that area.

Many of you have already heard from me
concerning your involvement with the VM section. I
plan on taking a very proactive view of my position
and will be recruiting volunteers to move projects
along. Please contact me if you have interest in being
involved in specific projects. In lieu of that, however,
I may be contacting you. When I look through the
directory for the Visual Materials section I see a lot
of talent out there. It really doesn’t take much work
to accomplish a lot if we have enough volunteers. I
hope you’ll all be thinking about contributing a little
bit of your time to the section this year. I’m looking
forward to working with you.

Visual Materials Section 3-Year Plan 1998
I. Core Activities

A. Newsletter
B. Annual Meeting

II. Special Projects/New Initiatives
A. Independent Activities

1. Review Section committee structures to
assure that Section priorities are not
duplicated or neglected. [1998-1999; Goal
4]

2. Attempt to broaden the base of Section
members participating in Section activities
[Goal 4]

3. Design Section T-shirts for internal sale
[1998; have received Executive
Committee approval]

B. Cooperative Activities
1. With other SAA units

a. Develop and implement a web site to be
linked to the SAA site [1998-1999; Goal
1, 2,4]

b. Develop advanced workshops in Care
and Identification of Twentieth Century
Color Films and Establishing Photographic
Lab and Digital Imaging Services. [1998-
1999; Goal 2, 4]

2. With external groups
a. Maintain communication with ACA

through section liaison, suggest visual
material questions on certification exam,
and submit titles for recommended reading
[ongoing; Goal 2]

b. Solicit funding from industry-specific
organizations to support new publications
[1998-2000; Goal 1, 4]
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C. Publications
1. Continue review of SAA publications on

visual materials and consider need for
updates, revisions, and/or additional
publications [1998-2000; Goal 1, 2]

2. Continue updating of on-line version of
section bibliography and assess need for
hard-copy publication [1998-1999; Goal 4]

3. Begin new publications by soliciting writers
and editors, as well as opinions from
section members, for potential publications
on A Catalog of Sheet Film Notch Codes,
Establishing Photographic Lab and Digital
Imaging Services and other titles yet to be
determined [1998-2000; Goal 1,2, 4]

ARCHITECTURAL RECORDS ROUNDTABLE
Beth Bilderback <bilderbackb@tcl.sc.edu>

It is that time of year again. Annual meeting is
just around the corner, so grab your mouse ears and
plan to enjoy the sights and sunshine. Mark your
calendars for Thursday, 3 September, when the
Architectural Records Roundtable will meet from 4:45
p.m. to 6:45 p.m. A review of the program indicates
that only two of the 68 sessions deal with architectural
records and both are on Saturday: the morning offers
“Architectural Records and Institutional Profiles:
Assessing Changes as Organizations Evolve” and
the afternoon features “Science, Community, and
Architecture: Documentation Strategies in Practice.”
That leaves plenty of time for extracurricular activities.

There are three tours the architecturally minded
might find of interest. Tuesday, 1 September, is the
tour of Ybor City, a Latin American community. The
Business Archives Section hosts a behind-the-
scenes tour of Disney World. For Frank Lloyd Wright
fans there is a tour of Florida Southern College on
Friday. The campus contains 12 structures built
between 1938 and 1958, comprising the most Wright
buildings on one site.

A reminder about the “Have You Got the Blues?
Architectural Records: Their Identification,
Management, Storage, and Treatment” workshops
sponsored by Conservation Center for Art and
Historic Artifacts. The first fall workshop will be held
on 24 September at the University of Texas at Austin
Graduate School of Library and Information Science
in Austin, Texas; it is cosponsored by AMIGOS
Bibliographic Council, Inc. The next workshop is 6
November at the Historic New Orleans Collection,
New Orleans, Louisiana and is cosponsored by
SOLINET. For further information contact Susan W.
DuBois of CCAHA at 212-545-0613 or
<ccaha@hlsc.org>.

I am always interested in news of events and
people to post for the benefit of all. Please send any
updates to me at bilderbackb@tcl.sc.edu. See you
all in O town.

AMIA’S CATALOGING AND DOCUMENTATION
COMMITTEE
Barbara Jeanne Humphrys <bhum@loc.gov>

Hello to members of AMIA’s Cataloging and
Documentation Committee:

It’s definitely feeling summery here in
Washington, D.C., and that emphasizes the nudge
from our organization’s leaders and conference
organizers to prepare for coming elections,
conference scheduling, and other business.

As a first attempt, I am sending this column to the
committee’s membership via e-mail. It’s been a
challenge to reconcile all the various lists I’ve been able
to put my hands on; I decided just to put something out
there and see what happens. If you received this
column via e-mail, please respond to me so that I can
check on the accuracy of my information.

The roster has grown so large that using e-mail as
much as possible helps to disseminate information
quickly. Of course, not all members use e-mail, and I’ll
get this message to them by fax or snail mail. If you are
on the roster (or think you are) and have not seen this
column via e-mail or fax, please get in touch with me.

While I have your attention, I would like to put a
few matters out there for consideration:

1. The roster itself. The document I call “the
roster” now carries 59 names, and that does not (yet)
include another 14 names of persons who expressed
interest in this committee with their membership dues
during 1997. (I have mailing addresses for some;
nothing for others. This is a matter I’ll be working on
with Janice Simpson.) That’s a hefty percentage of
the membership, and— while all who are interested
are welcome—we’ve only added names over the
years...never (I don’t think) culled those whose
interests have migrated or who have left AMIA. When
you reply to this message (see request, above),
would you please confirm your interest in remaining
on this committee?

 2. I have been asked by 1998 (7-12 December)
conference organizers to schedule times and rooms
for our committee meetings. Unfortunately, this
request does not come with any information about
other conference events or sessions. So the best
option seems to be to follow past practice and ask
for meeting space for all day Tuesday (8 December)
and Friday afternoon (11 December).  If anyone has
any comments or suggestions on conference
meeting times, please let me know. Meanwhile, I’ll
try to find out more about the overall schedule and
our options.

3. You should be hearing soon from Jane
Johnson re: developments in AMIM revision.

 4. And the most important topic at this time:
election of a new committee chairman for the next 2-
year term. The first order of business is to form an
Elections Subcommittee, which will solicit
nominations and run the election. Anyone interested
in serving on this subcommittee should let me know
asap.

 I look forward to hearing from any or all of you.
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VISUAL MATERIALS CATALOGING AND
ACCESS ROUNDTABLE
Kate Bowers <kate_bowers@harvard.edu>

Visual Materials Cataloging and Access
Roundtable will meet on Thursday, September 3 from
4:45-6:45 p.m. at the SAA conference in Orlando,
Florida. Topics of discussion will be the year’s
developments in visual materials cataloging and
improvements to the Roundtable’s web site (http://
hul.harvard.edu/~kate/vmcar.htm).

Members are encouraged to contact Kate Bowers
(Harvard University Archives, Cambridge MA 02138
or <kate_bowers@harvard.edu>) with hot topics or
questions for discussion among the group. Some
suggested hot topics are: developing databases of
visual materials, integrating access to visual materials
with other archival materials, use of EAD for visual
materials.

The incoming Chair of the Roundtable is James
Eason of the University of California at Berkeley’s
Bancroft Library.

AMIA Cataloging and Documentation
Committee
Jane D. Johnson <jdj@ucla.edu>

I am pleased to report that the Library of Congress
has invited the Association of Moving Image Archivists
to participate in the revision of Wendy White-
Hensen’s Archival Moving Images: a Cataloging
Manual (AMIM; 1984). As you know, the Committee
has been working for several years to bring about
such a revision, and had done a considerable amount
of preparatory work, including the 1995 report,
Recommendations for Revision of Archival Moving
Image Materials: a Cataloging Manual.

I am writing to you as chair of the new AMIM
Revision Subcommittee of the AMIA Cataloging and
Documentation Committee. Our members include
Paula Moehle (University of Georgia Libraries), Henry
Mattoon (National Moving Image Database), Joanne
Rudof (Fortunoff Video Archive for Holocaust
Testimonies), and Judi Hoffman (Library of Congress).
We will be working closely with the internal AMIM
Revision Committee in the Library of Congress’
Motion Picture/Broadcasting/Recorded Sound
Division; the chair of that committee is Arlene
Balkansky; our liaison from that Committee is
Stephen Kharfen. Other members of the LC
committee are Laurie Duncan, Pearline Hardy,
Marzella Rhodes, and Betty Wilson.

The revision process will be as follows. The
Library of Congress Committee is preparing the initial
revisions of the rules, chapter by chapter, and
sending the drafts to our Subcommittee for comment.
In addition to reviewing and revising these drafts,
we are drafting wording in several areas not fully
addressed in the original AMIM, namely, 1) group-
and multi-level description (point 6 in AMIM revision
report, page 2), 2) linked physical descriptions (point

8), and 3) record structure and title issues for
documentary/non-fiction outtakes (e.g. news field
tapes not cut into a final broadcast). We will also be
doing some work on uniform titles.

In August, we should have drafts available for
review by the Cataloging and Documentation
Committee membership in its entirety. According to
the original timeline, final revisions will be due to LC’s
Cataloging Policy and Support Office September 30,
1998.

If you have questions or comments about the
AMIM revision project, please do not hesitate to
contact me: Jane Dunbar Johnson, Cataloger UCLA
Film and Television Archive, 1015 North Cahuenga
Boulevard, Los Angeles, CA 90038 (213) 462-4921
x28 (voice), (213) 461-6317 (fax); jdj@ucla.edu (e-
mail).

FROM THE LISTSERVs
Conservation
Andrew Mace <amace@unix2.nysed.gov>
Storage Guide for Color Photographic Materials

The New York State Program for the
Conservation and Preservation of Library Research
Materials announces the publication of Storage
Guide for Color Photographic Materials by James
M. Reilly.

This publication is the result of a grant sponsored
by the University of Rochester Libraries on behalf of
the New York State Comprehensive Research
Libraries and funded by the New York State Program
for the Conservation and Preservation of Library
Research Materials, part of the Division of Library
Development in the New York State Library.

Over 95 percent of all photographs and films
produced since the early 1960s have been in color,
and billions of new color photographs are being made
annually. Unfortunately, many of these materials are
fading at an alarming rate. The Storage Guide for
Color Photographic Materials, a 48-page book
accompanied by a wheel of environmental conditions
(a kind of circular slide rule), explains how and why
color images fade, why they need special storage,
and what can be done to make them last as long as
possible. The Color Guide provides a generic
overview of the stability of today’s color photographic
materials. It is the product of one of the most
extensive accelerated-aging projects ever done for
the purpose of learning how storage conditions affect
image fading.

To make the best decisions about storing color
photography, preservation managers must
understand and be able to quantify the relationship
between storage conditions and dye fading. The
Storage Guide for Color Photographic Materials can
serve as the basis not only for informed storage
decisions, but also for discussions with architects,
engineers, administrators, donors, and budget
officers. The adequacy and cost-effectiveness of
present or planned storage environments can be
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evaluated in concrete terms. If a collection can be
assigned a monetary value, then it is possible to
assess in financial terms the impact of storing a
collection at a particular condition. Preservation
planners can now justify their activities in a way that
budget planners can understand.

[See In Print for ordering information.]

Kory Berrett <kory@juno.com>
Displaying Lantern Slides

Tamara Lavrencic <tamaral@gh.hht.nsw.gov.au>
writes “Curators at the Museum of Sydney (Australia)
are keen to display lantern slides using transmitted
light. Has anyone had any experience in setting up
a similar display? What type of light sources are
“safe”? How did you control light exposure? Did you
monitor light levels etc?”

About six years ago I treated a selection of lantern
slides for the Atwater Kent Museum in Philadelphia.
They too wanted to transmit some of the images onto
the wall as part of an exhibition strategy and we talked
about the efficacy of different approaches. In the end,
they make photographic reproductions of the slides
to 35mm color slides and projected them with a
standard slide projector hidden in a dummy box built
to look like the earlier machinery. The original slides
were exhibited with diffuse backlighting using full
spectrum fluorescent lamps (filtered for UV, of course)
to light up translucent white acrylic backing panels.
The exhibit was only up a few months at most.
Perhaps the people at the Museum could tell you
more. Hope this helps.

Exhibits
through August 1. Imprints, David Plowden: A

Retrospective. Museum of Contemporary
Photography, Chicago, IL.

through August 16. New Harmonies: Masterpieces
Across the Collection, Amon Carter Museum, Fort
Worth, TX.

through August 23. Celebrity Portraiture in America.
National Portrait Gallery, Washington, DC.

through September 7. Artists and the Avant-Garde
Theater in Paris, 1887-1900. National Gallery of
Art, Washington, DC.

through September 8. Robert Capa: Photographs.
Museum of Photographic Arts, San Diego, CA.

thought September 30. Tony Smith: through Drawings
and Paintings. Seagram Gallery, New York.

through December 6. Making Architecture. The Getty
Center from Concept through Construction. Getty
Museum, Los Angeles, CA.

through October 16. Photos by Gifford: An Oregon
Legacy, Oregon Coast History Center, Newport, OR.

opens August 29. Prints and People: Narrative in
American Printmaking, 1900-1945, Amon Carter
Museum, Fort Worth, TX.

opens September 5. Masterworks of the Photography
Collection: Picturing Modern Life, Amon Carter
Museum, Fort Worth, TX.

opens October 24. Photos by Gifford: An Oregon
Legacy, Columbia Gorge Discovery Center &
Wasco County Historical Museum, The Dalles,
OR.

In Print
Kowsky, Calvert. Country, Park, & City. The

Architecture and Life of Calvert Vaux. New York:
Oxford University Press, 1998. 378 p. ISBN
0195114957. $45 (cloth).

Reaves, Wendy Wick. Celebrity Caricature in
America. Washington: Yale University Press and
the National Portrait Gallery, 1998. 320 p. ISBN
0300074638. $45 (cloth).

Reilly, James. Storage Guide for Color Photographic
Materials. Albany: University of the State of New
York. 48 p. $20. Checks payable to The University
of the State of New York. Order forms may be
found at <http://www.nysl.nysed.gov/libdev/
storage.htm>. Credit card orders may be placed
through the Image Permanence Institute. Cost
through IPI, $25 ($3 s&h); 1-716-475-5199.

Rodríguez, Joseph. East Side Stories: Gang Life in
East LA. New York: Power House Books, 1998.
192 p. ISBN 1576870022 $39.95 (cloth).

Wilson, Charis and Wendy Madar. Through Another
Lens. New York: Weatherhill Inc. (North Point
Press/Farrar, Straus & Giroux), 1998. 376 p. ISBN
0865475210 $35.

SAVING AMERICA’S TREASURES
President Clinton’s budget requested $50 million

in each of the two next fiscal years to support a
program entitled, “Save America’s Treasures.” If
approved by Congress, the program will help
preserve “significant documents, objects,
manuscripts, photographs, works of art, maps,
journals, still and moving images [whoever wrote this
forgot they’d already said photographs], sound
recordings, and historic structures and sites that
document and illuminate the history and culture of
the United States.” Heritage Preservation (formerly
the National Institute for the Conservation of Cultural
Property) is working with the White House Millennium
Council to develop the “Save America’s Treasures”
program and is compiling a comprehensive list of all
types of objects and collections that have
conservation needs and local, regional, or national
significance.

Heritage Preservation encourages all museum
to submit examples of objects and collections in need
of conservation or preservation treatment or care.
Send examples to: Heritage At Risk, Heritage
Preservation, 3299 K St., NW, Suite 602,
Washington, DC 20007-4415. Include brief
description of the object or collection, including its
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significance and conservation needs, and
professional-quality photographs or slides. If
available, please include additional information (e.g.,
newspaper or magazine articles, brochures, or
conservation assessments). Call Karen Groce at
(202) 625-1495 with any questions.

DIGITAL COPYRIGHT LEGISLATION
On April 1 the House Judiciary Committee

approved the “WIPO Copyright Treaties
Implementation Act” (HR 2281). The bill, which is
supported by the Clinton administration and has
strong bipartisan support in Congress, would
implement an international copyright treaty, signed
by the United States in 1996, which seeks to update
copyright law for the digital era.

Artful Dodging
Washington, D.C. The National Museum of

American History recently announced the acquisition
by purchase of the Scurlock Collection. Dating from
ca. 1904-1994, the collection documents the work
of Addison Scurlock and his two sons, George and
Robert. The collection consists of approximately
250,000 negatives and several thousand prints. A
modest case exhibition is  on display at the museum
through November.

Los Angeles, CA. The Association of Moving
Image Archivists (AMIA) has announced a new
address. The association may now be reached at:

OFFICIAL ABSENTEE BALLOT - 1998
Visual Materials Section, Society of American Archivists

DO NOT PHOTOCOPY
Leave your mailing address on the reverse side so we know who remains to vote in person at the Section
meeting in Orlando.
You may bring this ballot with you to the Section Meeting.
If you mail it in, it must be postmarked no later than August 19, 1998.

Mail this ballot to: Ms. Judi Hoffman
2135 N. Taylor St., Apt. D
Arlington, VA  22207

You must be a section member to vote

For Visual Materials Section Chair-elect, vote for one of the following:

_____  James K. Burant

_____  John Slate

_____  write in  _____________________________________________
                         (only individuals who have consented to nomination may be listed)

If you already mailed in your ballot from the special mailing in uly, Please do not vote again. Thank you!

✁✁

Views: The Newsletter of the Visual Materials
Section of the Society of American Archivists is
published three times a year by and for the Visual
Materials Section. For membership information, call
or write the Society of American Archivists, 527 S.
Wells, 5th Floor, Chicago, IL 60607, (312) 922-0140.

Editor: Laurie A. Baty, Program Officer, NHPRC,
Room 106, National Archives & Records
Administration, 700 Pennsylvania Ave., NW,
Washington, DC 20408-0001; (202) 501-5610, Mon.-
Fri. 7:15-3:45; fax 501-5601; e-mail <laurie.baty@
arch1.nara.gov>. Assistant Editor:  Bruce L.
Johnson, Director, William Henry Smith Memorial
Library, Indiana Historical Society, 315 West Ohio
Street, Indianapolis, IN 46202; (317) 232-1879, fax
233-3109, e-mail <bjohnson @statelib.lib.in.us>.
Chair: Catherine J. Johnson, Dance Heritage
Coalition, P.O. Box 479, Pelham, NY  10803-0479,
(914) 738-0531, fax 738-7271, e-mail:
<cjjxu@cunyvm.cuny.edu>.

Your comments and suggestions for
improvements will always receive a cordial hearing.
The next deadline is October 1, 1998. Opinions
expressed are those of the authors.

Association of Moving Image Archivists
8949 Wilshire Boulevard
Beverly Hills, CA 90211

Telephone: (310) 550-1300
Fax: (310) 550-1363

E-mail: amia@ix.netcom.com
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TIME-DATED MATERIALS

PLEASE EXPEDITE

Once again it’s VM Section t-shirt order time. This
year’s VM Section t-shirt features the SAA logo on
the back and VM section information on the front left
breast “pocket,” bright orange ink!

To get the size you want, advance orders are
necessary. The section must have your order and
check in hand no later than August 5, 1998. If you
are unable to order in advance, the section will have
large and extra large shirts for sale at the meeting.

Any profits go to support newsletter costs (we
always get great support from SAA and we want to
help out).

We will deliver shirts at the meeting, but you may
send us the correct postage and we will mail your
shirt to you after the meeting. Order now to get the
fit!

Send this form with a check made payable to:
Laurie A. Baty, 302 Dunkirk Road, Baltimore, MD
21212-1813.
Prices:  S-XL $12     2X, 3X $15    Postage $3
Name  ___________________________________
Address _________________________________
______________________________ZIP _______
Phone  (       ) _______________________
(Indicate number ordered in the size box below)
Size qS qM qL q1X @ $12 _____

q2X q3X         @ $15 _____
Postage @ $3 _____
Total          $_____

Front

Back (7” diameter)

Annual Meeting T-shirts Again Available

Visual Materials Section
Society of American Archivists

Orlando, Florida
1998

Non-Profit Organization
U.S. Postage

Paid
Chiacgo, IL

Permit No. 885
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VIEWS: The Newsletter of the
Visual Materials Section

Society of American Archivists

ORANGE JUICE GLAD YOU WERE IN
ORLANDO?
Visual Materials Section Meeting Update

Minutes
Visual Materials Section, Society of American
Archivists
September 3, 1998

Introductions.
Catherine Johnson (Dance Heritage Coalition),

Chair, opened the meeting at 10:30 a.m.
She introduced Tim Hawkins (Tim Hawkins

Consulting), Chair Elect; Laurie Baty (NHPRC),
newsletter editor; and indicated that Judi Hoffman
(Library of Congress), past chair and chair of the
nominating committee, was unable to attend because
of the death of her father. She had a card for section
members to sign and encouraged donations.

Section business.
Laurie Baty announced that section T-shirts would

be available at the meeting. Large and extra-large
were available, 100 percent cotton. Cash and checks
made payable to Laurie were welcome. Any money
made on the sale of the shirts is given to SAA to offset
the cost of the expanded newsletter.

A sign-up sheet passed around.
The section dinner would be at the Big River Grille

on the Boardwalk at about 6:00 p.m. A sign up sheet
is posted on the message board. Check the board
for the exact time.

Architectural Records Roundtable. Beth
Bilderback (University of South Carolina) reported that
the roundtable meeting will be today at 4:45.

Visual Materials Cataloging and Access
Roundtable. James Eason (UC-Berkeley), reported
that the roundtable’s meeting would also be today at
4:45. Cataloging issues would be the primary focus
of that meeting.

Association of Moving Image Archivists
(AMIA). Mary Ide (WGBH, Boston) reported for Judi
Hoffman that AMIA’s annual meeting would be in
Miami Beach from December 7-14, 1998. Association
of Moving Image Archivists (AMIA). Mary Ide (WGBH,
Boston) reported for that the annual meeting would

be in Miami Beach from December 7-14, 1998. For
more information, check the AMIA Web site at <http:/
/www.amianet.org>. Sony Pictures has set up a
graduate scholarship (AMIA’s second) and another
scholarship is the Mary Pickford. Each pays $3,000
per year. Work continues on the revision of Archival
Moving Images:  A Cataloging Manual.

The Library of Congress had begun circulating
drafts for review by the AMIA-AMIM review committee
chaired by Jane Johnson from the UCLA Film &
Television Archive. AMIA-AMIM review members
have also been circulating comments and reviews of
drafts among themselves. The LC draft (over 200
pages) will be posted on the AMIA Web site  soon.
After the AMIA-AMIM review process is completed,
a revised LC draft will be re-posted to the AMIA
website, and notice will be made to various
appropriate listservs, newsletters, and other
publications seeking comments from the field at large.
[See related articles, p. 6—Ed.]

A moving image Compendium of Practice, similar
to the NHPRC-funded MARC for Archival Visual
Materials: A Compendium of Practice by Linda J.
Evans and Maureen O’Brien Will (published by the
Chicago Historical Society in 1988) is underway. A
draft was distributed at last year’s AMIA conference
in Bethesda, Maryland. The project is spearheaded
by Linda Tadic and other staff form the Peabody
Archive at the University of Georgia. It is intended to
represent actual, existing cataloging practice and
documentation. Sample records, etc., have been
submitted from some 20 or more archives, both large
and small, from across the country. Anyone interested
in this project should contact Linda Tadic, Head,
Media Department, Curator Peabody Award Archive,
University of Georgia Libraries, Athens, GA 30602-
1641; (706) 542-1971 (voice); (706) 542-4144 (fax);
<ltadic@libris.libs.uga.edu> (e-mail).

The Moving Image Genre-Form Guide, intended
as a complete replacement of Moving Image

JOHN SLATE
WINS

CHAIR-ELECT
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Officers

Chair
Tim Hawkins

Tim Hawkins Consulting &
Freshwater Photos

727 Pearl Street, No. 703
Denver, CO  80203

(303) 832-8052
e-mail: freshh2o@earthlink.net

Chair-Elect
John H. Slate

Photo Archivist
Texas African American Archives

P.O. Box 140244
Dallas, TX 75214

(214) 823-8824 (direct); 824-3377 (messages);
fax 824-3378

e-mail: jslate@onramp.net

Past-Chair
Catherine J. Johnson

Dance Heritage Coalition
P.O. Box 479

Pelham, NY  10803-0479
(914) 738-0531; fax 738-7271

e-mail: cjjxu@cunyvm.cuny.edu

Committe Chairs

Advanced Workshop
Contact Tim Hawkins

Bibliography
John Slate

Elections/Nominating
Catherine Johnson

Newsletter
Laurie A. Baty

NHPRC
National Archives Building

700 Pennsylvania Avenue, NW
Room 1111

Washington, DC 20408-0001
(202) 501-5610 x252; FAX 501-5601

e-mail: lab0254@aol.com

Publications
Jennifer Watts

Curator of Photographs
The Huntington Library

1151 Oxford Road
San Marino, CA  91108

e-mail:  jwatts@huntington.org

Three-Year Plan
John Slate

Liaisons

Academy of Certified Archivists
Laurie A. Baty

Architectural Records Roundtable
Beth Bilderback

Assistant Manuscripts Librarian
South Caroliniana Library

University of South Carolina
Columbia, SC 29208

(803) 777-5183; fax 777-5747,
e-mail at L700024@VM.SC.EDU

Association of Moving Image Archivists
Judi Hoffman

Library of Congress
M/B/RS Division

Washington, DC  20540-4690
(202) 707-5903; fax 707-2371

e-mail: jhof@loc.gov

AMIA Cataloging and Documentation Committee
Barbara Humphrys
Library of Congress

M/B/RS Division
Washington, DC  20540-4690
(202) 707-0162; fax 707-2371

e-mail: humphrys@mail.loc.gov

SAA Council Liaison
Peter Hirtle

Digital Access Coalition
2B Kroch Library
Cornell University

Ithaca, NY  14853-5302
(607) 255-3530; fax 255-9524

e-mail: pbh6@cornell.edu

Visual Materials Cataloging & Access
Roundtable (VMCART)

 James Eason
Archivist for Pictorial Collections

The Bancroft Library
University of California-Berkeley

Berkeley, CA  94720
(510) 642-8170; fax 642-7589

e-mail: jeason@library.berkeley.edu

VISUAL MATERIALS SECTION LEADERSHIP ROSTER
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Materials: Genre Terms (cited in cataloging records
as “mim”) and published in 1988 by the Library of
Congress, is also undergoing revision. A draft dated
February 1998 has been completed by three authors
at the Library of Congress: Brian Taves, Judi Hoffman,
and Karen Lund, with additional input from the
archival/library, cataloging, scholarly, and moving
image fields. The draft is available at the LC Web site
<http://www.loc.gov/rr/mopic.migintro.html>. It is
currently in use by LC’s Motion Pictures Division and
the authority code is cited as “migfg.” It should be
noted that it differs significantly from “mim.”

Work continues on the U.S. National Moving
Image Preservation Plans Committee to implement
the recommendations in LC’s Television and Video
Preservation 1997: A Study of the Current State of
American Television and Video Preservation
(published 1997 by the Library of Congress). It is a
comprehensive survey of television and video
preservation and needs, and runs five volumes (bound
as three). Several task forces are presently at work
developing plans or recommending revisions of stated
plans for the project’s implementation. They include
task forces on: preservation, access, cataloging,
storage, and funding. It is a companion piece to the
film preservation study conducted and published
several years ago. Purchases must be made through
the Government Printing Office (ISBN 0-8444-0946-
4). For more information, contact Steve Leggett,
Motion Picture, Broadcasting and Recorded Sound
Division, Library of Congress, James Madison
Building, Room 338, Washington, DC 20540-4690;
(202) 707-5912 (voice); <sleg@loc.gov> (e-mail).

Finally, there is a session on Saturday at
10:30 on “Tracking American Television: The
Documentation Trail.”

SAA Council liaison. Peter Hirtle (Cornell
University) reported on the SAA Council’s effort to
oppose the extension of copyright. There woud be a
session on Saturday on copyright.

Committee Reports.
Bibliography. Information is to be sent to John

Slate (Texas African American Archives).
Publications Review. Jennifer Watts (Huntington

Library). Nothing to report.
Advanced Workshop. Catherine Johnson

reported that this committee needed a chair.
Program. Friday at 1:45 there would be a Web

presentation.
Newsletter. Laurie Baty reported that there had

been three regular issues of Views plus a special
mailing for the ballot and T-shirt orders. SAA is now
printing on 11x17 paper and saddle stitching so that
the newsletter is finally looking like a newsletter. She
thanked Bruce Johnson for his ongoing editorial

assistance and once again asked that she be placed
on mailing lists to receive information on members’
institutions. Laurie reminded the group that the
newsletter is their newsletter, not hers. She also went
over the deadlines, and reminded the attendees that
they needed to be thinking in advance when taking
those deadlines into account. The October 1 deadline
is for information current in December, February 1
for April, and June 1 for August. Laurie also indicated
that she had review copies for a number of publishers
and that anyone interested in reviewing visual-
materials related books should contact her. She had
one book, Signs, a Getty publication on Walker Evans
and asked for a reviewer. Tim Hawkins took the book.
[See p. 9—Ed.]

Open Announcements.
Katherine Hamilton-Smith (Curt Teich Postcard

Collection) announced that she had published a
directory of post card collections holdings. For more
information please contact her.

Kit Leary, Oregon Shakespeare Festival,
announced that Magic Fire, a show commissioned
by the festival, would be at the Kennedy Center in
Washington, DC, November 12 through early
December. Tickets would be available September 13.
Magic Fire is set in Argentina in the time of the death
of Evita Perone.

An archival postion at the American Jewish
Historical Society in Massachusetts was announced.
Interested parties should contact Katherine Jacob at
the society.

D. Mark Katz’s online photo auction in November
was announced. The Web site for this auction is
<http://www.diamondlightphotos.com>.

Donna Longo DiMichael from the Pequot Museum
of Mashantucket, CT, announced the availability of a
3-year cataloger position. Inqueries should go to her.

Linda Ries (Pennsylvania Historical and Museum
Commission) announced that the publication on
history of photography in Pennsylvania received the
Hamer Award.

Election.
Tim Hawkins read the statements for James K.

Burant and John Slate, the two Chair-elect candidates,
neither of whom were able to attend the meeting.
Ballots were passed out, marked and collected.

Break-out Sessions.
Chris Paton, a member of the SAA Program

Committee for the Pittsburgh, PA, meeting,
encouraged the submission of proposals sponsored
by the section.

The meeting then broke out into four subgroups
to discuss and reported back on the topics:
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Program and Workshop (Catherine
Johnson). Brainstormed on program proposals.
“Meeting the Challange of Contemporary Records”
is the theme for the Pittsburgh SAA meeting. Two
proposals were discussed: Nicolette Bromberg (State
Historical Society of Wisconsin) will coordinate
“Collecting Contemporary Photographs” and a second
proposal, with no immediate coordinator was “The
Loss of the Visual Record,” which would look at the
loss of materials now that so many images are being
captured through digital technology.

Publications Review (Jennifer Watts). Look
at current SAA publications pertaining to photographs,
need for updating, author suggestions, and so on.
Jennifer announced lively discussion, focusing
primarily on a much-needed revision of Ritzenthaler.
Also that the bibliography needed to be brought up to
date. Papers presented at SAA should be looked at
for publishability. The section also felt that, as new
SAA publications came out, there should be a way to
ensure any necessary VM components are included.
Examples given are the SAA publications on copyright
and law, which need sections on visual materials and
digital issues. A more advanced reader also would
be useful. The group also questioned whether SAA
could re-issue Jim Reilly’s The Albumen & Salted
Paper Book, originally published by Light Impressions
(1980) and now out of print. Other possible
publications included a processes/costume book and
a 20th century costumes book, similar to Joan
Savera’s Dressed for the Photographer would be
useful.

Moving Images (Mary Ide). Judy Hoffman
had raised the question of a separate SAA interest
group for moving-image archivists. The group
proposed Visual Materials Section support following
initiatives:

SAA sponsored Video Tape & Film
Workshop - care & preservation focus
SAA formal liaison with Association of
Moving Image Archivists (AMIA); this would
allow for reciprocal discounts on workshops
and conference
VMS review the annual AMIA conference
at SAA meeting
VMS support SAA sessions on: New Digital
Technologies and Digital Migration Issues;
Use, Marketing and Licensing of Moving
Image Materials; Copyright and Moving
Image Materials; Filmography Development
(identification of clips within a moving image
program should accompany final program);
Primer on Visual Literacy and Related
Issues.

In addition there was an interest in VMS facilitating
information about the following: Locating Moving
Image Reference Materials; Archivists, Museum

Curators and Interactive Projects: Relative Logistics,
Problems and Dialogue; How to Produce a Short PR
Film/Video for Your Archive; List Funding Sources
for Moving Image Material Access and Preservation;
List of Vendor Sources for Moving Image Technical
Needs, e.g. film transfer. List of Moving Image
Equipment Sources.

Web site (Tim Hawkins). Tim announced that
the individuals who sat in on this discussion would
form a committee to continue to look into a Web site
for the section.

Results of the election.
Tim Hawkins announced that John Slate was

elected Chair-elect.

The meeting was adjourned at 12:30 p.m.

Respectfully submitted,
James Cartwright (University of Hawaii)
Secretary Pro Tem.

FROM THE CHAIR
Tim Hawkins
Tim Hawkins Consulting

Outside the piped-in sounds of gentle waves
washed up on the artificial beaches of the Boardwalk.
The SAA conference, held in September at the
Dolphin Hotel at Disney World in Orlando, provided
the perfect venue for any of us who have ever
pondered the post-modernist question, “What is real?”

Inside, 45 members of the Visual Materials
Section discussed more concrete questions, like,
“What programs and workshops should we propose
for Pittsburgh?”; “Which publications need to be
updated?”; “What’s going on with the development of
a Web site?”; and, of course, “Have the T-shirts
arrived yet?”

A half hour of liaison and committee reports
provided updates on the current status of section
activities. The election of the Chair-elect followed, with
a surprising number of ballots returned. The
conjecture was that the mailing of a separate ballot
with the T-shirt order form led to a much higher return
rate than usual, and should be considered as an
option for upcoming elections. AND THE WINNER
IS: John Slate from the Texas African American
Archives. (Not to worry Jim, I’ve got plenty of extra
volunteer work for you!)

At this point the meeting split into groups to
discuss a variety of topics, including: publications
reviews, moving image group, program development,
and the Web site. I led the Web site group, and as
this is my pet project I’ll be going off on a tangent now.
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It’s an honor to be selected as the leader of
a section. It’s a bit of an energizing experience.
For a while after this happens the ideas for the
upcoming year can seem infinite. After writing a
couple of columns and putting together a session
proposal or two, though, the reality sets in that
there’s only so much that can be done as a
volunteer to an organization. All of you know this.
I had a lot of ideas when I was elected last year.
I still do, but the reality is that I’d be happy to
accomplish just one major goal in the next year.
The goal  I ’ve se lected is  to  estab l ish an
exceptional Web site for the Visual Materials
Section. If I can make that one thing happen I’ll
feel I’ve succeeded.

My v is ion for  a  VM Web s i te  is  as an
information resource to the visual materials
community. This would be: a resource to link VM
Section member sites to a central search engine;
an on-line venue for current and past issues of
Views; a directory to VM archivists, curators, and
experts; an area to find the bibliography on-line;
links to vendors and suppliers of archival storage
materials; and, links to sites that provide a
variety of technical information. And, of course,
I’d like to do this with a jazzy visual interface.
What else? Tell me what you’d need on a Web
site.

We established a Web Site Committee in
Orlando and have located two potential host
sites. I’m willing to beat the bushes for corporate
funding if necessary. If you were not able to
attend the Orlando meeting and have interest in
participating in Web site development please let
me know via e-mail (<freshH2O@earthlink.net>.
That’s o as in oxygen by the way. I know that’s
a simple mistake, but it happens.)

Beyond the Web site, I feel my place is to be
here to help. If any of you heading up committees
or other projects need help of any kind please
feel free to call on me.

And to answer the big question: Yes, the T-shirts
DID show up. Kudos to Laurie for the Florida Orange
design, and for hawking, how many? 26? unsold shirts
in the hall. [Actually, I think it was more like 15—Ed.]
I think we want her on our side!

FROM THE CHAIR-ELECT
John Slate
Texas African American Archives

First of all, I want to thank all who voted, because
this section is only as responsive as those who vote
and voice their choices. It is an honor and a privilege
to be regarded as worthy of holding this office, and I
hope I will serve the section faithfully. Your
suggestions and comments are very important to me,
and I will entertain any idea you may have.

As Chair-elect of one of the most vital and
progressive units within SAA, I want to make sure we
continue the good work of past chairs, but especially
of the present chair. Tim’s publication ideas are great,
and I support them and any new ones we can
formulate. There can never be enough manuals or
texts to help those of us who process or manage visual
materials for an ever-increasing body of users.
Perhaps a manual about arrangement and description
of visual materials collections? The Ritzenthaler text
is an important one, but I would like to take it a step
further.

I also need to apologize to the Section for not
yet completing the updated Visual Materials
Bibliography. With your indulgence I will, with the
assistance of Margaret Compton and Larry Landis,
finish and make it accessible through a Web site.

In the following months, let’s pledge to work
together in person, on the internet, by telephone, and
by mail to put our ideas into action and view the results
at our next meeting. If you haven’t met me in person,
why not do so virtually? I can be reached at
<jslate@onramp.net>.

VMCAR MEETING REPORT
Orlando, September. 3, 1998

The Visual Materials Cataloging and Access
Roundtable met in Orlando on September 3. The
meeting was chaired by Kate Bowers of the Harvard
University Archives, with Vice-chair and Chair-elect
James Eason of the Bancroft Library, UC Berkeley.
Kelley Gove, of Radcliffe College, has agreed to serve
as Vice-chair and Chair-elect for the coming year.

A quick show-of-hands indicated that, of about
25 attendees, most members work with original visual
materials, a few with surrogate images, 6-10 work
with moving-image collections, and 3 are from
museums, 1 from a commercial agency, about 6 are
from governmental archives, and about 10 from
colleges or universities.

Reports were made on Visual Materials and
Description Section meetings, and an update on AMIA
activities was given.

Section leadership names
addresses, phone, and e-mail
will be found on page 2 of
this issue of Views.
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The Description Section Web site may be
accessed at <http://www.library.yale.edu/~dsmith/
saa/saadescr.htm>and the AMIA Web site at <http:/
/www.amianet.org>.

A variety of resources were reported on by
roundtable members:

ArtMARC Sourcebook: cataloging art,
architecture, and their visual images is a recent (1998)
publication with useful reports from various institutions
engaged in image cataloging. Chapters include reports
from slide libraries, architectural collections, fine art
collections, and historical societies, among others.
Several detailed tables provide ready comparison of
various institutions’ use of MARC fields for different data
types. Although there is a heavy emphasis on art slide
collections, there is good variety represented, and the
comparisons are interesting and informative.

Art and Architecture Thesaurus: Michelle
Futornick of the Getty Information Institute announced
the AAT Roundtable, at which the new Getty
Thesaurus of Geographic Names (TGN) would be
discussed. Also, reorganization at Getty will change
the nature and name of the GII, but they will continue
all current activities and AAT support & development.
See: <http://www.gii.getty.edu/> and <http://
www.gii.getty.edu/vocabulary/index.html>.

Library of Congress (LC): Anne Mitchell
reported that their Farm Security Administration photo
site is up on the Web [Go to <http://memory.loc.gov/
ammem/> and search on “FSA”—Ed.], as is a
baseball card collection [<http://memory.loc.gov/
ammem/bbhtml/bbhome.html>]. No news to report on
LC Thesaurus for Graphic Materials (LCTGM). Both
LCTGM I and II are available via the Web [<http://
lcweb.loc.gov/lexico/>, LCTGM I and II are linked from
this page—Ed.]. Alpha testing of EAD continues.
Minor revisions to Elisabeth Betz Parker’s Graphic
Materials: Rules for Describing Original Items and
Historical Collections have been issued (some time
ago) and are included in the Cataloger’s Workstation
CD-ROM, but no new paper edition is being planned.
Many roundtable members expressed strong interest
in an updated edition of this text, and Anne Mitchell
agreed to look into this further at LC. Anne Mitchell
and James Eason will be in contact to discuss further.

VMCAR Web site: after discovering that all but one
roundtable member have and use the Web, input was
requested for useful resources for the VMCAR site
<http://hul.harvard.edu/~kate/vmcar.htm>. Kate Bowers
will continue to maintain this site. There was interest in
supplementing the membership list with areas of
expertise or interest, and e-mail addresses of those
willing to be contacted by colleagues. The Chair will
request such listings from members via e-mail.

An informal and often spirited group discussion
was held, with suggested discussion topics: EAD for

visual materials, and use of non-MARC image
databases. Discussion then returned to publications
and resources including the need for updates to
Graphic Materials (Betz Parker) and to Archives &
Manuscripts: Administration of Photographic
Collections (Ritzenthaler).

More detailed meeting notes, and other
Roundtable information, are available at <http://
hul.harvard.edu/~Ekate/vmcar.htm>.

Association of Moving Image Archivists
Barbara Humphrys, Library of Congress

The Association of Moving Image Archivists‘
(AMIA) annual conference will be held in Miami,
Florida, December 7-12. Although the meeting will
most likely be history when Views is out, information
about the meeting and AMIA may be obtained from
AMIA’s Web site <http://www.amianet.org/> or from
the AMIA office at (310) 550-1300.

The principal news from the AMIA Cataloging and
Documentation Committee is that substantial work
has been done toward revising the Archival Moving
Images: a Cataloging Manual (AMIM). The AMIM
Revision Subcommittee of the AMIA Cataloging and
Documentation Committee met in Long Beach,
California, October 4-5 to complete the first phase of
a cataloging rule revision effort that began last spring.

In March 1998, the Library of Congress (LC)
invited the AMIA Cataloging and Documentation
Committee to participate in the revision of Wendy
White-Hensen’s cataloging standard, Archival Moving
Images: a Cataloging Manual. This work is the
standard descriptive cataloging tool for the field, and
has not been updated since its original publication in
1984. The Committee began laying the groundwork
for such a revision several years ago with its
nationwide survey (resulting in the 1995 report,
“Recommendations for Revision of Archival Moving
Image Materials: a Cataloging Manual”), and a
subsequent survey that formed the basis of the
Compendium of Cataloging Practices.

The chair of the AMIM Revision Subcommittee is
Jane Johnson (UCLA Film and Television Archive).
Committee members include Ruta Abolins (University
of Georgia Libraries), Henry Mattoon (National Moving
Image Database), Joanne Rudof (Fortunoff Video
Archive for Holocaust Testimonies), and Judi Hoffman
(Library of Congress). The Committee is working with
the internal AMIM Revision Committee in the Library
of Congress Motion Picture, Broadcasting and
Recorded Sound Division (M/B/RS), which is chaired
by AMIA member Arlene Balkansky. The revision
process is being coordinated and overseen by the
Library of Congress Cataloging and Support Office
(CPSO) [See following article—Ed.].
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M/B/RS has prepared a draft of the basic AMIM text,
the bulk of which is Chapters 0-7, covering the general
rules and seven areas of description (title, edition, country
of production, etc.). The AMIA subcommittee was asked
to comment on LC’s drafts, and to also propose rules for
several additional areas, namely uniform title, unedited
footage, transcription, information sources, collection level
records, and new glossary terms.

The AMIA subcommittee is recommending an
approach to description which is significantly different
from both the original cataloging rules and the LC
drafts. Some restructuring of the rules to
accommodate uniform title and transcription, for
example, should facilitate use of the rules while
bringing them more in line with other national
standards and current cataloging practices in the field.
The AMIA contributions thus far have taken the form
of alternative drafts of several chapters, and three
new chapters: “Object of the Record,” “Choice of
Access Points,” and “Uniform Title.” Each chapter
includes a preface that summarizes and justifies
differences from the LC approach.

Shortly after the Long Beach meeting, the AMIA
Subcommittee submitted its draft to CPSO. CPSO
will work with M/B/RS and the AMIA subcommittee
to incorporate both drafts into a single document, to
be distributed for field-wide review in December (see
related announcement). During this general review
period, LC will look at other AMIA subcommittee
contributions and comments that are beyond the
scope of the first draft.

Look for the AMIA drafts on the AMIA Web site. For
further information about the project, please contact:

Jane D. Johnson
Chair, AMIM Revision Subcommittee
AMIA Cataloging and Documentation Committee

Cataloger
UCLA Film and Television Archive
1015 North Cahuenga Boulevard
Hollywood, CA 90038
voice: (323) 462-4921 x28
fax: (323) 461-6317
e-mail: jdj@ucla.edu

A REQUEST FROM THE LIBRARY OF
CONGRESS CATALOGING POLICY AND
SUPPORT OFFICE

A revision of the cataloging manual, Archival
Moving Image Materials, is in progress [See preceding
article—Ed.]. The purpose of this manual is to provide
instructions for the descriptive cataloging of archival

film and video within the framework of the second
edition of the Anglo-American Cataloguing Rules. The
manual was originally compiled in 1984 by Wendy
White-Hensen of the Library of Congress Motion
Picture, Broadcasting and Recorded Sound Division
(M/B/RS). The current revision, coordinated by the
Library’s Cataloging Policy and Support Office
(CPSO), has been undertaken by a committee of M/
B/RS staff with contributions from a committee of the
Association of Moving Image Archivists (AMIA).

The draft revision will be available for review and
comment from December 1, 1998, to March 1, 1999,
on the Library’s CPSO home page at <http://
lcweb.loc.gov/catdir/cpso/>. Printed copies may also
be requested during the review period from CPSO
by e-mailing <cpso@loc.gov>.

FROM THE LISTS
American Museum of Photography

The American Museum of Photography™, has recently
opened at <http://www.photographymuseum.com/>. The
site replaces collector and independent historian
William Becker’s “Photography’s Beginnings: A Visual
History” and incorporates all the features of its
predecessor. The new on-line exhibition is An Eye
for the World, rediscovered Pictorialist and Modernist
images from 1934-5 by Shotaro Shimomura. Other
available exhibits have been improved with sharper
and clearer scans. They include:

Small Worlds, a series of historic scenes and
groups in the carte de visite format;

At Ease, American daguerreotype portraits
with relaxed, informal poses; and

Of Bricks & Light, an extended exhibition of
architectural photographs from 1845-1915.

New features on the site include:
A Museum Book Store that offers staff-written

reviews and discount online ordering;
A Buyer’s Guide to products designed for

preserving and protecting photographs; and
A Registrar’s Office providing a contact point

for matters concerning exhibition loans and rights-
and-permissions.

[N.B.—This clever Web site is for a private
collection owned by William Becker—Ed.]

European Society for the History of Photography
You are cordially invited to visit the recently created

Web site of the European Society for the History of
Photography, a group which, since its establishment in
1978, has provided opportunities for those interested
or involved in the history of photography to exchange
news and views and share knowledge. The site is at
<www.wmin.ac.uk/media/ESHP>.
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Walker Art Center Goes Interactive
The Walker Art Center invites you to participate

in an online exploration of art and the digital age: The
Shock of the View: Artists, Audiences, and Museums
in the Digital Age will be online September 22, 1998-
March 16, 1999.

The Walker Art Center, in association with the
Davis Museum and Cultural Center, Wellesley
College, the San Jose Museum of Art, the Wexner
Center for the Arts, The Ohio State University, and
Rhizome, announces a six-month online project that
explores the similarities and differences between
“old”art practices and “new” digital work.

Shock of the View begins with online exhibitions—
”object lessons”—that pair works of art or
performances from a museum collection with digital
works of art. Every three weeks new work will be
added, organized around the broad themes of object,
space, performance, and the hybrid. Commentaries
by invited curators, artists, educators, and critics and
an ongoing listserv will explore the ways digital media
impacts artists, audiences, and museums.

An abbreviated list of participants includes: Mark
Amerika, Simon Biggs, Natalie Bookchin, Kathy Brew,
Toni Dove, Timothy Druckrey, Richard Flood, Jennifer
Gonzalez, Ken Goldberg, Rachel Greene, Diane
Gromala, Bill Horrigan, Steven Johnson, Sandy
Stone, Mark C. Taylor, Laura Trippi, and Benjamin
Weil.

They welcome your participation and hope you
will join the discussion. The site may be found at
<http://www.walkerart.org/salons/shockoftheview/>.
Email: <shock-subscribe@rhizome.walkerart.org> to
join the listserv.

IN PRINT
The Reviews

Ramsay, Jr., Jack C. Photographer. . .Under Fire:
The Story of George S. Cook (1819-1902) (Green
Bay, WI: Historical Resources Press, 1994) 191
p. $29.95 (at <http://www.barnesandnoble.com>)
ISBN 0964251108.

reviewed by Beth Bilderback, Assistant Manuscripts
Librarian, South Caroliniana Library, University of
South Carolina.
The name George Smith Cook is not often on the

tip of one’s tongue when discussing the history of
photography. Despite his early and life-long involvement
in the field, Cook fell into the shadow of his friend and
ex-partner, Mathew Brady. As soon as the news of
Daguerre’s invention reached the United States, Cook
was making plans to learn the art of photography, and
for Cook it was an art as well as a means of
documentation. Cook began chronicling the Civil War
before it started and continued to do so despite physical

dangers and limited supplies. He established
photojournalism in South Carolina and became the
Confederate counterpart to Brady in the North. He
instructed untold numbers of photographers, including
his two sons who would continue his gallery after his
death, and kept many photographers in business
through a brisk equipment and supplies trade. Yet little
has been written about Cook the man or the photographer.

Ramsay, the great grandson of Cook, brings more
of the man to light. George Cook kept meticulous
records from his early apprenticeship to the end of his
career and instructed his sons to do the same. Most of
these records survive and are held by the Valentine
Museum in Richmond, Virginia, and the Library of
Congress. The Cook Collection of cased images, glass
plate negatives, and film negatives is held by the
Valentine Museum. Therefore a wealth of information
is available to researchers concerning Cook’s
photographic business. Ramsay also had access to
materials held by the family, including a diary kept by
Cook’s eldest son, George LaGrange, for all of his adult
life, as well as to stories passed down in the family. Not
being a photographic historian, however, Ramsay often
overlooks the significance and implications of Cook’s
work. Many questions beg asking, and Ramsay does
not indicate whether the information is available in the
records or not.

Cook found himself in New Orleans on the eve of
the birth of photography. He worked at odd jobs and as
a portrait painter, but soon after hearing about
Daguerre’s invention and seeing it demonstrated, he
learned the trade. By 1843, Cook had received
instruction from a Mr. Ely and others and was managing
Ely’s gallery very successfully. Cook made specific
notes about lighting, camera position, depth of field,
preparation of chemicals, and gilding daguerreotypes.
Ramsay fails to follow through, though, to compare
Cook’s recipes and processes to his competitors. There
is no indication as to who this Mr. Ely was, how he
learned the art, or from whence he came.

Feeling confident in his new trade, Cook left New
Orleans for inland sites in 1845. He criss-crossed the
Southern states for four years, providing instruction to
numerous students, establishing galleries that he then
turned over to a promising pupil, and selling equipment
and chemicals. Even after settling in Charleston, South
Carolina, in 1849, Cook continued to sell supplies to
many of his former students. Ramsay provides a good
description of his travels and income per town, indicating
Cook’s acute business acumen for he never stayed in
a place that was not profitable. What Ramsay does not
seem to realize and never points out to his reader is
that Cook is largely responsible for the early expansion
of photography throughout the Southern hinterlands.

Cook’s venture into photojournalism began in early
1861 when he photographed Major Anderson and his
staff at Fort Sumter. Cook sent these negatives to
Edward Anthony in New York who then mass produced
photographs for sale. This venture also boosted Cook’s
national reputation, although already well established
by this time. Cook continued to photograph scenes in
and around Charleston during the War, often ignoring
physical danger to obtain an image. He made history
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by photographing an exploding shell and a naval
engagement between monitors. Cook was one of the
few Southern photographers who could work outside
the studio due to limited supplies. Being the
businessman he was, Cook maintained contact with his
Northern suppliers and bought shares in a couple of
blockade runners to ensure his supply line. When he
had surplus equipment and chemicals, he sold to inland
photographers. The reader, though, is left to wonder
how Cook compared to photographers in other Southern
ports, and what was the real impact of his supply trade
during the war both to individual photographers and to
the profession in the South.

A significant part of the book is devoted to Cook’s
son, LaGrange, due in large part to the existence of his
extensive diary. Although LaGrange provides a
wonderful glimpse into post-war society and events, very
little is written of his father’s business. Other than
working long hours in the studio and opening galleries
in other cities at different times, Ramsay gives little
indication of Cook’s professional activities from 1865
to 1880 when he moved to Richmond, Virginia. Even
after that time, Ramsay seems to focus on LaGrange
and his brother, Huestis, who later took over the
business from Cook. There is only a brief mention of
the honor bestowed on Cook by the Photographer’s
Association of America in 1890. Cook remained an
active photographer until his death in 1902. He made
daguerreotypes, ambrotypes, wet plate negatives, dry
plate negatives, albumen prints, and probably various
other printing-out-prints, although this was not
discussed. Cook worked through many changes in
photography, its processes and equipment, and might
have contributed improvements in some way.

For the general reader, Ramsay’s book is interesting
and readable. Ramsay gives depth to Cook’s life
through family stories and the intimacy only kinship can
afford. He gives enough background on photography
and its early noted practitioners to provide context for
Cook’s work. Yet Ramsay leaves the reader wanting
more. What is looked for now is a companion book that
will delve deep into Cook’s photographic business with
all its associations and ramifications and give him his
proper place in the history of photography.

Walker Evans: Signs. Los Angeles: Getty Trust
Publications, 1998. 96 p. ISBN 0892363762(cloth)
$19.95.

reviewed by Tim Hawkins, Tim Hawkins Consulting.
“Walker Evans showed us how to see America, and

we continue, for the most part, to see it his way.” These
final words to Andrei Codrescu’s essay in Signs
summarize an attitude held by many toward the work
of Walker Evans.

In Signs the Getty Museum has focused on a subject
matter that permeates Evans’ body of work. Through
this focus Evans took the commonplace details of
everyday life to sketch a broad portrait of America. By
including the clutter that most photographers of the
period consciously excluded, Evans produced images
rich in the details of life.

Signs brings into focus, also, a significant historical
issue. It could be argued that Walker Evans was the
first modernist photographer. By concentrating on
billboards, posters, road signs, and other images of the
printed word Evans brought us self-referential images—
photographs that allude to the process of
communication. “Meditations on the art of photography”
as Codrescu calls them.

Beyond that, however, as Andy Grundberg points
out in a discussion of Evans’ American Photographs,
“They are signs in the literal sense, but they are also
signs of the growing dominion of acculturated imagery.
In other words, Evans showed us that images designed
to create desire were omnipresent.” And further, “Evans
was attempting to create a text with his photographs.
He in fact created an evocative nexus of signs, a
symbiology of things American. And the experience
Evan’s opus describes is one in which imagery plays a
role which can only be described as political.” 1

Walker Evans laid the groundwork for many who
would follow him. As Codrescu aptly points out in the
extensive essay accompanying Signs, Royal Baking
Powder Steps (p. 13) is “a corner-turning picture, both
personally for Evans, who composed a perfect
geometric abstraction, and for his successors, like
Robert Frank and Andy Warhol, who absorbed it.”
Indeed, without the work of Walker Evans, The
Americans might not have been possible.

Signs is a finely produced book, with superb
reproductions. The layout and design, at first inspection,
appear busy and chaotic. They include a cluttered
intermingling of full-bleeds mixed with photos featuring
generous borders—borders in contrasting pure whites
and deep blacks—and a corresponding mix of
contrasting typefaces. As with Evans’ signs though, the
cluttered design is right for the subject matter.

This is but a small slice of Walker Evans’ work—50
prints selected from the Getty Museum’s collection, the
largest holding of prints made by Walker Evans himself.
In a very limited selection of 50 images, however, Signs
highlights, in a small yet exquisite way, an important
theme from one of the twentieth century’s most
important photographers.

1Andy Grundberg, Crisis of the Real: Writings in Photography
(New York: Aperture Foundation, 1990.), p.14-5.

The Books

Barber, James G., and Verone, Amy, eds. Theodore
Roosevelt: Icon of the American Century.
Washington: National Portrait Gallery?, 1998.
ISBN 0295977531 (Price not available at press
time.)

Bello, Jane Halsman, and Bello, Steve. Phillipe
Halsman: A Retrospective. Photographs from the
Halsman Family Collection. Boston: Bullfinch
Press, 1998. 212 p. ISBN 0821223739 (cloth) $75.

Cotten, Jerry W. Light and Air: The Photography of
Bayard Wootten. Chapel Hill: University of North
Carolina Press, 1998. 272 p. ISBN 0-8078-2445-
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3 (cloth) $37.50. For a description of this
publication, see <http://www.lib.unc.edu/ncc/
wcotten/>.

Howe, Kathleen Stewart. The Tamarind Papers,
Volume 17 (1997-98). Intersections: Lithography,
Photography, and the Traditions of Printmaking.
Albuquerque: University of New Mexico Art
Museum. March 1998. 120 p. $29.95 (paper). With
essays: “Photography’s Non-reproducibility, or, the
Rhetoric of Touch,” by Stephen C. Pinson; “Nature’s
Supernaturalism: William Henry Fox Talbot and
Botanical Illustration,” by Douglas Nickel;
“Lithophotographie: An Art of Imitation,” by Jeff
Rosen; “The Battle for a Market: Art Reproductions
in Print and Photography from 1850 to 1880,” by
Pierre-lin Renie; “F. Holland Day and the Appeal of
Hand Wrought Appearances,” by James Crump; “‘In
the Colors of Nature’: Detroit Publishing Company
Photochroms,” by Thomas W. Southall; “Ben Shahn
and the American Racial Divide,” by Susan H.
Edwards; “The Prison Series: A Conversation with
James Casebere,” by Jan Howard; “At Play in the
Fields of the World: Lithographs by Walton Ford,”
by Kathleen Stewart Howe.

Johnson , Drew Heath and  Eymann, Marcia, eds.  Silver
& Gold: Cased Images of the California Gold Rush.
Iowa City, IA: Univ of Iowa Press, 1998. 264 p.  ISBN:
0877456194 $59.95 (cloth). (to be reviewed)

Lawson, Julie. Women in White. Photographs by
Clementina, Lady Hawarden. Edinburgh : Scottish
National Portrait Gallery, 1997. 23 p. ISBN
0903598787 (paper) price not available.

Lowry, Bates, and Lowry, Isabel. The Silver Canvas :
Daguerreotype Masterpieces from the J. Paul Getty
Museum. Los Angeles: J. Paul Getty Museum, 1998.
256 p. ISBN: 0892363681 (cloth) $80.  (to be reviewed)

Martin, James C. and Martin, Robert Sidney. Maps of Texas
and the Southwest, 1513-1900. [No. 18 in the Fred H.
and Ella Mae Moore Texas History Reprint Series.]
Austin: Texas State Historical Association, 1998.
190 p. ISBN 0-87611-169-X $39.95 (cloth). (This
is a new edition.)

________. Contours of Discovery. Printed Maps
Delineating the Texas and Southwest Chapters in
the Cartographic Historiy of North America. Austin:
Texas State Historical Association, 1998. 66 p.
ISBN 0-87611-058-8 $49.95 (portfolio).

Rouse, Sarah. Into the Light: An Illustrated Guide to the
Photographic Collections in the National Library of
Ireland.  120 p. ISBN 0907328296 (paper)  £9.95.  (to
be reviewed)

Stevenson, Sara. Photographing Children
[Edinburgh]: National Galleries of Scotland,
[1993?]. 22 p. ISBN 0903598388 (paper) £4.95.

Singer, Robert T. Edo: Art in Japan, 1615-1868. New
Haven: Yale University Press, 1998. 448 p. ISBN

0300077963 (cloth) $85. [Also Washington, DC:
National Gallery of Art, 1998; ISBN: 0894682261 (cloth).]

Waldburg Wolfegg, Christoph Graf zu. Venus and Mars:
The World of the Medieval Housebook. New York:
Prestel, 1998. 116 p. ISBN: 3-7913-1839-X $40 (paper).

WHAT’S UP
opened October 29. Silver & Gold: Cased Images of

the California Gold Rush. National Museum of
American Art, Washington, DC.

opened November 6. Philippe Halsmann: A Retrospective.
National Portrait Gallery, Washington, DC.

Luna and Her Children (17r) from The Housebook, 1475-
1485. The Housebook Master. Middle Rhenish, active c. 1465/
1500. Pen and ink with watercolor qnd metal leaf. Collection
of the Princes of Waldburg-Wolfegg. See Christoph Graf zu
Waldburg Wolfegg, Venus and Mars. . . in The Books and
Love and War: A Manual for Life in the Late Middle Ages in
What’s Up. [The exhibition, combining the manuscript
Housebook and contemporary prints, is a MUST SEE!!— Ed.]
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opened November 26. The History of Photography:
Selection from the Collection. Victoria & Albert
Museum, London.

through December 6. Making Architecture. The Getty
Center from Concept through Construction. Getty
Center, Los Angeles, CA.

through December 19. ellipse photo 98. The Ellipse
Center, 4350 N. Fairfax Drive, Arlington, VA.

through January 3, 1999. Masterworks of the
Photography Collection: Picturing Modern Life.
Amon Carter Museum, Fort Worth, TX.

through January 10. Mary Cassatt. Art Institute of
Chicago, Chicago, IL.

through January 10. Aubrey Beardsley. Victoria &
Albert Museum, London.

through January 15. Eve Arnold: In Retrospect.
Southeast Museum of Photography, Daytona, FL.

through January 15. ... and the daughter married the
prince. By Eileen Cowin. Southeast Museum of
Photography, Daytona, FL.

through January 15. Tet + 30: Central Florida
Remembers Vietnam. Southeast Museum of
Photography, Daytona, FL.

through January 15. Requiem: By the Photographs
Who Died in Vietnam and Indochina. Southeast
Museum of Photography, Daytona, FL.

through January 15. Going Back: New photographs
from Vietnam. Southeast Museum of Photography,
Daytona, FL.

through January 15. An Avalanche of White Lies and
Prayers. An Installation by Mary Jean Viano Crowe.
Southeast Museum of Photography, Daytona, FL.

through January 17. A Practical Dreamer: The
Photographs of Man Ray. J. Paul Getty Museum,
Los Angeles, CA.

through January 29. Contrasts. Seagram Gallery, 375
Park Avenue, New York. Open Mondaty through
Friday, 9-5.

through January 31. Love and War: A Manual for Life
in the Late Middle Ages. National Gallery of Art,
Washington, DC.

through February 7. Theodore Roosevelt: Icon of the
American Century. National Portrait Gallery,
Washington, DC.

through February 15. Edo: Art in Japan, 1615-1868.
National Gallery of Art, Washington, DC.

through February 21, 1999. Ray Atkeson, Photographer.
Oregon History Center, 1200 SW Park, Portland.

through February 28. Brassaï: The Eye of Paris.
Museum of Fine Arts, Houston (TX).

through March 28. Dagerreotypes to Digital. Oregon
History Center, 1200 SW Park, Portland.

through April 11. Masterworks of Photography
Collection: Land of Plenty, Land of Contrast. Amon
Carter Museum, Fort Worth, TX.

through April 12. Henri Cartier-Bresson: Elsewhere.
Photographs from the Americas and Asia. Victoria
& Albert Museum, London.

opens February 14. Mary Cassatt. National Gallery
of Art, Washington, DC.

opens April 13. Brassaï: The Eye of Paris. National
Gallery of Art, Washington, DC.

opens April 25. Photographs from the Collection. J.
Paul Getty Museum, Los Angeles, CA.

opens May 11. Love and War: A Manual for Life in
the Late Middle Ages, the Frick Collection, New
York, NY. [This is an edited version of the exhibition
by the same name appearing earlier at the National
Gallery of Art.]

ARTFUL DODGING: Things Heard, Enhanced,
and Passed On

Berkeley, CA. The Bancroft Library at UC
Berkeley is pleased to announce the completion of
the Robert B. Honeyman Jr. Collection Digital
Archiving Project. Funded by the Library Services and
Technology Act, this one year project sought to make
the Robert B. Honeyman Jr. Collection available on
the internet. The collection, comprised of more than
2,300 paintings, drawings, prints, lettersheets, and
other materials related to Early California and Western
America, is one of the premier sources of pictorial
documentation of the history of California and the
West and is a valuable resource for teaching, learning,
and research. Increased access has been made
available via a comprehensive and detailed online
finding aid encoded using EAD (Encoded Archival
Description), archival digital images of all items in the
collection hyperlinked to the online finding aid, and
USMARC collection, series, and sub-series level
records. The collection will be available on-line in late
fall 1998 and will become a core part of the California
Heritage Digital Archive and the Online Archive of
California. Look for it at <http://sunsite2.berkeley.edu/
oac/>.

Detroit, MI. Douglas Haller, a former VM Section
Chair, has joined the staff of the Walter P. Reuther
Library at Wayne State University as Coordinator of
Audiovisual Collections. The collections include the
recently acquired Detroit News Collection, dating from
the Civil War to the 1980s. Since 1986 Douglas has
been Head Archivist at the University of Pennsylvania
Museum, Philadelphia.

Denver, CO. Section member Randy Gitsch
recently produced Keepers of the Frame, a
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documentary film on the subject of film preservation
and restoration. The film was screened at IFFM
(Independent Feature Film Market) in New York in
September. If you’re interested in learning more about
this film, contact Randy at Mount Pilot Productions,
1685 S. Colorado Blvd., #S-139, Denver, CO 80222;
(303) 758-4356; e-mail <MtPilot@EarthLink.net>.

Fort Worth, TX. The Amon Carter Museum recently
received a generous grant from the Dorr Foundation to
purchase an Ilford 2150 paper processor and to hire a
photography technician to operate the processor. In
1990 the museum received the donation of Nell Dorr’s

(1893-1989) complete archives of prints, negatives, and
personal papers. Dorr opened her first studio in Florida
in the 1920s and later moved to New York, where she
ran a studio and participated in several exhibitions,
including the 1955 Museum of Modern Art’s The Family
of Man. The Amon Carter is preparing for a com-
prehensive exhibition of her work. The Dorr Foundation
grant will allow the museum to make Dorr’s materials
more accessible.

New York, NY. We are relieved to report that the
“Hay Wadsworth” daguerreotype portrait, reportedly
of Abraham Lincoln, offered at Christies this past
October, was bought in buy the house. We showed a
known early likeness of the 16th president alongside
that of the image reproduced in the auction house
catalog, and not one person thought that the two were
related. An eye-witness to the auction reported that
the bidding was less than lively.

The October 2, 1998, issue of the Wall Street Journal
included an article on “Collecting/Photography: Accidental
Art,” that discussed the rise of the collectability of snapshots.
Check it out on page W16.

Portland, OR. Sharon M. Howe has joined the staff
of the Oregon Historical Society (OHS) as Curatorial
Assistant. Her predecessor, Mandy York-Oates, is now
Archivist for the Southwest Writers’ Collection at
Southwest Texas State University. Sue Seyl, the
Photographs Curator at OHS won 2 gold and 2 silver
medals in rowing at the World Masters Games held in
Portland during August. For those of you who follow
this, her silvers were in WD2X and WD4X and the gold
were in WC8+, and WD2-. [There’s a prize for the first
correct answer deciphering of those events—Ed.]
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From the Chair
Tim Hawkins, Freshwater Photos

How do we communicate?
Yesterday morning I talked with John Slate on the

phone, discussing what we needed to do for this issue
of Views. We both had received e-mail messages from
Laurie Baty letting us know it was time to get ourselves
into gear. I also had e-mailed John a few times in the
past week. In addition I had e-mails from Peter Hirtle
soliciting Council items and e-mails from Program
Committee members telling me it’s time to finalize
my program proposal for Pittsburgh. Oh yes, they
called me on the phone and left voice-mail messages
on my machine. Finally, you’ll read all of this in a month
or so when it comes to you in the mail.

At the risk of sounding like a high school teacher,
I’ve been thinking a lot about communication lately. I’m
working on a consulting job at TCI, the cable company
being absorbed by AT&T, and it has me immersed in
the world of communication-speak: Cable modems,
DSL, cell-phones, long-distance and local phone
services, and more. Being out of my office a lot I wonder
if I should finally break down and get a cell-phone? Most
people know they can get me by e-mail, but that’s not
immediate. I wonder what is the best way to
communicate now that we have so many options?

However, none of us have the time to be spending
more of it communicating with each other just
because the technology exists. We’re all busy people
and right now I’ve got almost a hundred e-mails in my
in-box. The way I see it, communications technology
isn’t really easing any workloads.

I didn’t realize how much information I didn’t have
about the Visual Materials Section until I took over the
Chair position. I discovered that I didn’t even know
who fills more than half of the committee chairs, let
alone what the committees are working on. There’s a
lot going on, but how do we communicate what we’re
doing with each other?

This all leads, of course, to my pet project, the
Visual Materials Section Web site. It’s in its infancy,
but check it out at <www.gsu.edu/~libpjr/vm.htm>.
Special thanks to Peter Roberts for setting it up and
hosting the site. We’ll be working to make the site
more sophisticated and, I hope, a useful
communications tool for the section. Let me know
what you like and what’s missing. What can we have
here that will help you in your day-to-day work? How
can we help you save time finding the information you
need? Would a bulletin board or newsgroup area be
useful? I’m interested in hearing your comments. I’m
also interested in how you get them to me.

THREE-YEAR PLAN
John Slate, Chair-Elect, Texas African
American Archives

Tim Hawkins has helped the Section move forward
with a number of  significant projects, some of them
well on their way, some of them worthy of continued
emphasis. In this revised 3-year plan I hope you  will
find something of interest and volunteer to help.

Perhaps our most visible and well-received
achievement is this  newsletter, edited by the intrepid
Laurie Baty. Most newsletters are  no more than about
three pages long; VM Section requests and usually
gets approval to produce up to 12 pages. Another area
of visibility are in advanced workshops. Although we
won’t have a workshop available at Pittsburgh, Tim
Hawkins will by then have submitted two proposals to
Joan Sander. Tim also has worked on and will have a
Section website up by meeting time, when he will give
a demonstration. We will increase our “outreach” to
allied visual materials groups (Visual Resources
Association, AMIA) with postings to their respective
listservs to encourage attendance, promote
collaborative projects, etc. As I take the chair in
September, I hope to pursue Tim’s very worthwhile
projects, a review of publications and
recommendations to the publications committee for
new VM-related titles, and corporate sponsorship for
our website and publishing projects. Sounds good,
no?
Visual Materials Section 3-Year Plan 1999
I. Core Activities:

A.Newsletter [Laurie Baty, Editor]
B.Annual Meeting

II. Special Projects/New Initiatives
A. Independent Activities

HEY!!!HEY!!!HEY!!!HEY!!!HEY!!!
If you’re interested in running for Chair-
elect, let Catherine Johnson know asap.
E-mail her at cjjxu@cunyvm.cuny.edu by
May 15.

Check out the VM Section’s COOL Web site
<http://www.gsu.edu/~libpjr/vm.htm>
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1. Review Section committee structures to
assure that Section priorities are not duplicated
or neglected.[Tim H. to report by Sept.1999;
Goal 4]
2. Attempt to broaden the base of Section
members participating in Section activities
[Listerv postings during 1999-2000; Goal 4]
3. Design Section T-shirts for internal sale [1999;
have received Executive Committee approval]

B. Cooperative Activities
1. With other SAA units

a. Develop and implement a web site to be linked
to the SAA site [Near completion 1999, then
ongoing; Goal 1, 2,4]

b. Develop advanced workshops in “Care and
Identification of Twentieth Century Color
Films” and “Establishing Photographic Lab
and Digital Imaging Services.” [Proposals
submitted 1999, implemented in 2000-2001;
Goal 2, 4]

2. With external groups
a. Maintain communication with ACA through

Section liaison, suggest visual material
questions on certification exam, and submit
titles for recommended reading [ongoing;
Goal 2]

b.  Continued cooperation with allied roundtables
through liaisons, reports and input from
Architectural Records, VM Cataloging, etc.
[ongoing; Goal 2]

c. Solicit funding from industry-specific
organizations to support new publications
[1999-2001; Goal 1, 4]

 C. Publications
1. Continue review of SAA publications on visual

materials and consider need for updates,
revisions, and/or additional publications  [1999-
2000; Goal 1, 2]

2. Continue updating of on-line version of Section
bibliography and assess need for hard-copy
publication [Updated by Sept 1999; periodic
updates;  Goal 4]

3.  Begin new publications by soliciting writers and
editors, as well as opinions from Section
members, for potential publications on “A
Catalog of Sheet Film Notch Codes,” “Visual
Ephemera,” “Establishing Photographic Lab
and Digital Imaging Services,” and other titles
yet to be determined [1999-2001; Goal 1,2, 4]

Architectural Archives Roundtable
Beth Bilderback

The Roundtable met on 3 September during the
annual meeting of SAA in Orlando. Neither co-chair was
there due to family illness and other obligations, so
Waverly Lowell led the meeting. Catching up on member
news, Waverly said she was glad to be with the College

of Environmental Design at UC-Berkeley where the
collection is fascinating and the challenges on-going.
The absence of Mark Coir due to a biking accident was
noted, and all wished him well on his recovery. With
sadness, Waverly told of the death of David Jackson,
an active member of the Roundtable; a memorial will
be found on the back page of this issue of Views.

Waverly raised the issue of how to deal with clip
art books. She has several in her collection that are
all very similar and all difficult to handle and store.
Although no consensus was reached, there was good
discussion on sampling, reformatting, and storage
options. Waverly said she might pursue the discussion
on the Roundtable distribution list. Another question
posed to the group was whether architectural records
are the same and/or treated the same as manuscript
records. This discussion led to the topic of session
proposals for next year’s meeting in Pittsburgh and
to the status of the architectural records workshop.
Susan Dubois from the Conservation Center in
Philadelphia indicated their “Have You Got the Blues”
workshop was developed as a complement to the
existing workshop. The group agreed the workshop
should continue and should be expanded to two days
to adequately cover topics such as arrangement and
description, access by researchers, and preservation.
Waverly also noted the Carnegie Mellon University
Architecture Archives Web site has links to other
architectural sites; the URL is <http://
www.library.cmu.edu/Libraries/ArchArch/>.

The meeting concluded after a slide presentation
by Waverly on her facility and collections of works by
John Gale Howard, Julia Morgan, Henry Meyers, and
others. Without the co-chairs present, the group
decided not to hold elections. Waverly will talk with
Nancy Loe and Mary Woolever about conducting an
election using the distribution list. Also, no program
was set for next year’s meeting, so if anyone would
like to volunteer to talk about his/her collection, project,
etc., please let Nancy or Mary know.

CATALOGING AND DOCUMENTATION
COMMITTEE, ASSOCIATION OF MOVING IMAGE
ARCHIVISTS
Jane Johnson, UCLA

The Cataloging and Documentation Committee
elected a new chair for 1998-2000:  Jane D. Johnson
of the UCLA Film and Television Archive.

The AMIM Revision Subcommittee continues its
work alongside the Library of Congress (LC) to revise
Archival Moving Image Materials: A Cataloging
Manual. The AMIA Subcommittee is recommending
an approach to description which is significantly
different from both the original rules and the LC draft,
in order to simplify cataloging and bring the rules into
conformity with current practices in the field. It is
particularly concerned that the new AMIM maintain
consistency with other existing standards (especially
in the areas of transcription, uniform title, and main
entry) and provide additional guidelines in areas not
previously addressed (e.g., choice of access points).
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AMIA has put six new and alternative draft chapters
up on the AMIA website <http://amianet.org/>, along
with comments on the Library of Congress draft. The
LC draft is available at the CPSO website <http://
lcweb.loc.gov/catdir/cpso/amimcovr.html>. The
review period ends March 15, 1999. For more
information on the AMIM Revision project, see the
AMIA website, or contact AMIM Revision
Subcommittee Chair Jane Johnson at jdj@ucla.edu.

The Compendium of Cataloging Practice has been
on hold for the last year due to “staffing changes.”
Abigail Leab Martin is the new chair of the
Compendium Subcommittee. The Subcommittee will
be getting back to institutions to confirm the currency
of existing survey data, and projects a publication date
of late 1999.

In other business, the Cataloging and
Documentation Committee will be working to develop
its own page on the AMIA website. Two conference
program proposals are planned for the 1999
conference in Montreal: a comparison of approaches
to subject analysis of moving image materials, and a
comparison of descriptive cataloging practices. The
incoming chair is particularly interested in developing
an outreach program in order to better tap into the
interests and expertise of the entire membership,
including those who are unable to attend the annual
conference. The Committee over the next two years
would like to increase its visibility both within and
outside the organization, through a more active Web
presence and through more frequent communications
with its membership. As always, the Committee
welcomes input from anyone interested in moving
image cataloging issues. Please contact Committee
Chair Jane Johnson with comments, questions, or
suggestions, at: UCLA Film and Television Archive,
1015 North Cahuenga Boulevard, Hollywood, CA
90038, (323) 462-4921 x28, (323) 461-6317 (fax),
<jdj@ucla.edu> (e-mail).

VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE  (VMCAR)
James Eason, Bancroft Library

I am pleased to report that progress has been
made on two goals identified at our annual meeting in
Orlando. First, the roundtable website (kindly
maintained by member and past chair Kate Bowers)
has been updated to include new members. (http://
hul.harvard.edu/~kate/vmcar.htm) I have also
compiled a membership e-mail list and, after receiving
input from members, we plan to add contact
information and an “areas of interest or expertise”
section to the web listing in order to facilitate
communication between colleagues throughout the
year.

Secondly, discussion has been underway at
Library of Congress Prints & Photographs Division
about the desirability of a revised edition of Elisabeth
Betz Parker’s Graphic Materials: Rules for Describing
Original Items and Historical Collections. It sounds

like there is considerable internal interest in pursuing
this, and I have drafted a letter expressing the support
for such a revision that was voiced at our Orlando
meeting.

I look forward to seeing many of you in Pittsburgh
in September. In the meantime, if you would like to be
added to our membership list, update your listing, or
send along thoughts about your experience with the
current edition of Graphic Materials, please do contact
me at: <jeason@library.berkeley.edu>.

AMIM DRAFT REVISION DEADLINE FOR
COMMENTS EXTENDED

In response to the ALCTS Media Resources
Committee and the OLAC Cataloging Policy
Committee’s deadline extension requests,  CPSO and
the Motion Picture, Broadcasting, and Recorded
Sound Division (M/B/RS) have extended the deadline
for all comments until April 9, 1999.  This date was
chosen for the following reasons:

1.  Conflict with M/B/RS ILS training.  At this point,
M/B/RS staff are scheduled to start training in the new
LC ILS the first week of May.  The deadline of April 9,
would allow M/B/RS committee members to devote
their full energies to processing comments before ILS
training begins.

2.  M/B/RS arrearage reduction pressures.  The
draft revision committee has already spent a lot of
time coming up with the draft revision, this at the
expense of the arrearage reduction mandated by
Congress.  M/B/RS division management would really
like to see cataloging staff return to arrearage
reduction as soon as possible, especially since LC
expects a drop in productivity with the implementation
of the LC ILS on June 1, 1999.

For more information, contact Tom Yee, Acting
Chief, Cataloging Policy and Support Office, Library
of Congress, Washington, DC 20540; e-mail
<tyee@loc.gov>.

IN PRINT
The Reviews

l Light and Air: The Photography of Bayard Wootten,
by Jerry W. Cotton, University of North Carolina Press,
1997. 253 p. ISBN 0-8078-2445-3.$37.50 (cloth).
Reviewed by Beth Bilderback , USC

One of the pioneers among early twentieth-century
women photographers and the best-known North
Carolina photographer of her time, Bayard Morgan
Wootten (1875-1959), is brought once more before
the public.

Struggling as a female photographer in a male
dominated profession, Wootten helped to raise the
status of women within her professional organizations.
She was endowed with an indomitable spirit, a sense
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of adventure, and an eye for light and composition.
For Wootten, photography was not only her livelihood,
it was also her tool for artistic expression, which
accounts for her dedication to pictorial photography
well after the movement's decline.

Born in the small town of New Bern, North
Carolina, Wootten inherited her mother's artistic talent
and received some art training while at the North
Carolina State Normal and Industrial School at
Greensboro, today the University of North Carolina at
Greensboro. Wootten's father, Rufus Morgan, was a
photographer, but he died when she was only five years
old. After a brief teaching career in Georgia and a short
marriage, Wootten returned to New Bern with two
young sons in 1901. Wootten and her mother painted
anything that would sell, but the income was meager.

Wootten began experimenting with photography
in 1904 with the help of Edward Gerock, a New Bern
photographer for whom she colored photographs
during her adolescent years. The following year she
studied under Igantius (Nace) Wadsworth Brock in
Asheville. North Carolina's earliest pictorial
photographer, Brock served as Wootten's mentor.
Establishing a studio in New Bern was easy; getting
the trade was not. Here Wootten's ingenuity and
willingness to take risks stood her well. In 1906, she
saw a good market in the newly established National
Guard Camp Glen. Wootten convinced the
commander to allow her on the base and in her first
summer sold 2,300 postcards. She eventually was
issued a uniform to wear on base and set up a studio
there as well. In 1921 Wootten was invited to Fort
Bragg to set up a studio there. By this time she had
invited her half brother, George C. Moulton, to join her
in the business. She also established a studio in
Chapel Hill to take advantage of the university trade.
Wootten eventually moved to Chapel Hill. At the height
of her career, she had several photographers on staff
at her various studios.

Cotten does an excellent job of placing Wootten
within the history of photography during the early part
of this century. Her attachment to and defense of
pictorial photography well after its decline in favor of
straight photography is ably demonstrated. She joined
the Pictorial Photographers of America (PPA) shortly
after it was formed in 1916. Wootten never produced
high-art photographs, perhaps because her need to
earn a living required her to combine artistic and
commercial photography. The pictorialist's need to
add emotion, however, led Wootten to photograph
white people in the mountains of North Carolina and
Tennessee and African Americans in the Low Country
of South Carolina and to show them in a soft light.
Cotten uses photographs within the text as both
illustrations and studies. For instance, Wootten's
pictorial photographs are compared to similar, realist,
photographs by Dorothea Lange to show composition,
lighting, and other aspects of Wootten's work.

In 1907 Wootten was elected third vice president
of the Photographers' Association of Virginia and the
Carolinas. Although in line for the presidency, she
never held that office. This incident possibly started
Wootten on her activist path. Wootten was active in

the Women's Federation of the Photographers'
Association of America (PAA), where she held offices,
wrote articles for the Bulletin of Photography, and
displayed her photographs alongside those of Frances
Benjamin Johnston and Gertrude Kasebier. She also
worked with the Federation to change the constitution
of PAA to allow women officers in 1919. Wootten
experienced the frustrations of being overlooked and
pointedly ignored because she was a woman. She
lost more than a few assignments to male
photographers, even on projects she proposed. But
she was willing to do things many were not—
photographing from an airplane or hanging by a rope
to get a close-up of a waterfall.

The book includes 190 illustrations including 136
duotone reproductions. While Wootten illustrated
several books in the 1930s, many of the duotone
images have never been published. Wootten was
known primarily for her landscape and architectural
photographs during her career, but her portraits of
black and white Americans in the lower levels of
society create an enduring legacy. Despite a fire in
her studio in 1932, it is fortunate that most of her
negatives and other information spanning Wootten's
50-year career have been gathered and cared for by
Cotton and the North Carolina Collection at the
University of North Carolina, Chapel Hill. The book is
an important contribution to the history of photography,
women, and the South.

l Carl Mautz. Biographies of Western
Photographers. Nevada City,CA: Carl Mautz
Publishing, 1997. 600 p. ISBN: 0-9621940-7-7 $85
(cloth).
Reviewed by Anne Donaghy, Independent Scholar

Carl Mautz’s Biographies of Western Photographers
is a gargantuan effort to asemble in one volume the
names and brief biographies of working photographers
in 27 territories, states and provinces in both the Uniteds
States and Canada. As the successor to Mautz’s
Checklist of Western Photographers, this book brings
together the efforts of many individuals to provide a
jumping off place for research on photographers in the
western U.S. or Canada. The key to this work is its
subtitle A Reference Guide to Photographers Working
in the 19th Century American West—it is just that, a
very fine reference guide.

Based on Matz’s own collection of photographers’
imprints and the research of numerous individuals,
data is broken down into a sensible, practical,
alphabetical listing of names and places. One does,
however, wonder why Western Canada precedes
Washington. Each region is slightly different but the
basic approach is the same. Entries themselves are
composed of name, life dates if available, locations
of photographic activity, and bibliographic references
for additional published information. The biographies
range from the very brief to the extensive, the dates
from sketchy to exact. More thorough information is
available for some areas while others have been
assembled from a survey of directories. Unfortunately
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specific sources, the backbone of most regional
directories, are not included. Outside of the who’s who
of regionalists cited in the acknowledgements and brief
citations at the begining of each region, we really don’t
know most sources. It should also be noted that Carl
Mautz publishes a variety of reference books related
to photograph history, including directories.

The front matter includes an extensive, detailed,
and very well-illustrated introduction to collecting
imprints, maker-identified marks placed in the
daguerreian case, or at the bottom or on the verso of
a paper print. Mautz clearly defines the different types
of imprint and includes additional details for dating and
tracing the careers of photographers based on this
information alone. I would, however, be more cautious
about immediately accepting manuscript notes on
images—there is no guarantee that the individual you
think wrote the note did so; whenever possible check
another source. Jeremy Rowe’s brief introduction to
dating images based on format and mount provides
the essentials in less than two pages.

Along the way we meet many interesting
individuals. Big names: Curtis, Vance, Jackson.
Lesser known names: the Myers brothers of Idaho
(Horace not only ran studios, but also sold lithographs,
etchings, easels, souvenirs, etc., and John worked
mostly as an operator in both the East and West. He
also was arrested “for making silver dollars out of block
tin)”; Olive Goodwin, a lady daguerreotypist in
Minnesota, who developed a throat disease from
working with potassium cyanide and committed
suicide. J.R. Cardwell of Portland, Oregon, whose
customers could browse a museum of animals
stuffed by his operator, R.A. Desmond, who was also
a taxidermist. And an endless array of men and
women who worked from tents, in studios and on the
trail.

This is an immensely useful book with one distinct
shortcoming—the cross-referencing isn’t consistent.
While the index may list several states for any given
individual, the entries often do not. Occasionally the
listing sends the reader to another state only to find
yet another “see also” reference. The index itself sends
the reader to a geographic region, not a page number,
thus making tracking individuals across the western
territories somewhat cumbersome. Mautz himself
acknowledges “much more research is required to
create . . . [an] integrated picture.” The solution is
simple, until the next edition, start in the index. I would
also like to have seen a separate listing for women
photographers similar to the “Traveling Photographers”
section, but perhaps that will come in the future.

Regional photographic historians are producing a
vast wealth of knowledge that benefits all researchers.
By reading newspapers, city directories and imprints
they are documenting the development of the
profession more fully and allowing us to look  into the
everyday world of photography in the nineteenth
century. We should all be grateful to Mr. Mautz for his
dedication to the search.

l Williams, Gregory L. Guide to the Photograph
Collections of the San Diego Historical Society.
(Special edition of the Journal of San Diego History,
44:2-3 (Spring/Summer 1998):155 pp.  $14.95.
Rouse, Sarah. Into the Light—An Illustrated Guide to
the Photographic Collections of the National Library
of Ireland. Dublin: National Library of Ireland, 1998.
120pp.  £10.
Reviewed by Erika Gottfried, NYU

These guides to two very different collections,
while they have much in common, offer a study in
contrasts that is interesting and instructive.

On the one hand, the San Diego Historical
Society’s (SDHS) materials comprise a large regional
collection (ca. 2 million images divided into 420
collections) covering quite a broad range of topics that
reflect the diverse population of that region over the
course of roughly 130 years. On the other hand, the
materials housed in the National Library of Ireland  (NLI)
represent a national collection offering a sweeping
visual history of Ireland over 150 years, and which,
although they form the largest collection of Irish
photographs in the world, are actually much smaller
in number (ca. 300,000 photographs in nearly 90
collections) than SDHS’s collections.

But fascinating as the collections are, my focus
here is not on the collections themselves, but on how
well the guides recently published to them render
access to researchers.

To begin with, both guides are expensive and
ambitious publications, visually stunning, lavishly
illustrated (SDHS with 69 black-and-white
photographs, NIL with 91 black-and-white and color
photographs) with high-quality reproduction and
layout. While the NIL guide is the more beautiful,
resembling more of a catalog for an exhibition than a
finding aid, the design of the SDHS guide is more
accessible—larger and clearer print, among other
things,  make it easier to use.

Both guides include an introduction, descriptions
of each of their collections, and an index of subjects
and names. The SDHS guide also includes a
numerical list of the collections and an appendix listing
the subject divisions of the print reference portion of
its collections, and the NIL guide includes a “how to
use this guide” section, a glossary, bibliography,
chronological listing of the collections, listing of
collections by size, and a physical format/genres index
for the guide.

In the main, collection descriptions in the SDHS
guide are clear and readable and provide enough
information to give a basic idea of collections’
contents. But they suffer from a number of limitations.
First, there is a lack of  consistency in  basic
introductory information offered. Descriptions
sometimes do and sometimes do not include
information on provenance, donation date, amount of
material, collection arrangement, and  bulk dates.
Presentation of the same basic information is
inconsistent, as well; amount of materials, for example,
is sometimes rendered as number of items,
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sometimes by feet, sometimes by cubic feet. In
addition, there is no indication of whether color material
is included in any given collection and unexplained
numbers (which may or may not be accession
numbers) accompany some entries.

The second, and  more serious problem is that
contextual information is largely absent from the SDHS
guide’s collection descriptions—they are purely
descriptive. For example, the entry titled, “US Naval
Hospital Historic American Buildings Survey (HABS)”
doesn’t explain what entity produced or sponsored
HABS (it happens that it’s a prominent program of the
National Park Service). In  many cases, the lack  of
contextual information seems to be based on an
assumption that guide users are already familiar with
local history and topography, (for instance, a number
of collections are described as picturing “mining
operations,” without distinguishing what kind of mine
[coal? gold?]), which in turn assumes a regional/local
audience for the guide. But the guide’s own
introduction states that the Society’s photographs, in
addition to their regional importance,  “should be seen
as a collection of . . . national and international
significance.”  Providing contextual information is vital
for for any archives trying to reach a  national and
international audience.

In contrast, the NIL guide provides its collection
descriptions with the basic information and  consistent
form and style lacking in SDHS’s. And, instead of the
dreary pedestrian language one often encounters in
finding aids, the writing is graceful and efficient. At their
best, the NIL guide’s collection descriptions are  mini-
essays rich with contextual information. The description
of the William Lawrence Collection (1865-1914; one of
NIL’s largest and most popular), for example, represents
a  mode of linking relevant social, economic, national
history with the history of the commercial photographic
business that generated the collection.

Use of photographs in guides to photographic
collections needs to  meet a higher standard than the
pretty pictures/wallpaper treatment used in  most other
kinds of publications. Happily, all of the reproductions
in the NIL guide have been carefully placed to
accompany the description of the collection from
which they are drawn, and all photo credits include a
citation for a specific collection name and sometimes
an individual item number. Captions, while not
terrifically informative, are adequate. The same cannot
be said for the reproductions in the SDHS guide. None
of the images reproduced are given an individual
collection credit line, thus making it impossible for
researchers to order them directly. Reproductions
seem only to be used as decorative elements; none
of them appears to be juxtaposed with any of the
collections from  which they are drawn. A  number of
captions, too, are problematic. One particularly
intriguing image of what may relate to the relocation
of Japanese Americans during World War II, for
example, while it gives names and dates, lacks any
other information positively identifying it as such. Also,
in a number of places original captions seem to have
been used unedited to describe photographs with
some unfortunate results.  For example, an image of

men turning firehoses on a group of other men is
accompanied by: “Fireman using the ‘water cure’ on
Wobblie demonstrators, 1912.” Besides the fact that
the caption doesn’t tell readers what or who the
Wobblies were, it humorously describes a violent
assault without comment. Imagine, if you will,  how it
would sound and the reaction it would provoke, if an
image of civil rights demonstrators being hosed down
by deputy sheriffs was described in any publication
today as a “water cure.”

Finally, one major weakness both guides share is
their indexes. (These are indexes to the guides
themselves, not to the collections.) The introductory
paragraph for the NIL subjects and persons index
states that no attempt was made to make it
exhaustive. This is no exaggeration; so little is indexed
as to render it virtually useless. This is less of a
problem than might be imagined, however, as the
relatively small size and homogeneity of the
collections and the high level of collection description
allow useful browsing of the guide.

The SDHS guide index is much more ambitious
and extensive than NIL’s (reflected in their respective
lengths: SDHS’s at 18 pages; NIL’s total not quite four).
Its strengths include a conscientious effort to highlight
images of various ethnic groups (especially Native
Americans) in the collections, by providing multiple
listings for them as well as extensive cross-
references. It also does a superior job of literally
reproducing  most of the main topics and names listed
in the collection descriptions. This technique
generates a useful core of subject headings, but is
not adequate by itself. Only if an index is edited
extensively, enriching it with broad, overarching
subject headings under which the topics and names
drawn from the collection descriptions  might be
usefully grouped--those  more “generic” subjects that
researchers are more likely to look under--can it
provide truly comprehensive access to collection
descriptions. The SDSH index did not receive this kind
of editing. The SDHS guide’s appendix listing the
subject divisions of the print reference portion of the
collections, mentioned earlier, does  supplement the
partial subject access offered by the index, but not
enough to substitute for a more comprehensive index.
Typical examples of the shortcomings of this
“unedited” approach to a guide index include: two
separate entries for “labor parade” and “union parade,”
and the omission of a listing for images of a specific
hotel simply because the description for the collection
containing the images didn’t include the heading,
“hotel.” Cross-referencing could be stronger, also. For
example, how  would researchers using this index
looking for images of female airplane pilots find Elsie
De Villiers unless they already knew her name?  She’s
not listed under “aviation.”   Moreover, there are no
cross-references between  the listings for “labor
unions,” “strikes” and specific labor organizations.
Last, as with the photograph captions, there is the
problem of uncritical acceptance of donors’
descriptions of subjects, as for example the
description of an I.W.W. “riot,” and repeated
references to the “Mexican Insurrection.”  Quite a few
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historians and others have characterized these same
events as “demonstrations” or “police riots” or
“revolutions.”

In all, while both  of the guides could be improved,
each  highlights what are clearly  marvelous, exciting
collections, and are written in  ways that will attract
researchers to sample their riches.

The Books
Marino, Cesare.The Remarkable Carlo Gentile:

Pioneer Italian Photographer of the American West
120 p.  ISBN 1-887694-14-5 $35 (cloth) ISBN
1-887694-13-7 $22.95 (paper).

Miles, Ellen. George and Martha Washington: Portraits
from the Presidential Years. Charlottesville:
University Press of Virginia, 1998. 64 p. ISBN
0813918863. $17.95 (paper).

Palmquist, Peter E., comp. Robert W. Marks:
Writings in Celebration of Photography’s Centennial
Arcata: By the compiler, 1998. 348 p. $75 (cloth;
$5 s&h). Order from Peter E. Palmquist, ll83 Union
Street, Arcata, CA 95521.

Stewart, Jeffrey C., ed. Paul Robeson: Artist and
Citizen. New Brunswick: Rutgers University Press,
1998. 304p. ISBN 0813525101. $40 (cloth). ISBN
081352511X. $22 (paper).

1998 KRASZNA-KRAUSZ BOOK AWARDS—
SEVEN OF THE WORLD’S BEST
PHOTOGRAPHY BOOKS

A study of ground-breaking German photographer
Otto Umbehr and a pioneering book on photography
in science each received a £5,000 prize at the
Kraszna-Krausz Photography Book Awards
ceremony held at the Royal Society of Arts in London
on Tuesday evening February 2. Five other books
received special commendations, carrying awards of
£1,000 each, making the total prize money £15,000.
For the 1998 awards, a record total of over 270 books
from 18 countries were submitted in two categories.
Eligible books were those published in any language
between June 1996 and May 1998. All the books
submitted to the 1998 awards were on show at the
awards ceremony.

Prize-Winners

The two £5,000 main prize-winners are:

Art, Culture & History books category:
Umbo: Otto Umbehr 1902-1980 by Herbert

Molderings (Richter Verlag, Germany). The judges
praised this as “a beautifully written and illustrated
book on a photographer who is acknowledged as
important but is not sufficiently well known.” Molderings
introduces a character whose input and influence in
today’s world of photography cannot be ignored. The
impressive research, lucid text and lavish illustrations

ensure that Umbo can now claim his place as a major
figure in 1920s photography. Molderings illuminates
Umbo’s career and impact, from early Bauhaus to
close-up portraiture and photojournalism.

Craft, Technology and Scientific Books category:
Beauty of Another Order: Photography in Science

edited by Ann Thomas (Yale University Press, UK/
USA in association with the National Gallery of
Canada). The judges called this “an outstanding book,
notable for its clarity and integrity, which is innovative
as well as informative and readable.” Beautifully
illustrated, with essays by experts in the history of
photography and scientific photography, Beauty of
Another Order presents a pioneering collection of
photographs of science subjects that raised questions
about human evolution and behaviour, the nature of
matter and the place of our planet in the universe.
The book is edited by Ann Thomas, curator of the
photographic collection of the National Gallery of
Canada, with contributions by Marta Braun, Mimi
Cazort, Martin Kemp, Jim McElhone, and Larry
Schaaf.

Special Commendations:
The five books which have been awarded special

commendations of £1,000 each are:
Photography: An Independent Art—Photographs

from the Victoria & Albert Museum 1839-1996 by Mark
Haworth-Booth (V & A Publications, UK and Princeton
University Press, USA).

Real Fantasies: Edward Steichen’s Advertising
Photography by Patricia Johnston  (University of
California Press, USA).

High Speed Photography and Photonics edited
by Sidney F Ray (Focal Press, UK).

Parisian Views by Shelley Rice (The MIT Press,
USA/UK).

Delta: The Perils, Profits and Politics of Water in
South and Southeast Asia by Daniel Schwartz
(Thames & Hudson, UK; Scalo, Switzerland,
Germany, and USA; SEI, Italy).

The Judges
An international panel judged the 1998

Kraszna-Krausz Photography Book Awards:
Ute Eskildsen, Director of the Department of

Photography at the Museum Folkwang in Essen,
Germany; Vicki Goldberg, writer and photography critic
of the New York Times; and Barbara Lloyd, writer and
photographer, based in England.

The Awards
The Kraszna-Krausz Book Awards reward the

best books published on the art, history, practice and
technology of the moving image (film, television, video
and related media) and still photography. Open to
entries world-wide and in all languages, the Awards
are made annually, with prizes for books on the moving
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image alternating annually with those for books on
still photography. The 1999 Awards will be for books
on the moving image.

Entries for the next Photography Book Awards will
be invited in the year 2000.

The Kraszna-Krausz Book Awards are sponsored
by the Kraszna-Krausz Foundation, formed in 1985
by Andor Kraszna-Krausz, who arrived in London from
his native Hungary in 1938 and founded Focal Press,
which became a leading imprint in the literature of
photography, film and television. Andor Kraszna-
Krausz died in 1989.

For further information, contact the Awards
Administrator: Andrea Livingstone, 122 Fawnbrake
Avenue, London SE24 0BZ, England; tel/fax 171-738
6701; e-mail <k-k@dial.pipex.com>.
NEW COLLECTION AVAILABLE FROM THE
LIBRARY OF CONGRESS NATIONAL DIGITAL
LIBRARY PROGRAM

Inventing Entertainment: The Motion Pictures
and Sound Recordings of the Edison
Companies

Perhaps the most famous American inventor,
Thomas A. Edison has had an extraordinary impact
on modern life through his inventions, which have
included the incandescent light bulb, the phonograph,
the Kinetograph (a motion picture camera), and the
Kinetoscope (a motion picture viewer). In his lifetime,
he received 1,093 patents, and became a prominent
manufacturer and businessman by marketing his
inventions.

The collections in the Motion Picture, Broadcasting
and Recorded Sound Division of the Library of
Congress contain a wide range of the surviving
products of Edison’s entertainment inventions and
industries. The Library’s National Digital Library
Program is making a large sampling of these items
available on its World Wide Web site <http://
memory.loc.gov/> in a presentation entitled “Inventing
Entertainment: The Motion Pictures and Sound
Recordings of the Edison Companies.” In its first
release available January 13, 1999, the site features
341 Edison motion pictures, 81 disc sound recordings,
and several photographs, advertisements, and
magazine articles. Cylinder sound recordings will be
added to the site in the near future. Brief histories are
given of Edison’s involvement with motion pictures
and sound recordings, and there is also a special page
focusing on the life of this famous inventor.

The disc recordings offered on the website reflect
the variety of material produced by the Edison
Company. Selections include instrumental, popular
vocal, spoken word, spoken comedy, foreign
language, religious, opera, and concert recordings.

Motion pictures from the earliest experimental films
made in 1891 to films made in 1918, the year the
company ceased production, are featured on the site.
The company’s earliest films were actualities showing
famous people, news events, disasters, people at

work, new modes of travel and technology, scenic
views, expositions, and other leisure events. As
actualities declined in popularity, production shifted to
comedies and dramas. A representation of all these
genres is available on the website, including topics
such as the Galveston Cyclone of 1900, the Paris
Exposition of 1900, the Boer War, railroads, the Alaska
Gold Rush (1897), and scenic views from around the
United States at the turn of the century. Famous figures
such as Annie Oakley, President McKinley, and the
Duke of York appear in these films. Notable early
dramas such as The Great Train Robbery (1903) and
Jack and the Beanstalk (1902) are also featured, as
well as an early exercise in puppet animation entitled
R.F.D. 10,000 B.C. (1917).

Edison himself is featured on his own inventions
in a motion picture entitled A Day with Thomas A.
Edison (1922) and in a disc sound recording entitled
Let Us Not Forget (1919) where he speaks on
America’s allies in World War I.

For more information or questions about this
collection or about the National Digital Library Program,
please contact <ndlpcoll@loc.gov> . The site address
is <http://memory.loc.gov/ammem/edhtml/
edhome.html>.

WHAT’S UP
through April 11. Masterworks of Photography

Collection: Land of Plenty, Land of Contrast. Amon
Carter Museum, Fort Worth, TX.

through April 12. Henri Cartier-Bresson: Elsewhere.
Photographs from the Americas and Asia. Victoria
& Albert Museum, London.

through April 18. Paul Robeson: Artist and Citizen.
National Portrait Gallery, Washington, DC.

through May 5. Sounds of Unheard Voices: Portrait of
a Daytona Beach Neighborhood, 1943. Southeast
Museum of Photography, Daytona Beach
Community College, Daytona Beach, FL.

through May 5. Sounds of Unheard Voices: A
Community Photo Project. Southeast Museum of
Photography, Daytona Beach Community College,
Daytona Beach, FL.

through May 5. Sounds of Unheard Voices: Facing
Death. Portraits from Cambodia’s Killing Fields.
Southeast Museum of Photography, Daytona
Beach Community College, Daytona Beach, FL.

through May 7. Sounds of Unheard Voices: Años
Continuos, An Installation by María Martinez-
Cañas. Southeast Museum of Photography,
Daytona Beach Community College, Daytona
Beach, FL.

through May 7. Sounds of Unheard Voices: Mexican
Women/Mujeres Mexicanas. Southeast Museum
of Photography, Daytona Beach Community
College, Daytona Beach, FL.

through May 7. Sounds of Unheard Voices: Kenro Izu.
Light Over Ancient Angkor. Southeast Museum of
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Photography, Daytona Beach Community College,
Daytona Beach, FL.

throgh May 15. Crowning Glory: Five Decades of
Beauty Queens. Texas African American
Photography Archive, Dallas, Texas.

through August 8. George and Martha Washington:
Portraits from the Presidential Years, National
Portrait Gallery, Washington, DC.

opens April 6.  Albert Londe. Hotel de Sully, 62 rue
Saint-Antoine, 75004 Paris.

opens April 13. Brassaï: The Eye of Paris. National
Gallery of Art, Washington, DC.

opens April 25. Photographs from the Collection. J.
Paul Getty Museum, Los Angeles, CA.

opens April 25. Photographs from the Collection.
National Gallery of Art, Washington, DC.

opens May 11. Love and War: A Manual for Life in the
Late Middle Ages, the Frick Collection, New York,
NY. [This is an edited version of the exhibition by
the same name appearing earlier at the National
Gallery of Art.]

through August. Silver and Syrup: Selections from
the History of Photography,Victoria &Albert
Museum, London.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around
the world. If your institution is having such an
exhibition, please send the relevant information to
the editor. To keep this column timely, please
remember that Views is in print three months after
the deadline posted on the last page—Ed.]

MEETINGS AND CALLS FOR PAPERS:
September  10-12, 1999, University of North

London. Researching Culture: An international,
multi-disciplinary conference on: traditions,
approaches and methods for analysing culture. For
more information, contact: Jayne Morgan,
“Researching Culture” Conference Organiser, School
of Social Sciences, University of North London,
Ladbroke House, 62-66 Highbury Grove, London N5
2AD UK, or e-mail her at  <j.morgan@unl.ac.uk>.

November 20, 1999, 10:00 am -4:00 pm. Visual
Culture: A Future for the Anthropology of Visual
Communication Purpose: A forum for graduate
students to present and discuss their
works-in-progress. A day-long forum sponsored by
the Graduate Student Association of Visual
Anthropologists (GAVA-T) at Temple University during
the American Anthropological Association meeting in
Chicago, Illinois. The program will be chaired by Irma
Preikschat and John Jackson, representatives of the
organizing body.  Deadline for submitting proposals
is April 15, 1999.

Proposals are being solicited from any student
engaged in research about the anthropology of visual
communication/visual anthropology. Preference will
be given to those who are either currently engaged in
the planning of a research project or in the analysis of
work completed. This event will be a place where
constructive criticism and discussion will be of use to
the researcher. A Future for the Anthropology of Visual
Communication seeks to cultivate a community of
young scholars interested in all facets of the discipline;
possible areas to be covered include, but are not
exclusive to, visual and pictorial media, for example
photography, ethnographic film, dance, the body, and
the plastic arts. The format of the presentations may
be paper, performance, or video/film clips. As the time
is limited and the organizers wish to give as many
people time to present and have discussion,
presentations will be limited to no more than 20
minutes. The program, abstracts and papers from
the 1998 Futures Conference are available at <http://
astro.ocis.temple.edu/~ruby/aaa/>.

Please send a presentation proposal with: your
name, address, email (include addresses where
theycan reach you after July 1), institution affiliation,
title of presentation, 100 word abstract, list of
equipment needed, and required performance space
to Futures Conference, Irma Preikschat via email at
ipreiksc@astro.ocis.temple.edu or surface mail at:
Futures Conference, Irma Preikschat, Temple
University, Department of Anthropology, Gladfelter Hall
2nd Floor, 11th and Berks Street, Philadelphia, PA
19122. Participants whose work is selected will be
notified by July 15, 1999. The program will be circulated
by September 15, 1999.

Spring 2000 in Dresden, Germany. Collection
Photography: Past—Present—Future. Sponsored by
the Fortbildungszentrum fuer Museen /
Landschaftsverband Rheinland and the magazine
Rundbrief Fotografie. The aim of the colloquium is to
contribute to a more conscious execution and
utilization of illustrative photographs, and to stimulate
a dialogue between the cultural-historical and
scientific-technical disciplines in the archive, library
and museum sectors. Photographs have always been
taken and utilized as working materials and for
publications in all the sciences. As a medium for
observing artifacts or natural phenomena, as an
illustrative archive, photographs have made a
considerable contribution to the content and method
of collecting and systematising all sorts of
phenomena. The interpretation of what is
photographed has been, and still is, influenced by the
specific features of the photographic apparatus and
the developing and printing processes, to say nothing
of the styles of the respective photographers and the
status of the reproduction media. Although this culture,
with all its many and varied aspects, still exists today,
nevertheless digital processes have already begun
to adapt the objects and collections to the emerging
new needs.
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They are requesting papers which, from a current
and/or historical viewpoint, deal with the interests,
techniques and modes of utilisation of photographs,
for example, in

Æ the reproduction of paintings or drawings
Æ the depiction of three-dimensional objects
Æ the examination of the content and make-up

of collection items
Æ the documentation of facts and situations
Æ photographs for exhibitions, inventories and

publications
Æ the emergence of new institutions and

professions
Æ the competition between verbal and pictorial

documentation
Æ the shift from the medium of drawing to

photograph to digital image, or
Æ the utilisation of photography in other related

sectors.
Entries and inquiries to: Wolfgang Hesse,

Rundbrief Fotografie, P.O. Box 21 02 56, D-01263
Dresden, Germany; phone: +49 (0) 351 / 316 09 90;
fax: +49 (0) 351 / 316 09 92; e-mail:
<undbrief@dresden.nacamar.de>; <http://
www.foto.unibas.ch/ rundbrief/>.

Fall 2000 issue of exposure, the journal of the
Society for Photographic Education. The editor is
looking for articles on photography, race, and
American society. Submissions should address the
role of photography in the construction of race as a
cultural phenomenon and may pertain to any area of
culture, including anthropology, art, economics,
history, popular culture, psychology, and science.
Manuscripts may range from 5,000 to 7,500 words.
Submissions should be sent to exposure guest editor,
Joel Eisinger, 4505 Oakland Ave. S., Minneapolis, MN
55407. The deadline for submissions is May 31,
1999.

[Views welcomes additions to this ongoing column
documenting visual-materials meetings around the
world. If you know of such a meeting, please send
the relevant information to the editor. To keep this
column timely, please remember that Views is in
print three months after the deadline posted on the
last page.—Ed.]

GEORGE EASTMAN HOUSE 1999 HISTORIC
PROCESS WORKSHOPS

Experience nineteenth-century photography,
hands-on, at the Historic Process Workshops given
at the George Eastman House, International Museum
of Photography and Film, in Rochester, New York. This
internationally recognized program is the only series
of workshops recreating the methods of nineteenth-
century photographers.

During April and June learn the albumen printing
process, the most widely used printing process in the

19th century. Mike Robinson, proprietor of Century
Darkroom in Toronto will lead the class through the
procedures from beginning to end. Make your own
albumen paper and create prints from nineteenth-
century negatives.

In May, watch Kenneth  E. Nelson,  daguerreo-
typist, recreate the original photographic process. The
participants will then be divided into teams to produce
a daguerreotype using the same materials and
formula as the original practitioners.

In June, observe a complete demonstration and
then try your hand at the wet-plate collodion process
with Mark and France Scully Osterman, wet-plate
photographers. Make your own ambrotype self-portrait
under the guidance of these long-time expert
practitioners.

The 1999 Historic Process Workshops for the year
will be held on:

April 10-11 Albumen (basic)
May 1 or 2 Daguerreotype
June 12-13 Albumen (basic)
June 26 or 27 Wet-Plate Collodion
October 16-17 Wet-Plate Collodion (Adv.)
Participation in the appropriate workshop or actual

experience in the process is necessary to take an
advanced class. All workshops run a full day, from 9
am to 5 pm. Class sizes are limited and these
workshops fill quickly so register soon. To request a
brochure and registration form or for more information
call (716) 271-3361, extension 325 and leave a
message, or or e-mail <workshop@geh.org>.

The cost is $150 per one day workshop, $300 per
two day workshop and $350 for an advanced class.

Registration forms are available on their website
at <http://www.eastman.org/>.

NEDCC OFFERS ITS PRESERVATION
MANUAL ON-LINE AT  •<www.nedcc.org/>

The Northeast Document Conservation Center
(NEDCC) announces the on-line availability of the third
edition of its publication Preservation of Library &
Archival Materials: A Manual, edited by Sherelyn
Ogden. The updated and expanded version of the
manual became available March 1, 1999 on NEDCC’s
Web site at <www.nedcc.org>.  A desire to make
current information readily available at no cost
prompted NEDCC to update the manual, adding
important topics, and to make it available on the Web.
In addition, if a user prefers the convenience of a book,
a bound version will be available through NEDCC later
this year.

The manual is approximately 350 pages in length
and consists of a series of 51 technical leaflets.  The
third edition contains eight new leaflets, including
Digital Technology Made Simpler; The Relevance of
Preservation in a Digital World; Preservation
Assessment and Planning; An Introduction to Fire
Detection, Alarm, and Automatic Fire Sprinklers;
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Collections Security: Planning and Prevention for
Libraries and  Archives; and more.

In addition, every leaflet from the first two editions
has been updated to reflect new information and
changing opinions.  The manual is one of few
preservation publications written in layman s language
that is an authoritative reference source for up-to-date
scientific research. Sections include planning and
prioritizing,  the environment, emergency
management, storage and handling, reformatting, and
conservation  procedures.  Professional illustrations
make the “how-to” leaflets easy to understand and
use.

The Institute of Museum and Library Services
(IMLS), a Federal agency that fosters innovation,
leadership and a lifetime of learning, supported the
project to convert NEDCC s preservation manual to
electronic format for Internet access.  In addition,
NEDCC receives major funding for its field service
program from the National Endowment for the
Humanities.

The Northeast Document Conservation Center is
a nonprofit regional conservation center specializing
in the conservation of paper-based materials including
books, documents, photographs, architectural
drawings, maps, posters, wallpaper, and works of art
on paper.  It performs paper conservation, book
binding, preservation microfilming, and duplication of
photographic negatives.  Its purpose is to provide the
highest quality conservation services and to serve as
a source of consultation and training for institutions
that hold paper-based collections.

For information about ordering the printed version,
contact Gay Tracy at Northeast Document
Conservation Center, 100 Brickstone Square,
Andover, MA 01810; phone (978) 470-1010 ext. 217;
fax (978) 475-6021; or email <tracy@nedcc.org>.

FROM THE LISTSERVs
Views of Iceland, Anyone?

Dear Listmembers:
        A colleague of mine is seeking photographs

taken in Iceland before 1870. He has been going
through majority of the collections that are available
up here in the Frozen North but wonders if there is
something to be found in foreign collections, both
public and private. It is well known, for example, that
foreign travelers came to Iceland with their camera
equipments - some of their photos are known but
others, and probably the majority of them, have
vanished.

        If you know of photos that are taken in Iceland
before or around this period I would appreciate if you
could contact me at <sbh@reykjavik.is>.

Sigurjsn Baldur Hafsteinsson, forstodumadur/
director, Ljssmyndasafn Reykjavikur /Reykjavik
Museum of Photography, Borgartun 1, 105 Reykjavik,
Iceland; e-mail: <sbh@reykjavik.is>; WWW <http://
www.reykjavik.is/ljosmyndasafn>.

Nitrate Identification
Douglas Nishimura, IPI, Rochester, NY

[There was some discussion about nitrate film
leading up to the comments below.—Ed.]

I think that the test method described by Federico
[in an earlier post] needs some explanation.

Mr. Federico wrote,
 Easy. Put one in the palm of your bare (clean)
hand for about 5 to 10 seconds. Look, if it bends
upwards is nitrate. My advice is to try the first
method only, leaves no doubt, risk and damage
to the object is zero and is very much easier.
This test [described by Mr. Federico] is based on

the expansion of gelatin with moisture absorption and
a very thin base. For the very thin film pack negatives
on nitrate base, as the gelatin absorbs moisture from
your hand, the film will curl upwards. This will also
happen with very thin polyester films too (although
polyester didn’t appear until the late 1950s.) Be aware
that not all films had an anti-curl layer (or pelloid) and
therefore it can be very important which side of the
film is down. Nitrate base doesn’t absorb as much
water as the cellulose acetates and this is why it was
considered to be a relatively (dimensionally) stable
base. The thicker bases will also curl, but to a much
smaller extent. In the extreme we see this when we
process a roll of 35 mm film. When the film is wet, it
curls with the emulsion side out. When it’s dry, the
curl reverses and the emulsion side is in.

The film pack negatives were slightly longer than
the conventional cut sheet film (4 X 6 is about right)
and by necessity, were very very thin. Manufacture of
this film on nitrate was discontinued in the US in 1949
so chances are the film that you have in this size is
probably nitrate.

There are a variety of methods for determining
acetate and nitrate bases, although none of them are
absolutely reliable. Many are relatively dangerous as
well as destructive. As a result, the recommended
procedure for identifying film bases is as follows:

1) Check for edge markings and notch codes.
Often nitrate said “nitrate” and safety said “safety”
although duplication of negatives (by contact printing)
has resulted in safety films carrying the “nitrate” label
and vice versa.

2) Check dates. Kodak has been the only
company to supply data on dates of last nitrate
manufacturer for various formats of film, but other
companies probably made change-overs at
approximately the same time.

x-ray films 1935
135 (35 mm) roll film 1938
Portrait and commercial sheet film 1939
Aerial film 1942
Film packs 1949
Roll film (616, 620, etc.) 1950
Prof. 35 mm motion picture film 1951
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3) Usually steps 1 and 2 are enough. However,
if there is still doubt, check deterioration
characteristics. Nitrate often becomes amber in color,
although you’ll have to scrape a little of the emulsion
away in order to verify that it’s the base and not the
gelatin changing color. Scrape only if the film looks
amber, of course. Also nitrate often develops sticky
emulsions.

4) Physical and chemical tests.
Float test. There were a couple of solvent or

solvent mixtures used for this test. Probably the most
common one was trichloroethylene. The test must
be done in a well ventilated area with appropriate
gloves. (It is listed as a NIOSH occupational
carcinogen.)

A 6 mm square is taken from the film and put into
a test tube or small bottle with the trichloroethylene.
The solution is shaken to ensure that the the punch is
completely immersed. If it sinks, it’s nitrate. It if floates,
it’s acetate. Polyester sits around the middle.
Experience from a variety of sources indicates that
the punch size and shape are important to the success
of the test. (This test is from ISO 543/ANSI IT9.6 Annex
C. The Annexes are considered to be informative and
not officially part of the standard.)

Burn test. The field (burn) test from ISO 543/ANSI
IT9.6 uses a piece of film approximately 16 mm wide
and 35 mm long. The film is folded lengthwise in half,
creasing it sufficiently that it stands upright. “With a
match flame, ignite one of the top corners of the film.”
(I think that a lighter will do just as well.) “If the specimen
ignites easily, burns downward rapidly and vigorously
with a bright yellow flame, and is completely
consumed in less than 15 s, the film probably contains
dangerous quantities of cellulose nitrate and probably
will not pass the tests of this [ISO 543] International
Standard for safety film. If the specimen ignites with
difficult and burns only partially, or if it burns completely
in a time not under 15 s, it is likely but not assured
that the film will pass the tests described in this
International Standard.”  This test is from the Annex
and is not part of the official standard.

  An earlier version of the test required the film to
be folded into an “L” shape again so that it stands
upright. An important part of the test is the fact that
nitrate will burn downwards while the other films will
not.

Diphenylamine test: This test uses 0.5 grams
of diphenylamine dissolved in 100 ml of 90% sulfuric
acid. Slowly pour 90 mL of concentrated sulfuric acid
into 10 ml of water with constant stirring. Slowly add
0.5 g of dphenylamine insuccessive small portions.

This is a redox indicator that turns blue in the
presence of oxidizing agents of a certain minimum
strength just as acid-base indicators turn color when
exposed to at least a minimum strength acid or
alkaline. The problem with this test is that until recently
virtually everyone used a small amount of cellulose
nitrate as a subbing layer so that the gelatin emulsion

would stick to the cellulose acetate base. This means
that both cellulose nitrate and cellulose acetate bases
will produce a positive test result. The difference is in
the time that it takes. Nitrate will turn color almost
immediately while acetate will take a few minutes. The
film also must be clean since objects conservators
found that even dust on some artifacts would cause
a positive test result.

One of the better publications on this topic is
Guidelines for Care & Identification of Film-Base
Photographic Materials by Monique C. Fischer and
Andrew Robb. These were two photo conservation
students at the University of Delaware program.

New Issue, Études Photographiques
Andre Gunthert, Société Française de Photographie

I am happy to announce the release of the 5th
issue of the French review Etudes Photographiques.
It contains the reproduction of the oldest known
photographic portrait, taken in 1837 by Daguerre
himself; see <http://www.etudes.photographie.com/
divers/portrait.html>.

Among the book reviews (all of them available on
our website), I especially would like to mention the
two written by Larry Schaaf, both of them available in
English on the site, about Michele and Michel Auer’s
CD-Rom <http://www.etudes.photographie.com/
noteslect/ndl0502eng.html> and Bates and Isabel
Barret-Lowry’s “The Silver Canvas” <http://
www.e tudes .pho tograph ie .com/no tes lec t /
ndl0504eng.html>. [I second that. Larry’s is right on
target, as usual.—Ed.]

PhotoArts Seeking New Web Page Reviewer
Jim Wintner, <http://colophon.com>  Colophon Page;
<http://photoarts.com> PhotoArts

Due to the much lamented retirement of Felix
Mantilla as contributor to PhotoArts, we are seeking a
successor to continue the tradition of his very popular
reviews of Internet sites specializing in fine art
photography and related resources. We have found
that these are some of the most visited pages on
PhotoArts and wish very much to find someone with
an equally unique voice.

Please visit the current review pages <http://
photoarts.com/reviews/> to take in the current
offerings in this area. If you feel you are able to step
into Felix's shoes (not literally, we're having them gold-
plated as a momento), please contact me.

Whoever takes over this role will have complete
freedom of expression.

The Robert B. Honeyman, Jr. Collection Digital
Archiving Project.

The Bancroft Library of the University of California
, Berkeley, is pleased to announce the completion of
The Robert B. Honeyman, Jr. Collection Digital
Archiving Project. This project, the first digitization
project funded by the Library Services and Technology
Act through the California State Library, has made the
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Robert B. Honeyman, Jr. Collection of Early Californian
and Western American Pictorial Material available on
the internet. This important research collection, which
has never before been published in its entirety, has
now been made accessible through high resolution
digital representations of each item in the collection
accompanied by detailed descriptions and subject and
format indexing.

The Honeyman collection is comprised of over
2300 items dated from ca. 1790 to ca. 1900, including
original oil paintings, watercolors, drawings, prints,
ephemera and other materials related to the old West,
with emphasis on the early California and Gold Rush
periods. Views depict the changing landscape of the
West under the impact of westward migration, the
development of towns and cities, early settlements,
California missions, railroads, Gold Rush scenes,
pioneer and frontier life, native populations, social
history and other topics.

Included are sketches from important early
expeditions, several representing the earliest known
views of a particular subject, as well as works by
significant artists, such as Albert Bierstadt, Maynard
Dixon, Charles Nahl, and William Keith; and printing
firms, such as Currier & Ives, Britton & Rey and Kuchel
& Dresel.

The Honeyman project is the first major contributor
to the Museums and the Online Archive of California
(MOAC) project which seeks to establish best
practices for including museum collections within the
California Digital Library’s Online Archive of California
(OAC). The Honeyman project uses the Encoded
Archival Description (EAD) standard, an SGML
platform independent descriptive standard maintained
by the Library of Congress, and will serve, along with
the other participants involved in the MOAC project,
as a model implementation of the EAD standard for
museum and special collections.

As the newest entry into the Online Archive of
California - a union database of primary resources
available in repositories throughout the state - the
Honeyman Digital Archive will become part of the
California Heritage Collection. Residing within the
OAC, the California Heritage Collection is a digital
repository comprised of over 30,000 images related
to the history of California and the West from selected
collections held by The Bancroft Library and will now
be the home of the Robert B. Honeyman, Jr. Collection
digital archive.

The main goal of the Honeyman project was make
this unique primary resource collection available on
the internet to researchers in various disciplines, K-12
students, and other users. By demonstrating the
feasibility of using descriptive standards and
controlled terminology to facilitate access, the
Honeyman project will also be of significance to the
archival, library and museum communities which are
looking at standardized frameworks for presenting
cultural heritage information within networked
environments. The Robert B. Honeyman, Jr.
Collection can be browsed within the California
Heritage Collection at: <http://sunsite.berkeley.edu/
CalHeritage/>.

ARTFUL DODGING: Things Heard,
Enhanced, and Passed On
Hollywood, CA. “Keepers of the Frame,” the Mount
Pilot Productions feature-length documentary on film
preservation and restoration, has been accepted into
the “South By Southwest” Film Fesitval. The Austin,
Texas-based event rounds out the film’s March festival
rollout, joining screenings at the Santa Barbara
International and Cleveland [A film fest in Cleeeve-
land??—Ed.] International Film Fesitvals. The film’s
producer, Randy Gitch, is a member of the Section.
Portland, Oregon. Section member Richard H.
Engeman has flown the University of Washington
coop and landed as the Director of Manuscripts and
Archives Collections, Oregon Historical Society, 1200
SW Park Avenue, Portland, Oregon 97205,
richarde@ohs.org, http:/www.ohs.org, 503-306-5247.
We wish him the best in his new position!

New York, NY. We heard from our colleague Daile
Kaplan, who had the following to offer:

Dear colleagues,
I’m working on a book about Albert Arthur Allen, a

colorful Bay Area fine art photographer best  known
for his fanciful tableaux of female nudes.  A
transplanted easterner and “naturist,” by 1917 his
photographs were featured in nudist publications with
the credit “Alo Studios.”  At some point in the early
1920s he was apparently in a serious motorcycle
accident that left him a paraplegic.  Nevertheless, he
produced a series of important portfolios through the
late 1920s.  At this same time, he was indicted on
charges of mailing obscene materials by the Purity
League and the Society for the Suppression of Vice --
the very folks who targeted Mapplethorpe.  While he
was acquitted in the federal courts on three separate
occasions, the fourth trial resulted in his conviction
and 6 months of jailtime.

I would appreciate hearing from anyone with
information about repositories holding Allen’s
photographs or papers.  I’m also posting this notice
on the off chance that an heir or a descendent of one
of his many models will come forward.

Thank you. You may reach me by phone at  (212)
254-4710 or by e-mail <DKaplan276@AOL.COM>.

Vilnius, Latvia. For those of you who are
interested in the history and current status of
Lithuanian photography check out the new Web site
of the Union of Lithuanian photographers at <http://
www.photography.lt>.

Virtual World. There will be be a new discussion
list  in the field of alternative photographic processes.
It is intended to be complementary to any other lists
and that discussion should be maintained in the
civilised manner displayed by members of this list.

One may subscribe by sending an e-mail to:
<altartcraftphoto-subscribe@listbot.com>.
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TIME-DATED MATERIALS

PLEASE EXPEDITE

IN MEMORIUM

David Jackson, head of the NCSU Libraries’
Special Collections Department, died Friday,
August 14, 1998.  Jackson joined the NCSU
Libraries in January 1995; he was also an
alumnus of NC State, holding an M.A. in public
history.  He received a B.A. in history from Kenyon
College.  David Jackson’s many
accomplishments during his tragically brief
career demonstrate the magnitude of the
university’s loss.  He was the guiding force in
founding and implementing the NCSU Libraries’
North Carolina architectural archive and in
developing the library’s new Special Collections
Department, and he initiated the use of digital
technologies to make the department’s holdings
accessible over the Internet.  Additionally, David
Jackson directed major exhibits honoring NC
State’s World War II classes and former School
of Design professor George Matsumoto. Jackson
is survived by his wife, Maggi, and his daughter,
Acy. The family has asked that donations in his
memory be made to Preservation North Carolina,
101 St. Mary’s Street, Raleigh, NC 27605.
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As a reminder to our readers, the Visual
Materials Section Web page, with back
issues of Views, may be found at:

http://www.gsu.edu/~libpjr/vm.htm

RELISHING PITTSBURGH
A Review of the Meeting
Meeting Minutes
Society of American Archivists
Annual Meeting Pittsuburg PA
August 29, 1999

The meeting was called to order at 8:00 am by Chair Tim
Hawkins (Freshwater Photos).

Tim introduced the Council Liaison, Richard Pearce-Moses
(Arizona State Library), who encouraged Section members to
communicate their interests and concerns to Council. Richard
reminded the Section leadership to file an annual report and to
appoint a member or two to monitor standards affecting the
interests of the Section. He stressed that the Section should
respond to Council requests for the evaluation of positions on
standards and concluded by asking the Section to support the
efforts of the Recorded Sound Roundtable.

Tim recognized Miriam Meislik (University of Pittsburgh)
and Laurie Baty (Dept. of the Interior) for their work on getting
tee-shirts made for the meeting and that the shirts were available
for purchase at the meeting. Proceeds from the sale of the
shirts go to SAA to help offset the cost of publishing Views.

He then recognized the Chair-elect, John Slate
(Documentary Arts), and asked him to inform the Section of that
evening’s planned dinner.

Following John’s presentation, Tim asked for reports from
committee chairs and liaisons:

Mary Ide (WGBH, Boston) reported as liaison for the
Association of Moving Image Archivists. She announced
the annual meeting, to be held Nov 1-5, 1999 and
provided information on the preliminary program. She
also announced the Mary Pickford Scholarship winners
for the year.
Beth Bilderback (University of South Carolina),
Architectural Records Roundtable, reported that the
annual meeting of the Roundtable would meet tomorrow
(Saturday), at 8:45 am and had no further information to
report.
James Eason (Bancroft Library), Visual Materials
Cataloging and Access Roundtable VMCAR), also
reported that the Roundtable would meet tomorrow
(saturday), at 8:45 am and had no further information to
report. He concluded by hoping that the VMCAR could
collaborate with the VM Section on its proposed listserv,
citing mutual interests.

John Slate, Bibliography Committee, announced that the
update of Richard Pearce-Moses’ bibliography was
completed and was compiled from ten years’ worth of
the Section’s newsletter Views. Since Slate was taking
chair of the Section, he asked for volunteers to fill his
place on the committee.
Laurie A. Baty (Department of the Interior), Newsletter
Committee, reported that the newsletter continues
to be published three times a year. Laurie just
changed jobs  last week and indicated that her new e-
mail address is <batyla01@alumni.gettysburg.edu>.
Deadlines continue to be the first of February, June,
and October, with the publication months being April,
August, and December. She thanked Bruce Johnson
for his continued support in the role of Assistant Editor
and reiterated that the newsletter was not her
newsletter, but the Section’s newsletter. She
continues to need Section support to make it a useful
newsletter and requested, as she has in the past,
that Section members send her exhibition,
publication, and meeting information and other news.
She had a number of books available for review and
requested that those interested in reviewing them
(receiving the book for free) see her at the end of the
meeting. A question was raised regarding an index
to the newsletter and Laurie indicated that she did
not have the time to prepare one. Cythia Read-Miller
(Henry Ford Museum) volunteered to prepare the
index. John Slate added information about the
Publications Committee, noting that Jennifer Watts
had resigned her position and that a new chair was
needed.
Tim noted that the Workshop Committee Chair was vacant

and made a request to the membership to fill the position.
Because the chair of the nominating committee could not

attend the meeting, Tim conducted the election. He stated that
the election would be conducted in a few minutes and asked for
help with distributing and counting ballots. Tim then reported
on the Website Committee and announced that he would not
be able to demonstrate the new website, <http://www.gsu.edu/
~libpjr/vm.htm>, but encouraged others to visit the site and make
comments.

The Chair then conducted the election. The candidates
were Miriam Meislik and James Burant (National Archives of
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Canada). Meislik read her candidate’s statement, and James
Burant’s was read in his absence. Ballots were marked and
collected.

The Chair then gave the floor to Section members wishing
to make announcements:

Constance Schultz (University of South Carolina)
announced the publication of Witness to the 1950s from
the University of Pittsburgh Press and regretted not being
able to schedule a Roy Stryker-related program.
Peter Roberts (Georgia State University) solicited
information from the membership regarding selective
criteria for an upcoming microfilming project.
Jim Lindner (Vidipax) was recognized as a resource for
the AV Media Matters listserv, which may be subscribed
to at <avmediamatters@topica.com>.
James Eason solicited information regarding photo
morgues and was interested in seeing finding aids for
photo morgue collections.
Sara Myerson (Independant) announced an upcoming
film and video preservation conference to be held at the
University of South Carolina in September 1999.
Randy Gitsch (Independant), producer, announced a
saturday screening of his documentary, Keepers of the
Frame.
Sarah Rouse (Library of Congress) reported on the
Program Committee for the Denver 2000 program. She
noted the October 8 deadline for proposals and that there
was no set theme.
Tim then turned the meeting to an open discussion of

annual meeting session proposals and workshops:
Jim Cartwright (University of Hawaii) expressed interest
in programs regarding digitization of photographs.
Sara Myerson expressed interest in a program regarding
copyright issues.
Karen Kozo Cole (Los Angeles Public Library) expressed
interest in a program regarding basic photoduplication
services.
Connie Schultz suggested a program on the visual
materials documenting the National Parks.
Carolyn Texley (Lincoln Museum) proposed programs
regarding image delivery and reference, the scanning of
images, and issues surrounding the citation of visual
materials.
Tim Hawkins suggested  a program on the “nuts and
bolts” of setting up a photo duplication service, both in-
house and out.
Joan Schwartz (National Archives of Canada) suggested
a session on visual materials issues for non-vm people,
such as appraisal of images for archvists.
Richard Pearce-Moses recommended a session
continuing James Eason’s research on the minimal
elements needed for VM description.
Joan Schwartz expressed interest in collaborating with
the Business Archives Section on a brief presentation at
next year’s meeting.
Tim then moved on to other business and noted again the

committee vacancies for Publications, Workshops, and the
Bibliography.  He then described some of the proposals he and
the Chair-elect suggested for publications. He concluded new
business by reiterating his regrets for not being able to conduct
a demonstration of the VM Website.

Tim then turned the floor to L. Cathy Henderson, Humanities
Research Center at the University of Texas at Austin, who

informed the membership about the HRC’s “WATCH” (writers
and authors copyright holders) online database and provided
its URL  <http://www.lib.utexas.edu/hrc/>.

Finally, Tim turned over the meeting to John Slate, who
expressed his best wishes and thanks to the Section. John
then announced the winner of the election, James Burant, and
then outlined his plans for the year, which would follow the
Section’s existing 3-year plan.

The meeting was adjourned at approximately 9:50 am.

FROM THE CHAIR
John Slate, Documentary Arts

The busiest time for the Visual Materials (VM) Chair is
just after the last Annual Meeting, when proposals are
funneled to next year’s program committee, and just before
that meeting, when the VM Section’s annual convergence
is planned. It’s been a busy season, so let’s recap some
recent significant events and issues.
Annual Meeting:

The meeting in Pittsburgh on Friday, August 27, was
well attended, and I thank everyone for attending and
participating. I was especially pleased to see the ever-present
“breakout session” for proposal brainstorming discarded in
favor of open discussion among the whole group; I felt it was
much more productive. Also at the meeting James K. Burant
of the National Archives of Canada was elected Chair-elect.
Please join me in wishing him hearty congratulations. Thanks
also to Miriam Meislik and Laurie Baty for the production
and promotion of the wonderful souvenir shirts. Funds from
the shirts go to SAA to help offset our increased costs for
producing Views. If anyone wishes to view a copy of the
meeting minutes, please contact me or our website chair,
Tim Hawkins.
Program Proposals:

I submitted six proposals to the Program Committee on
behalf of the Visual Materials Section and several more were
submitted independently with the potential of VM Section
co-sponsorship. A number of the proposals concern moving-
image materials and visual- materials cataloging issues.
Good luck to all submitters!
Visual Materials Cataloging Roundtable (VMCAR):

VMCAR has expressed interest in closer work and
dialogue with the VM Section; they are exploring discussion
group possibilities. If you have VM cataloging issues to
wrangle over, please contact the very knowledgeable Judi
Hoffman  (VMCAR Chair) and/or James Eason.
SAA Publications Committee Proposals:

Pending everyone’s decks being cleared, I and others
will pursue several proposals/suggestions for VM-related
publications. James Burant and I will work on a proposal for
a guide to visual ephemera, covering such areas as
identification and preservation. Please let either of us know
if you have specific concerns  you would like to see

All leadership addresses
will be found on page 2 of
this issue of Views.
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addressed. Tim Hawkins is still interested in a notch guide
for sheet film. Though there are several already in existence,
he may attempt to assemble a checklist of these guides or
something that will point persons to them (perhaps on our
Web site?).

Finally, several members have asked the Section to
lobby Mary Lynn Ritzenthaler to update or expand her heavily
used Administration of Photographic Collections. It’s a
popular classroom text and many of us consult it often.
Advocacy and Visual Materials:

Several members are very interested in the VM Section
establishing contacts in the photographic and photographic
preservation industry, mostly out of concern for the very
detrimental materials used for photographic storage
(magnetic albums, scrapbooks, and the like). While we have
strong contacts in places like the Image Permanence
Institute, perhaps we can extend our dialogue further to
include the folks who produce our enclosures and
containers.

FROM THE CHAIR-ELECT
James K. Burant, Art, Photo and Philatelic
Archives, Visual and Sound Archives
Division, National Archives of Canada

I would first of all like to thank everyone who supported
my candidacy at the SAA in Pittsburgh for the position of
Chair-elect of the Visual Materials Section. I was surprised
and pleased to hear of my election to this important position.
I have already been in contact with John Slate, and we have
exchanged some preliminary ideas about projects we would
like to see pursued. By the time you read this, I will have been
in Montreal, Canada, at the Annual Meeting of the Association
of Moving Image Archivists, where I hoped to have the
opportunity to meet a number of SAA VM members.

My visual-materials interests are wide and diverse. I
would like to see the VM section increase its visibility and
its communications amongst its members through the
development of a listserv specifically for VM members,
possible improvements in our visibility on the SAA Web site,
and through other communications tools. We need to review
the available literature on various kinds of visual materials,
and make sure they are responding to our community’s
needs. We also need to ensure that our archival managers
are aware of the needs of the visual-materials holdings within
their institutions—that is, we must be better advocates for
the material under our care. All these goals are achievable—
but we must work hard and together to try to move on them.

While I have my own ideas and attitudes, I would also like
to hear about yours. The role of a Chair-elect, and a Chair, is
to reflect, synthesize, and to publicize the ideas of the
members of the Section. Your ideas and your goals for the
Section are far more important than mine alone, and I need to
hear them. You can reach me at the address found on page 2
of this issue of Views.

ARCHITECTURAL ARCHIVES ROUNDTABLE
Beth Bilderback, Special Collections,
University of South Carolina

The group met August 28 in Pittsburgh. Mary Woolever,
co-chair, led a stimulating discussion on the mission,
direction, and future of the roundtable. It was suggested
that the roundtable be a constant reminder of other types of
records—work with other sections and roundtables to include
architectural records issues in program proposals. The lack
of an organized architectural tour of Pittsburgh and the
Carnegie Mellon University Architecture Archives brought
the group into agreement that the conference location should
be highlighted. The possibility of a roundtable event in addition
to the formal business meeting was broached. This would
be topic specific discussion for a longer period of time than
the usual roundtable meeting—either as an extended session
or a day before the conference starts. The group also wanted
to open the meeting to area architects, librarians, and others
interested in architectural records.

Several ideas for programs were presented. Some
centered on policy and reproduction issues—copyright,
methods, media, and storage and sharing documents, such
as acquisition, collection development, and deed of gift. There
was interest in opening a dialogue with architects, architecture
students, and archivists working closely with architects to
discuss creating, using, and maintaining architectural archives.
The question of the current status of various COPAR projects
was asked, but no one present could provide an answer.
Establishing liaisons with other organizations was discussed,
possibly with Society of Architectural Historians and
Association of Architecture Librarians. This discussion brought
up the news that the American Institute of Architects has a
new archivist, Sarah Turner.

Other business included electing Michael Gelman of
the Farmers’ Insurance Group as the new co-chair. The group
was interested also in seeing a two-day workshop on
architectural records. Following the business session, Mark
Coir entertained the group with a wonderful slide presentation
on the history of Cranbrook.

Future meetings for the calendar include: ICAM’s
international conference in Rio de Janeiro in May 2000 and
“Preserving the Recent Past II” in Philadelphia , PA, October
11-33,12000. Planning is underway forthe roundtable’s
meeting in Denver in 2000. Contact Mary Woolever
<mwoolever@artic.edu> or Michael Gelman
<histprev@aol.com> with ideas and suggestions.

ASSOCIATION OF MOVING IMAGE ARCHIVISTS
(AMIA)
Mary Ide, WGBH, Boston
ANNUAL CONFERENCE

AMIA’s tenth annual conference was held November 1-6,
1999, in Montreal, Quebec. For more information on the
conference, AMIA projects, or AMIA in general, visit the
AMIA website at <http://amianet.org/>.
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VISUAL MATERIALS CATALOGING and
ACCESS ROUNDTABLE  (VMCAR)
James Eason, Bancroft Library, reporting

Twenty-seven members of the Visual Materials
Cataloging and Access Roundtable (VMCAR) met in
Pittsburgh on Saturday morning, August 28. After initial
introductions, a call for nominations or volunteers for the
positions of Chair and Vice Chair/Chair Elect was made.
Judi Hoffman is serving as Chair for 1999-2000, and Carolyn
Texley of the Lincoln Museum of Fort Wayne, IN, has
accepted the Vice Chair/Chair Elect position.

Ensuing reports and discussion touched upon the
roundtable web page, a roundtable listserv, the Visual
Materials Section, the Description Section, news from Library
of Congress Prints and Photographs Division, digital imaging
projects, and program proposals for Denver 2000.

The VMCAR Web page continues to be maintained by
Kate Bowers on Harvard’s server, but her changing
responsibilities have led us to seek a new host. The
roundtable site may be paired up with the VM Section site,
but until details are resolved it will remain at <http://
hul.harvard.edu/~kate/vmcar.htm>. There was agreement that
a listserv would be a useful resource, but that a single
combined VM Section and VMCAR list would be preferable
to two separate lists. Outgoing chair, James Eason, will
continue to maintain the membership e-mail list until the
listserv can be established.

Sarah Rouse reported that a new edition of Elisabeth Betz
Parker’s Graphic Materials is being planned within the Library of
Congress Prints and Photographs Division. Input from VMCAR
and other image catalogers will be sought in the process, and a
print edition is intended. The calendar for the revision is just being
set, but a two-year time frame is anticipated.

Several program proposal ideas for Denver 2000 were
raised, and members were encouraged to develop proposals
and to submit them to the chairs of both the Visual Materials
and the Description sections for additional sponsorship.

Full meeting minutes will be posted on the VMCAR
Website <http://hul.harvard.edu/~kate/vmcar.htm>.

COLLECTION SNAPSHOTS

The NCR Archive
National Cash Register (NCR), a Dayton, Ohio, company,

is recognized as a model factory of the world, leading with
innovations in salesmanship, advertising, social and
educational improvement programs for employees, and the
development of world markets. The archives, established in
1885 by NCR founder John H. Patterson, contains more
than three million items, and is a broad collection of artifacts.
In 1998, the NCR Corporation and the Montgomery Country
Historical Society joined in a partnership committed to
preserving the national and internationally significant
collection. There are over one million photographic images,
including 100,000 glass-plate negatives, 70,000 lantern
slides, and more than 250,000 engineering drawings. For
more information on the collection, please contact Claudia
Wilson, The Montgomery County Historical Society, 7 N.
Main Street, Dayton, OH 45402, (937) 228-6271,
<MCHSDAYTON@aol.com>.

San Francisco News-Call Bulletin Newspaper
Photograph Archive

The Bancroft Library is pleased to announce the May
1999 completion of a two-year project to provide access to
the photograph archive of the San Francisco News-Call
Bulletin newspaper. Funded by a grant from the National
Historical Publications and Records Commission (NHPRC),
this project has resulted in improved housing and an EAD
finding aid for approximately 400,000 photographic negatives,
and a summary guide to files of more than one million
photographic prints housed at The Bancroft Library and the
San Francisco Public Library.

The images comprise the photograph morgue of the San
Francisco Call Bulletin and, later, the News-Call Bulletin.
The negatives, now held by The Bancroft Library, were created
by local staff photographers between approximately 1915
and September of 1965. The photographic print files, held
chiefly by the San Francisco Public Library, consist of prints
from these negatives, interfiled with news agency and wire
service photographs from around the country and around
the world.

This archive provides a wealth of historic imagery,
particularly of events in San Francisco and the Bay Area.
Included are subjects of national and international
importance, such as mobilization for World War II, the
founding of the United Nations, hearings of the House
Committee on Un-American Activities, and the civil rights
movement. The files are also exceptionally rich in depictions
of more mundane events of the daily news that will be of
great interest to the social historian and other scholars
focused upon twentieth-century life. Parades, social and
cultural events, politics, crime, housing, education, organized
labor, transportation, and the developing urban and suburban
landscape are just a few of the topics richly represented.

The sheer volume of the collection necessitated a
selective approach to description while variations in
arrangement required different descriptive approaches for
each discrete series. Some portions are described in simple
item lists while others are summarized at the series level,
supplemented with sleeve-level descriptions for high-interest
subject matter. These factors result in a complex and
potentially confusing finding aid. It is hoped that the finding

Canoeing at Chautauqua in Montgomery County, Ohio, circa
1900. Image courtesy the NCR Archive at the Montgomery
County Historical Society, Dayton, Ohio.
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aid structure and graphic appearance will minimize confusion
and communicate the selective and hierarchical nature of
the description. Colleagues are encouraged to direct
feedback and questions via e-mail to
<jeason@library.berkeley.edu>.

The San Francisco News-Call Bulletin finding aid may
be found within the Online Archive of California at: <http://
www.oac.cdlib.org:28008/dynaweb/ead/berkeley/bancroft/
callbull/>.

REVISIONS IN CATALOGING OF ART
MATERIALS

As part of the continuing effort to simplify cataloging
and as part of the ongoing changes associated with the
recommendations of the Airlie House conference on subject
subdivisions, the Library of Congress is considering several
revisions in cataloging practice for works in the field of art.
The Library invites comments on the changes that are being
considered. Please check out the Web address for this topic
at <http://lcweb.loc.gov/catdir/cpso/artrev.html>. Please
note  the Cataloging Policy and Support Office home page:
<http://lcweb.loc.gov/catdir/cpso/>.

QUESTIONS FOR OUR MEMBERS

Images on the Web
The following question has been posed by a member of

VMCAR.
Have any of you developed a policy for publication of
your archival images on the web?  Our current ad
hoc policy is to treat requests for web publication as
we would print publication. We will provide prints or
transparencies at our usual cost and will soon begin
to offer electronic delivery, which will have to be priced
accordingly. Our usual usage fees will remain the
same. Needless to say, the Museum will not distribute
images that have not been cleared for copyright. There
still remains some trepidation about the liquidity (for
lack of a better word) of the web, which allows for any
image to be used and reused. To my mind a low
resolution Web image is no more likely to be misused
than an image published in a book. I’d appreciate
any thoughts.
Please reply to: Barbara Mathe, Senior Special

Collections Librarian, Department of Library Services,
American Museum of Natural History, 79 Street and Central
Park West, New York, NY 10024; phone (212) 769-5419;
fax 769-5009.

Integrated Catalog & Collection Management
System Use?

Who, if anyone, is using an integrated catalog and
collection management system—specifically, a single system
that describes, provides access points, and can track things
like item reproduction orders, image publication history,
conservation treatment, etc. Such a system would probably
be an item-level one, but perhaps collection-level catalog
records could be linked to multiple reproduction or order records
for single items. If any of you use, have experience with, or

know of such systems or databases, Sue Kriegsman and
James Eason would very much like to hear from you! James
may be reached at <jeason@library.berkeley.edu>

NEW AMERITECH COLLECTIONS AVAILABLE
ONLINE

“American Environmental Photographs, 1891-1936:
Images from the University of Chicago Library” which can be
found at the following URL: <http://memory.loc.gov/ammem/
award97/icuhtml/> and “African-American Sheet Music,
1850-1920: Selected from the Collections of Brown University”
which can be found at the following URL: <http://
memory.loc.gov/ammmem/award97/rpbhtml/>.

The American Environmental Photographs collection
consists of 4,500 photographs documenting natural
environments, ecologies, and plant communities in their
original state throughout the United States at the end of the
nineteenth and the beginning of the twentieth century.
Produced between 1897 and 1931 by a group of American
botanists generally regarded as one of the most influential
in the development of modern ecological studies, these
photographs provide an overview of important representative
natural landscapes in their original, or nearly original,
condition throughout the United States. They demonstrate
the character of a wide range of American topography, its
forestation, aridity, shifting coastal dune complexes, and
watercourses. Comparison of these early photographs with
later views highlight the changes over the decades resulting
from natural alterations of the landscape, disturbances from
construction, mining, and industrialization, and effective
natural resource usage. Henry Chandler Cowles (1869-1939)
and other University of Chicago ecologists took the
photographs on field trips across the North American
continent. For additional information about this project please
visit the page announcing the University of Chicago’s award,
which can be found at <http://memory.loc.gov/ammem/
award/97award/chicago.html>.

The African American Sheet Music collection consists
of 1,305 pieces of African American sheet music dating from
1850-1920. The collection includes many songs from the
heyday of antebellum black face minstrelsy in the 1850s
and from the abolitionist movement of the same period.
Numerous titles are associated with the novel and the play
Uncle Tom’s Cabin. Civil War period music includes songs
about African American soldiers and the plight of the newly
emancipated slave. Post-Civil War music reflects the
problems of Reconstruction and the beginnings of
urbanization and the northern migration of African Americans.
African American popular composers include James Bland,
Ernest Hogan, Bob Cole, James Reese Europe, and Will
Marion Cook. Twentieth-century titles feature many
photographs of African American musical performers, often
in costume. Unlike many other sorts of published works,
sheet music can be produced rapidly in response to an event
or public interest, and thus is a source of relatively unmediated
and unrevised perspectives on quickly changing events and
public attitudes. Particularly significant in this collection are
the visual depictions of African Americans, which provide
much information about racial attitudes over the course of
the nineteenth and early twentieth centuries. For additional
information about this project please visit the page
announcing the Brown University’s award which can be found
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at <http://memory.loc.gov/ammem/award/97award/
brown.html>.

For information about the LC/Ameritech competition
please visit the competition home page which can be found
at <http://memory.loc.gov/ammem/award/index.html>.
Please send any questions about these collections to
<NDLPCOLL@loc.edu>.

IN PRINT
The Reviews
● Fardon, George Robinson. San Francisco Album:
Photographs of the Most Beautiful Views and Public
Buildings. San Francsico: Fraenkel Galleries, Hans P. Kraus,
Jr. and Chronicle Books, 1999. 176 p. ISBN: 0811826309
(cloth) $45.00. [Also carried by Amazon.com at $35.00]
Reviewed by James A. Eason, Bancroft Library

George Robinson Fardon was an important pioneer in
West Coast photography, but until now there has not been
a major monograph dedicated to his work. Although credited
with creating “the first published compilation of photographs
of any American city” in the form of his San Francisco Album
of 1856, and in spite of being one of the first to produce
photographic prints on paper in the American West, little of
his work has survived and still less is know about his life.
The August 1999 publication of San Francisco Album:
Photographs of the Most Beautiful Views and Public Buildings
fills an important gap in the history of photography in western
North America. It includes high- quality reproductions of the
salt prints in the original album, an illustrated catalogue
raisonne of all known San Francisco views by Fardon, and
excellent essays which place Fardon in the contexts of
photographic history, San Francisco’s social and political
history, and in his later role as a pioneer photographer of
British Columbia.

Prior to the present publication, very little had been written
on Fardon and his work. Perhaps the best source was Joan
Schwartz’s article “G.R. Fardon, Photographer of Early
Vancouver” (Afterimage, v.6 no.5, December 1978.)  But,
certainly the most widely distributed was San Francisco in
the 1850’s: 33 Photographic Views by G.R. Fardon, published
by Dover and the International Museum of Photography in
1977. Unfortunately, this slim volume consists of poor quality
halftones and two pages of somewhat misleading introductory
text.

The current Fraenkel/Kraus publication consists of 32
tritone reproductions, numerous halftone illustrations, and
text by Roger C. Birt, Marvin R. Nathan, Peter  E. Palmquist,
and Joan M. Schwartz. The tritone prints compose a facsimile
edition of the Gundlach family copy of the San Francisco
Album, one of nine known extant copies. The quality of the
reproductions is very good in clarity and tone, and the
uncoated paper comes close to reproducing the look of the
original salted-paper prints.

Palmquist has provided an exceptionally useful history
of the earliest years of photography in San Francisco,
enumerating both techniques and practitioners of the early
1850’s. The notes and citations are thorough, as they appear
to be throughout the book, and images reproduced are fully
cited down to accession numbers–a touch that will make
any archivist’s heart warm! Birt’s essay is entitled: “The San

Francisco Album and its Historical Moment: Photography,
Vigilantism, and Western Urbanization.” It draws interesting
connections between Fardon, his work, and the famous
Vigilance Committee of 1856. Schwartz’s essay, “Narrative
and Illusion: Harnessing the Visual Imagination” provides a
history of Fardon’s later career in Victoria, British Columbia,
and suggests that Fardon’s importance lies largely in his
“shrewd use of the medium to harness the visual imagination
of the nineteenth-century mind.”

Nathan’s contribution to the publication is the notes to
the Catalogue Raisonne. The catalogue presents halftones
of all the 65 known San Francisco views by Fardon. Variant
images are reproduced side-by-side and their subtle
differences are fascinating to study. A close reading raises
some questions with respect to geographic details, and the
author has himself expressed regret over some omissions
in descriptive detail resulting from the very short time frame
of the publication project. Nevertheless, the notes provide
wonderful historical, architectural and geographical
information about the views and their context. The catalog
and the following “Census of the [extant] San Francisco
Albums” is an invaluable tool for anyone interested in Fardon’s
photographs.

This book is a beautiful, well-made publication as well
as an exceptional resource for those interested in
photographic history or the city of San Francisco. The one
aspect of its creation that can dampen the enthusiasm of
the historically minded is that its publication marks the
destruction of one of the nine extant original copies of the
album. The Gundlach album has been broken up and the
salted paper prints offered for sale individually. If such actions
are necessities of the photographic marketplace, at least
this instance is an example of the most responsible course
a dealer could take. The original has been well documented
and beautifully reproduced, and a strong basis for further
research has been created by this publication. Yet, the loss
of such a rare and important original is regrettable.

● Govenar, Alan. Portraits of Community: African American
Photography in Texas. Austin, TX: Texas State Historical
Association, 1996. 272 p. ISBN 0-87611-153-3 (cloth) $49.95.
Reviewed by Sarah Rouse, Prints & Photographs, Library of
Congress

For those of you who enjoy feeling that “you are there,”
listening to mid-20th century photographers talk interestingly
about their professional lives, this is your book. An added
bonus is that the photographers are African Americans
working as community photographers in cities in Texas.
While not attempting to be comprehensive, the book does
“present an historical overview of African American
photography in Texas and establishes a solid basis for further
study.” The images accompanying the narratives are mostly
in the vernacular and community photography genre.

This attractive work describes and illustrates the life
and work of 23 African American photographers in six Texas
cities: Austin, Dallas, Fort Worth, Houston, Lubbock, and
Tyler over the period 1920-1995 (bulk, ’50s and ’60s). The
photographers are those “whose work had essentially been
overlooked by museums and cultural institutions in the state,”
as Govenar states in his informative 26-page introductory
essay. The introduction includes some history of Texas
African American photographers—and African American
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subjects by unknown photographers—leading up to the
period covered by the biographical/geographical portion of
the book. Also included are examples of early images,
including what appear to be cartes-de-visite, tintypes,
stereographs, and documentary images.

In the book’s main geographical/biographical portion,
each photographer is allotted his or her own section, written
in the first person. This enriches the narrative with immediacy
and parallels the vernacular nature of most of the reproduced
images. Govenar very thoughtfully included portraits, where
available, of the photographers themselves, and in several
cases, the interior or promotional material for the
photographic studios. The book’s overall geographical
grouping was intended to show how the various
photographers’ lives and the life of the city or town interweave.
For example, one of the Houston photographers, A.C. Teal,
had a private photography school and taught other
photographers in Houston.

Nearly every page spread is illustrated by at least one
black-and-white reproduction, with a short caption (creator,
title, date); in all there are 207 images. The images really
tell their own story, which is why we care about them. At
least on one level, life in the African  American communities
of these Texas cities seems uninterrupted during an era of
upheaval and racial and social strife, continuing with the
usual round of everyday activities—especially portraits—
providing continuity and cohesion, and, as Govenar says,
validating African American community life.

Govenar states in his acknowledgments that the book
took over 10 years, and that he received grants from six
funding agencies including NEA and NHPRC. This same
funding supported Govenar’s organization of the traveling
exhibition of the same title, and the establishment of the
Texas African American Photography Collection and Archive
[NHPRC’s support covered only collection work, not
research,publication, or exhibition—Ed.] (Recently I learned
that the archive has doubled and now includes over 45,000
prints and negatives.)

This volume looks rather like a coffee-table book, but it
acts like an informative volume describing the 23 Texas
photographers and their work, thus adding to the growing
and valuable data on the life and work of African American
photographers.

The Books
Adams, Robert. I Hear the Leaves and Love the Light.

Tucson: Nazraeli Press, 1999. 48 p. ISBN 3-923922-70-
1 $40 (cloth).

Barney, Tina. Tina Barney Photographs: Theaters of
Manners. With an introduction by  Andy Grundberg. New
York: Scalo Books, 1977. 256 p. ISBN 3931141608 $60.

Dawson, Robert, and Brechin, Gray. Farewell, Promised
Land: Waking from the California Dream. Berkeley:
University of California Press, 1999. 253 p. ISBN
0520211235 $60 (cloth) ; ISBN 0520211243  $35 (paper).

David, Keith. An American Century of Photography: From
Dry-Plate to Digital. Kansas City: Hallmark Cards.
Second and revised edition. 590 p. ISBN 0810963787
$95 (cloth).

Doubilet, David. Water Light Time. New York: Phaidon Press,
1999. 240 p. ISBN: 0714838284 $49.95 (cloth).

Fortune, Brandon Brame, and Warner, Deborah J. Franklin
& His Friends: Portraying the Man of Science in
Eighteenth-Century America. Philadelphia: University of
Pennsylvania Press, 1999. 200 p. ISBN 0812217012
$34.95 (paper).

Frizot, Michel, ed. A New History of Photography. Koln,
Germany: Konemann, 1999.  ISBN 3829013280 $39.95
(cloth).

Greenwood, Robert. Nevada Postcard Album. Photographic
Viws of Nevada, 1903-1928. Nevada City, CA: Carl Mautz
Publishing, 1999. 208 p. $25 (paper). Order from Carl
Mautz Publishing, 228 Commercial Street, Suite 522,
Nevada City, CA 95959; (530) 478-1610; 530-478-0466
(fax); <http://www.nccn.net/~cmautz/>.

Harrison, Martin. David Bailey: Birth of the Cool:1957-1969.
New York: Viking Press, 1999. 276 p. ISBN 0670888184
$60 (cloth).

Heller, Steven. Paul Rand. New York: Phaidon Press, 1999.
240 p. ISBN 0714837989 $69.95 (cloth).

Herzig, Susan, and Hertzmann. Dassonville. William E.
Dassonville, California Photographer [1879-1957]. Nevada
City, CA: Carl Mautz Publishing, 1999. 112 p. $65 (cloth)
$35 (paper). (See Greenwood for ordering information.)

Koolhaas, Rem and Mau, Bruce. S,M,L,XL. New York:
Penguin, 1998. 1376 p. ISBN 1885254865 $49.95 (cloth).

Leibovitz, Annie. Women. With an essay by Susan Sontag.
New York: Random House, 1999. 240 p. ISBN
0375500200 $75 (cloth).

Lui, Elizabeth. Closed Mondays. Tucson: Nazraeli Press,
1999. 136 p. ISBN 3-923922-73-6 (cloth) $50.

Nero, Alba. Ron van Songen. Tucson: Nazraeli Press, 1999.
56 p. ISBN 3-923922-74-4 (cloth) $75.

Ollman, Arthur. The Model Wife. Boston: Bulfinch Press,
1999. 224 p. ISBN 0821221701 $65 (cloth).

Palmquist, Peter E., (ed.). Phases In The Life Of John
Pollexfen, Or, How Did John Pollexfen, The Photographer,
Make His Fortune? (Arcata, CA: published by the author,
1999. 48 p. (paper), $12.50 plus $3.50 S&H (priority mail);
California residents add 71/4 percent sales tax. Limited
to 50 copies.

Sinsheimer, Karen. An Eclectic Focus: Photographs from
the Vernon Collection. Santa Barbara, CA: Santa Barbara
Museum of Art, 1999. 160 p. ISBN 0899511023 $39.95
(cloth) 0899511031 $24.95 (paper).

Sculz, Constance B., and Plattner, Steven W. Witness to
the Fifties. The Pittsburgh Photographic Library, 1950-
1953. Pittsburgh: University of Pittsburgh Press, 1999.
ISBN 0822941112 (cloth) $37.50. To be reviewed.

Sax, Joseph L. Playing Darts with a Rembrandt: Public and
Private Rights in Cultural Treasures. Ann Arbor:
University of Michigan Press, 1999. 280 p. 0-472-11044-
6 (cloth) $32.50.

Shumard, Ann M. A Durable Memento: Portraits by Augustus
Washington, African American Daguerrerotypist.
Washington, DC: National Portrait Gallery, 1999. 24 p.
$4 ($2 p&h). Order from the gallery ([202] 357-1447).

Stewart, Rick. A Century of Western Art: Selections from
the Amon Carter Museum. Fort Worth: Amon Carter
Museum, 1999. 52 p. $9.95 (paper).
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Farova, Anna, ed. Josef Sudek. Munich: Gina Kehayoff
Verlag, 1999. 408 p. ISBN 3929078554 $125 (slipcase).

Purcell, Rosamond Wolff. Swift as a Shadow Extinct and
Endangered Animals. Photography by Rosamond Purcell.
New York: Mariner Books, 1999. 160 p. ISBN:
0395892287 $20 (paper).

Uelsmann, Jerry. Museum Studies. Tucson: Nazraeli Press,
1999. 42 duotone cards. ISBN 3-923922-72-8 $65.

Vilander, Barbara. Hoover Dam. The Photographs of Ben
Glaha. Tucson: University of Arizona Press, 1999. 168
p. ISBN  0816516944 $55 (cloth) 0816516952 $24.95
(paper).

Wakagei, Shingo. Takuji. Tucson: Nazraeli Press, 1999.
100 p. ISBN 3-923922-71-X  $45 (cloth).

White, Mus. From the Mundane to the Magical:
Photographically Illustrated Children’s Books. Los
Angeles, CA: Dawson’s Book Shop, 1999. $150. (Order
from Dawson’s, 535 Larchmont Blvd., Los Angeles,
CA 90004, (323) 469-2186 (voice); 469-953 (fax);
orders@dawsonbooks.com; <www.dawsonbooks.com/>.

WHAT’S UP
through December 3. Talking Shop: Detroit’s Soulful Signage:

Photographs by David Clements. Woodcock Gallery,
Walter P. Reuther Library, Detroit, MI.

through December 3. Past Attractions: Lobby Cards from
the Laemmle Era at Universal Studios, 1920-1936.
Seagram Gallery, New York, NY.

through December 3. Invited to be Themselves: Portraits
by Inge Morath. Sandy Berler Gallery, Chevy Chase, MD.

through January 2. Picturing Hemingway: A Writer in His
Time. National Portrait Gallery, Washington, DC.

through January 2. A Durable Memento: Portraits by
Augustus Washington, African American
Daguerreotypist. National Portrait Gallery, Washington,
DC.

through January 9. Tête à Tête: Portraits by Henri Cartier-
Bresson. National Portrait Gallery, Washington, DC.

through January 9. From Schongauer to Holbein: Master
Drawings from Basel and Berlin. National Gallery of Art,
Washington, DC.

through January 9. The Drawings of Annibale Carracci.
National Gallery of Art, Washington, DC.

through January 15. Bob Thrall: the New American Village.
Museum of Contemporary Photography, Chicago.

through January 16. Brassaï: The Eye of Paris. National
Gallery of Art, Washington, DC.

through January 16. Joris Hoefnagel and the Representation
of Nature in the Renaissance. J. Paul Getty Museum,
Los Angeles, CA.

through January 30. William Eggleston and the Color
Tradition. J. Paul Getty Museum, Los Angeles, CA.

[Views welcomes additions to this ongoing column
documenting visual-materials exhibitions around the
world. If your institution is having such an exhibition,
please send the relevant information to the editor. To
keep this column timely, please remember that Views

is in print three months after the deadline posted on the
last page.—Ed.]

 MEETINGS & LECTURES
January 20-23, 2000. Photo L.A., Santa Monica Civic

Auditorium, Santa Monica, CA.
February 4-5. Administration of Photographic Collections,

Santa Fe, NM. Contact the SAA office <infor@saa.org>
for more information.

February 11-13. Thirty-third annual California International
Antiquarian Book Fair, West Los Angeles, CA

[Views welcomes additions to this ongoing column
documenting visual-materials meetings around the world. If
you know of such a meeting, please send the relevant
information to the editor. To keep this column timely, please
remember that Views is in print three months after the
deadline posted on the last page.—Ed.]

STIEGLITZ GOES DIGITAL
The National Gallery of Art has announced that over the

next several years it will present the world’s largest and
most complete collection of photographs by Alfred Stieglitz
(1864-1946). Stieglitz, a multi-faceted endeavor, began with
the re-release of the gallery’s award-winning 1983 book,
Alfred Stieglitz: Photographs & Writings. On September 15
the first of a series of seven thematic presentations, Alfred
Stieglitz: New Perspectives, was presented on the Gallery’s
Web site <http://www.nga.gov/>. In 2002 the entire collection
of photographs will be published in a 600-page scholarly
catalog. To celebrate the completion of Stieglitz, the Gallery
will mount an exhibition in 2002 of the artist’s lesser-known
works.

A series of four specially designed posters will be
published. The first two, Georgia O’Keefe: A Portrait—Hand
and Wheel, 1935, and From the Shelton, 1931-1932, are
available now from the Gallery shops for $10.00 each. The
248-page book, Alfred Stieglitz: Photographs & Writings, is
available from the shops at its 1983 price of $75.00.

KEEPERS OF THE FRAME A HIT AT SAA
Over 150 conferees attended the Saturday screening of

Section member Randy Gitch’s documentary, Keepers of
the Frame. The film was well received and a number of
individuals have inquired how to have a screening. Requests
must be made through the films’s distributer, WinStar
Cinema, c/o Rania Richardson, 419 Park Ave. South, 20th
Floor,    New York, NY  10016,  (212)686-6777, ext. 113,
(212); 545-9931 (fax),  <rxrichardson@winstar.com> (e-mail).

EUGENE OSTROFF DEAD AT 74
Eugene Ostroff, longtime curator of the History of

Photography collection at the National Museum of American
History, died in mid-August, in Washington, D.C., of cancer.
Ostroff retired in 1994 after 34 years at the Smithsonian. An
authority and frequent lecturer on photographic history and
technology, Ostroff led the effort to build the interactive Hall
of Photography at the then Museum of History and
Technology.
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ARTFUL DODGING: Things Heard,
Enhanced, and Passed On

Fort Worth, TX. The Amon Carter Museum recently
acquired a first edition of one of the most magnificent of all
American color illustrated books: William Sharp’s Victoria
Regina; of the Great Water Lily of America. Sharp is credited
with introducing color printing to America. The plates
measure 27 x 323/4, thus making Victoria Regina Sharp’s
masterpiece. Sharp, who practiced his art in London and
Paris before coming to Boston in 1839, had been
experimenting with color printing since 1835. The
compositions in Victoria Regina derive from the English
model of the largest water lily in the world.

Washington, Section member and Views editor Laurie
A. Baty has jumped ship from the National Historical
Publications and Records Commission (NHPRC), where she
was a program officer for 12 years. She’s now the Chief,
Museum Services Branch, National Business Center, at the
Department of the Interior, where she manages an Interior-
wide program that provides technical assistance and training
to all Interior units holding museum property. At last count,
that property totals about 110 million objects (including prints,
photographs, and other visual materials), or about one-tenth
of all historical/scientific museum objects held by American
institutions. She may be reached at (202) 208-4102 (voice),
208-1535 (fax), and Laurie_A_Baty@nbc.gov (e-mail). All
indications suggest that she will continue to be involved in
the Section as well as the Society.

All leadership addresses will be found on page 2 of this issue of Views.

Phoenix, AZ. Richard Pearce-Moses has left the Heard
Museum on a two-year leave of absence to work on a state-
wide guide to collections under the auspices of the state
library. Richard suggests that he and Laurie Baty are psychic
twins and this latest job move just serves to prove it.


